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MEDIEVAL PLACE BEHIND ST. REMI, RHEIMS,
TO BE PRESERVED

RURAL TOWN PLANNING IN FRANCE*

BY GEORGE B. FORD
Director of City Planning Department of the Technical Advisory Corporation

I WANT you to visit with me the little
farming village of Vitrimont in the
Vosges, which was wiped out in the Ger-
man onslaught in 1914. Perhaps it de-
served to be for it showed no more sign
of having ever heard of sanitation than
many another French village that our
army knew too well. Manure piles lin-
ing the street; houses and barns five
rooms deep all under one roof with no
light or air except from the front, foul
privies, flies everywhere, such was the
type destroyed. Today you leave the
“*An address delivered at the Annual Convention of

the American Civic Association, Amherst, Massachus-
etts, October 14-16.

Copyright 1920 by the American Federation of Arts.

main road and turn down California
street and you find spotless towns. Trees
and grass borders replace the manure
piles in front of the houses. The latter
are painted gay colors. We enter and
find the houses charmingly decorated
and never more than two rooms deep.
The rear opens on an ample courtyard
behind which are the farm buildings be-
hind which again are the manure piles.

It was two California women, Mrs.
Crocker and Miss Daisy Polls, who
waved this magic wand but it was a
French engineer and architect that
evolved the rejuvenation. Naturally at

3
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EXISTING CENTER OF RHEIMS—ONLY THE DARK BUILDINGS ARE
EVEN REPAIRABLE

first the conservative French farmer re-
belled at the changes but the architect
tells me that now those same conserva-
tives are the best advertisers of the im-
provement. .

Hattonchatel in the Meuse, a fasci-
nating stage town which dominates from
its height the valley where the pinchers
come together behind St. Mihiel, was
largely wiped out. Then Miss Skinner,
of Holyoke, Mass., adopted it. Now it
has a water supply with water pumped
up from the valley. It is going to have
a public wash house and bath house, a
fire engine house, schools, a new town
hal] and several sightly little parks look-
ing down on the valley. The bad angles
and grades in the street we are trying
to improve but without destroying their
charm. The town is becoming self-re-
specting again.

Embermenil in the Vosges was too
crowded. Lots were far too narrow so
that the houses were often one room

4

wide and five rooms deep. Now they
are profiting by the complete destruction
to reparcel the whole town on a more
practical and more sanitary basis and at
the cross roads a charming civic center
is being created.

Halloville in the Vosges, down in a
foggy bottom, was so unsanitary and so
inaccessible that they abandoned the old
site entirely and have now laid out a
new town on the upland with wide lots
and streets and with their public build-
ings grouped around a picturesque
square in the center.

Apremont in the Meuse which used
to be such a thriving village, now only
knee high, is receiving a community cen-
ter building from the school children of
Holyoke, Mass. We had to provide an
adequate setting for it and so we created
a civic center where the three main
roads meet so as to make a group of the
town hall, the school, the church and
the community center.



ADOPTED PLAN FOR CENTER OF RHEIMS

The hilltop town of Montfaucon
where our troops saw such hard fighting
cannot be rebuilt. The whole of the
famous hilltop has been preserved by the
French Government as a permanent me-
morial of the war. However, the
farmers want to come back so they are
laying out a modern village on the
southern slope of the hill.

Pinau in the Aisne was in a shut-in
valley and too far from the railroad. La
Renaissance des Cités adopted it and are
now creating a model village as a dem-
onstration. They are moving the whole
village nearer the railroad track. They
are radiating the streets picturesquely
from a civic center. They are laying out
a workingmen’s village alongside and be-
tween the two a little park with a bowl-

green.

At Hambleux in the Somme, the Smith
College Relief Unit has created a com-
munity center and it is proving a very
worthy rival for the cafe. The young

BY GEORGE B. FORD

men of the village and even of the sur-
rounding villages have already acquired
the habit of spending their evenings
there with games, reading, music or mo-
tion pictures. Their band can be heard
three villages away.

There are already thirty of these com-
munity centers scattered throughout the
devastated regions and the four national
socicties that are pushing the movement
are creating new ones as fast as they
can raise the money needed.

From Belgium to Alsace you feel the
throb of life. From sunrise to long after
sunset seven days a week the feverish
struggle to get back on one’s feet is
going on. Are they discouraged? Far
from it. Are they waiting for the Gov-
ernment to do it for them? No, they are
getting together in groups and co-oper-
ative societies and are doing it themselves.
Incidentally these reconstruction co-oper-
ative societies that employ only one archi-
tect and ome contractor for the whole

3



REDISCOVERED PORTION OF OLD CATIIEDRAL
CLOISTER, ABOUT WHICH A PARK I8
TO BE ERECTED

village are finding that by purchasing in
quantity and shipping in bulk and by
standardizing everything that goes into
a building they can make important
savings.

Are they rebuilding their villages as
they were before the war? No, they
have come to realize their mistakes of
the past and are trying to profit by the
destruction to start afresh. With rare
vision the French nation is meeting its
problems in a big way and laying a
solid foundation for a glorious future.

The great outstanding fact is that
France, the first of all countries in the
world, voted on March 14, 1919, a com-
pulsory city planning law by which
every city over 10,000 inhabitants must
make a comprechensive plan for its im-
provement and every devastated town
and village no matter how small—and
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there are 2,600 of them—must make a
plan for better sanitation, circulation,
housing and for the creation of open
spaces, etc., before any permit for any
reconstruction can be given and this ap-
plies not only to replanning its old
quarters but to planning for its eventual
extension.

Today, already over a thousand towns
have decided on their plans and already
the State has approved several hundred
of them. One and all they are profiting
by the occasion to correct the mistakes
of the past and to modernize their towns
without losing their character although
I had much ado to persuade some of them
not to adopt our nightmare American
gridiron plan which so rubber stamps our
towns.

Then they have excellent expropriation
laws. It was just five days before the
armistice that they adopted a most use-
ful excess condemnation law.

For years their laws have permitted
them to lay out streets on the map in
the bed of which the owner can build
only at his own risk and the town
assesses benefits and awards damages
only when it is ready to expropriate.

Furthermore for many years they have
been widening streets all over France by
the same process that has been used in
widening Chestnut and Walnut streets
in Philadelphia, that is by striking a
building line a given number of feet
back from the old street line and then
requiring every property owner on re-
building to set back to the new line.
Fully one-third of the streets of old Paris
are being widened today by this means
and there is hardly a village so small
but that you can see this law in prog-
ress. As benefits are assessed at the
same time that damages are awarded, the
town, in the long run, secures the widen-
ing for a very small outlay.

A month after the armistice a law
was passed for reparceling the irregular
and scattered French farms for which the
inheritance laws are responsible. Now
the farmers are beginning to pool their
properties, lay out new streets and each
taking back a single parcel approxi-
mating in size and location the aggre-
gate of what he put in.



ADOPTED CITY PLAN OF RHEIMS

BY GEORGE B. FORD

SOLID BLACK INDICATES WORK TO BE CARRIED OUT NOW, THE REST LATER

In 1902 France passed an excellent
permissive health law giving towns the
right to appoint Health Boards and to
adopt sanitary codes for which the Gov-
ernment furnished a model form. The
famous war damage act by which the
Government pays all war damage in full
also provides that all devastated towns
and villages must be made more sanitary
and that the government will pay a
large part of the cost. The result is
that water and sewer systems are ap-
pearing all over northern France.

On workingmen’s housing the French
Government has been loaning money for
many years at two per cent interest
amortizable in not over twenty-five years.
They loan it to a town bureau or to a
housing company on condition that they
do not charge over 400 to 936 francs
rent depending on the location and the
number of rooms and in no case more
than 43} per cent of the cost of land
and building. The government lends

from 60 to 80 per cent of the total cost
and private capital invested in the bal-
ance must not pay over four per cent.
The tenant pays from 21} to 315 per
cent per annum where he rents and 15
down and from 2 to 214 per cent per
annum where he buys. Taxes on new
housing are remitted for twelve years.
Special inducements are given to the
needy and to large families. The pur-
chase of small farms of not over seven
acres is especially encouraged, the farmer
being able to get 80 per cent at from
2 to 214 per cent interest amortizable in
twenty-five years plus several thousand
francs more for his farm expense.

A bill now before the French parlia-
ment provides that the Government shall
give outright one-half of the cost of the
land and buildings where used for work-
ingmen’s housing or for small farm hold-
ings.

The French have always been famous
for their roads, mostly macadam with a
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HENRY 1V DOORWAY, RHEIMS
TO BE PRESERVED

very thin top crust. They have stood
the inevitable neglect of the war re-
markably well. Everywhere in the de-
vastated region they are being rebuilt.
They rarely use our tar binders and our
oils but they are beginning to use our
concrete roads. In Paris everywhere ex-
cept on the hills they are using wood
block.

Their canals and railroads in the de-
vastated regions have come back with
astounding rapidity, but their great con-
tribution is their light narrow-gauge rail-
ways that ramify all over the country.
These use light rails and virtually no
grading.

Beauty and charm has always char-
acterized the French towns and villages.
They are apt to place that which is
offensive to the sight before that which
is offensive to the sense of smell or of

8

hearing. They insist that their towns
shall be attractive, often invoking the
Police Power to that end. The interest-
ing part of it is that it costs little, if any
more, than it would if they didn’t so in-
sist. They appreciate the fact that
charm in their surroundings is an eco-
nomic asset. It pays. Nor are they
afraid as we often are today to talk
about the ““City beautiful” to the busi-
ness man when they want to enlist his
support of a town-planning project.
Often in the meetings of the City Coun-
cil of Rheims when they were discus-
sing my plans, a workman would get up
and make a plea for the beautiful with
a logic and a charm of expression that
few of our college professors could
excel.

However, this does not mean that they

PORTE MABILLON

TO BE PRESERVED



REDISCOVERED TREASURY OPPOSITE CATHEDRAL

TO BE INCLUDED IN PARK AREA

were not equally keen about the purely
practical things. In fact, on all of the
two hundred plans on which I worked
and in particular in evolving the com-
prehensive plans for Rheims, I was con-
stantly struck by the open-mindedness
and the logicalness of the Frenchman.
One after another I proposed to them
playgrounds, parks and parkway systems,
community centers, workingmen's garden
suburbs, wholesale terminal markets,
freight belt lines and major street sys-
tems with standardized street widths.
They discussed them most intelligently
and usually finished by adopting them.
And they did it all with an interest for
the public good that was constantly
being evidenced by the way in which
they would subordinate their personal
interest where it came in conflict with the
public’s.

Outside of the Government the most
active agent for improving the devas-
tated towns is the altruistic group called
“La Renaissance des Cités.” In work-
ing with them as I have for the last
year and more, I have found them con-
secrated to their task; many of the lead-
ing architects, town planners, sanitarians,
lawyers and others giving of their time

without stint to the creation of model
communities. We traveled constantly up
and down from Belgium to Alsace help-
ing the local authorities make plans that
the State authorities would accept. They
showed a readiness to be shown and a
spirit that made the work of rare in-
terest.

However, the great outstanding thing
in France today is the fact that she
now realizes that her towns and villages
must plan ahead and private property
rights must be controlled for the public
good. The war has borne in upon her
that she must correct the mistakes of
the past. She sees now that she owes
it to the citizens of the future to plan
for them healthy, convenient, comfortable
and charming places to live and work in.

Augustus V. Tack, of New York, has
lately completed a series of mural deco-
rations for the legislative chamber of
the new Parliament House at Winnipeg,
Manitoba, Canada.

Richard Miller is painting a series of
mural decorations for the new State
Capitol of Missouri.



RINGWOOD

E. HESKETH HUBBARD

SOME CONTEMPORARY BRITISH ETCHINGS

In Ringwood, Hampshire, England, a
young painter-etcher, E. Hesketh Hub-
bard, has gathered around him an inter-
esting group of etchers of the younger
generation who have organized a Print
Society which fortunately has survived
the Great War.

In some way, unknown to us, a copy
of our magazine found its way to Ring-
wood and engaged Mr. Hubbard’s inter-
est. He wrote to us asking if he might
become a member of the American Fed-
eration of Arts, and inquiring concern-
ing the work of the Federation. A little
circular accompanied his letter telling
the way his Print Society, in order to
increase interest in etching, was sending
about in the rural districts of England
portfolios of etchings by members of the
Society that people might see them and
handle them in their homes and so ac-
quire not only the prints themselves but
a knowledge and appreciation of etching,
that most subtle and intimate of arts.

Several letters were exchanged and
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finally we invited the Print Society to
send for circulation by the American
Federation of Arts, a collection of its
members’ works.

The collection was assembled and
reached us in October—forty-five etch-
ings, approximately five by each of nine
etchers, all of a particularly attractive
and worthy character. These, by order of
Mr. Hubbard, were matted and uniformly
framed, and on October 31st were placed
on exhibition in the Corcoran Gallery of
Art, the first place on a circuit.

The exhibition in the Corcoran Gallery
extended over two weeks and during
that time twenty-seven of the etchings
were sold. Fortunately a duplicate set
had been sent so that immediate delivery
could be made to the purchasers. It is
intercsting to know that these sales were
made without solicitation and without the
intervention of a sales agent, that those
who purchased them were obliged to seek
information from the Director of the Gal-
lery with regard to prices and the pos-
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BRITISH ETCHINGS . 18

sibility of delivery. It is also worth
noting that quite a number of the prints
were purchased by artists who coveted
possession because of their artistic qual-
ity. A number of these etchings are
illustrated herewith.

The character of the etchings is ex-
ceedingly varied and the work of each

THE CLOSE: EXETER

etcher manifests distinct individuality.
Mr. Hubbard, whose etching of the little
village of Ringwood is reproduced here-
with, selects for the most part extremely
simple subjects which he renders with
directness and delightful vigor. His line
is firm and almost rugged, his manner
assured.

Edward W. Charlton’s contributions
are of boats and show him to be an ex-
tremely capable draftsman as well as a
good etcher. His work is simple and
sincere, his compositions pleasing, his
line sensitive.

Edward Ertz is represented by both
etchings and dry points. Two of the
former are unusual in theme, rather com-
plicated compositions in which horses are
a factor, but extremely simply treated.

Mathew Henderson shows for the most
part architectural themes such as his
“Glasgow University Towers.”

REGINALD H. GREEN

Stella Langdale’s work is of a dra-
matic sort, imaginative but beautifully
rendered. Some of her etchings are
printed in color or tint. One takes the
form of a fan and shows a procession of
camel riders crossing an Egyptian desert.

Hugh Paton makes an excellent show-
ing with two delightful etchings of trees
in which the structure is admirably set
forth.

Percy Smith interprets figures and
among his contributions is one of a man
stretched out on his back in the open
country, “A Dying Tramp” which, while
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gruesome enough in theme is so marvel-
ous an example of draftsmanship that it
is reminiscent of Millet.

Leslie M. Ward attains great success
in an etching of a “Poole Bridge” and
“Moonrise in Pineland,” both charming
compositions.

Whereas Reginald H. Green is per-
haps at his best in an etching entitled
“Blakeney, Norfolk.”

These etchings are, it is true, pur-
chaseable at very moderate prices, the
most costly being $25, the least costly
$5. Once upon a time, however,
Whistler’s etchings could have been had

BLAKENEY: NORFOLK

for just such small sums, his entire
Thames set being sold in this country for
$75, a single print from which now
brings more than a thousand. By lay-
ing aside all question of commercial
values, this little exhibition from our
neighbors in Ringwood, England, is an
artistic treat, a refreshment, a word of
cheer from overseas to art lovers in this
country.

During December the collection will
be on exhibition in Baltimore at the Pea-
body Institute. Later on it will be
shown at the Galleries of the Art Alli-
ance, Philadelphia.

REGINALD H. GREEN

THE SMOKY HILL VALLEY ART CENTER

BY EFFIE SEACHREST

T is a far cry from 1606, the birth-

date of Rembrandt, the father of
modern etching, to a 1920 art exhibition
in a high School building in McPherson,
Kansas; but art appreciation knows
peither time nor distance and is circum-
scribed by no boundaries of country or
nationality. In the tenth exhibition of
prints and modern paintings held under

the direction of Mr. Carl J. Smalley, a
roval feast was provided for the art lov-
ers of Smoky Hill Valley, who showed
keen appreciation of the treasures placed
before them.

The foundation for such appreciation
was laid years ago in Lindsborg, Kansas,
by Professor Birger Sandzen, instructor
in art and the Romance languages at
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Bethany College. For years Professor
Sandzen has been a dominant force for
culture in the Swedish colony pocketed
in the Smoky Hill Valley with its two
important settlements of Lindsborg and
McPherson. The great outside world
knows something of this artist’s splendid
interpretative landscapes, which reveal,
in a riot of color, the beauties of the vast
plains of Kansas and the gigantic gran-
deur of the American Rockies; but few
know how far-reaching and remarkably
potent has been his influence toward cre-
ating a real art center in Smoky Hill
Valley.

The music world has long known of
Lindsborg through its great, annual
Easter Song Festival, when Handel’s
“Messiah” is rendered; many a cross-
continent journey has been made by
rausic lovers to hear the famous Linds-
borg chorus, assisted by some of the
world’s most famous singers, render this
magnificant religious oratorio; but few
have realized that this village of 3,000 is
also fast becoming an art center through
the stimulating personality as well as the
teaching of Professor Sandzen. Always
in connection with the Easter festival
there has been a small exhibition of
paintings and etchings by well known
artists, held in the library building of
the college. Each year, the local Art
Society has purchased either a print or
a painting and placed it in one of the
school houses of the village. Today
every school house in Lindsborg owns a
painting; a few contain etchings by Zorn,
Whistler, Lepere, Lalanne, Millet, and
Rembrandt.

Interest in art has been steadily
spreading so that now McPherson and
other towns, falling into line with Linds-
borg, are holding each year notable ex-
hibitions in their respective school build-
ings. A number of these are under the
direct supervision of Mr. Carl J. Smal-
ley, a man who has sat for years at the
feet of Birger Sandzen, and whose suc-
cess is one of the surprises of the print
world.

Mr. Smalley’s love of prints is en-
tirely the result of his environment, for
he has lived all his life in McPherson,
not even once going to New York. But

travel was not necessary for him. His
intense love of this delightful medium
made him an apt pupil so that today he
is looked upon as a print expert and
many an important art dealer sends him
etchings to be expertized.

When only a lad, Mr. Smalley collect-
ed etchings, hanging them on the walls
of his father’s feed store. After a time
a small space was partitioned off at the
back of the store for the boy’s treasures.
The farmers, coming in to buy their
seeds, got in the habit of wandering back
tu the print shop to see the new things
that Carl was collecting. After a time
the spirit of buying entered their minds
and the lad’s fad turned into a profitable
business, which grew and grew until it
swallowed up the feed store.

For the last ten years Mr. Smalley has
been holding annual exhibitions of prints
and paintings. This year, the collection
was housed in four rooms of the new
High School building; two being used
for prints and two for paintings. Each
night for a week the assembly hall,
where a lecture on art was given, was
filled to overflowing.

Among the rare old prints, were Rem-
brandt’s “La Chaumiére au Grand Arb,”
Durer’s “Melancholia,” and Meryon’s
“Taurelle de la rue de la Tixeranderie.”
Taking its place beside these famous
prints, was that exquisitely beautiful
plate, “Sunset in Ireland,” by Seymour
Haden than which there is none greater,
so velvety are its blacks, so full of
Iyric beauty are its shadow-laden trees
and flying birds against a luminous sky.

Whistler was there also. His “Black
Lion Wharf,” “Little Annie,” “La
Retamuse” cast their magic spell over
many a lad and lassie from the Smoky
Hill Valley and the towns nestling there-
in, over many a sturdy and courageous
man and woman who had tried to bring
into the lives of this community some of
the Old World culture, which they, or
their immediate ancestors, had left be-
hind them, when they came to the plains
of Kansas to wrest from them a suste-
nance. :

It was no commonplace audience that
looked with appreciative eyes and sin-
cere interest upon this splendid collection




16

that had been assembled from all parts
of the world for their benefit. Wander-
ing among these simple, kindly people of
the soil, one heard many a clever art
criticism that was much more sincere
than the superficial elegantly turned
phrases of a fashionable eastern audience
or the glib remarks of a newspaper re-
porter.

But Whistler was not the only modern
etcher in this exhibition, for there were
Zorn and D. Y. Cameron, great lights
both, as well as others.

It is no unusual thing to find a Zorn,
a Rembrandt, a Pennell, and even a
Meryon on the walls of a farmhouse in
this vicinity. Recently a McPherson
kigh school girl bought a rare old Rem-
brandt etching, paying for it out of her
pin money. Another dainty bit of fem-
ininity, who keeps shop for Mr. Smalley,
and studies prints when not waiting on
customers. has an important collection.
Each print has been paid for out of
money received from keeping shop.
This young woman’s father is one of the
wealthiest farmers in Kansas. He gave
her a Winston car, but he refused to
give her money to indulge her taste for
prints so she earns it herself.

In the school houses of McPherson as
in Lindsborg, there are paintings by
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modern men and rare prints by Zorn,
Whistler, Jacques, Nevinson, Pennell;
and lithographs by Birger Sandzen.
Many of these were purchased by the
school children, who in very truth are
the de medici of the Smoky Hill Valley.

The second print room contained good
examples of the men of 1830, a delight-
ful Bracquemond—*“Swallows in Flight” ;
a representative Lepere, who is at last
receiving his due meed of praise; a Nev-
inson; a Besnard, a powerful Brangwyn;
some interesting illustrations by Thornton
Oakley; still life by Anne Bremer, and
cight lithographs by Birger Sandzen, two
of which were quite new.

One room was given over to Professor
Sandzen’s recent paintings of the Rock-
ies. His big, overpowering, structural
treatment of rocks and mountains bathed
in sunlight or flooded with moonshine, his
glowing colors dashed on with an im-
petuosity that reminds one of his master,
Zorn, arouse the critic’s wonder and
admiration and cause him to cry “Here
at last is a true interpreter of the
majesty and stupendous grandeur of the
Rocky Mountains.”

The last room contained interesting
examples of the paintings of Henry
Poor, Anne Bremer, Lilian Genth, Oscar
Jacobson, and Nordfelt.

THE CHICAGO EXHIBITION

BY LENA M.

UST as a lively community spirit

animates the activities of the
painters and sculptors of the Middle
West, so a peculiar atmosphere of demo-
cratic festivity pervades the opening of
the annual exhibition of American oil
paintings and sculpture at the Art In-
stitute every autumn. Since the public
at large, the Chicago citizen from early
days, has contributed to the success of
such institutions as the Art Institute,
there is an eager curiosity to discover
signs of progress in the contemporary
painting and sculpture of the year, and
to hail with joy the arrival of new

McCAULEY

artists and distinguished works. There
is a realization that American art is in
a process of evolution and a patriotic
sense that it should receive due appre-
ciation for its productions.

Travelers familiar with museums at
home and abroad comment on the hos-
pitable atmosphere of the assemblies.
The popular demonstration of social
leaders in alliance with various groups,
ranging from exclusive women’s clubs to
the representatives from settlement
houses at the tea tables, is characteristic
of the Chicago spirit. On one hand is
the aristocratic society, The Antiquarians,



OTIS SKINNER IN ““THE HONOR OF THE FAMILY”’

GEORGE LUKS

AWARDED TITE MR. AND MRS. FRANK G. LOGAN MEDAL AND $1,500 prizE

representing wealth, and on the other
the democratic Municipal Art League,
the Musicians Club for Women, the Chi-
cago Woman’s Club, and many organiza-
tions from the city and suburbs especially
interested in awarding prizes, establish-
ing scholarships and the educational side
of art and not to be forgotton is the
Arts Club with its belief of “Art for
Art’s Sake.” Thus the big reception
at the American event of the year pro-
motes enthusiasm, and to a degree
cements friendships among circles of high

and low degree, while spreading the sub-
tle influences of art far and wide in the
city.

Picture to yourself, the Art Institute
gay with flags, the wide boulevard and
pavements packed with cars and pedes-
trians, a sunny November afternoon. A
canopy reaches across the porches and
down the stairs to the edge of the drive-
way. Within, all is ready, the potted
palms in place, the galleries hung with
paintings, the tea tables, works of art in
decoration and shining silver, an orches-
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tra in place on the balcony, while at the
head of the grand staircase is the bugler,
who, as the clock strikes three, announces
in thrilling notes that again the Amer-
ican Salon throws wide its doors, and
the thirty-third annual exhibition of
American oil paintings and sculpture at
the Art Institute is ready for the judg-

TORN LINGERIE

since the Art Institute welcomed so gay
an assembly in such numbers as that of
the year of 1920.

As usual the exhibition was hung in
the east wing reserved for passing col-
lections of paintings. The jury includ-
ing four Eastern and four Chicago artists,
Charles S. Hopkinson, Henry Salem

FREDERICK C. FRIESEKE

AWARDED THE POTTER PALMER GOLD MEDAL AND $1,000 PRIZE, AND ALSO THE W.
M. R. FRENCH GOLD MEDAL OF THE ART INSTITUTE ALUMNI ASSOCIATION

ment of the members and their friends
as well as the critical public fortunate in
receiving entrance cards.

The guards throw open the doors, the
crowds throng, and for a period of three
hours, masses of gaily gowned women
and men of professions and business,
some from distant cities in numbers ex-
ceeding 5,000, ascend the stairway while
the music of the orchestra echoes in the
vast spaces, and hasten to the over-flow-
ing galleries. It has been many a year

Hubbell, Lawrence Mazzanovich, Ever-
ett L. Warner, Frederic M. Grant,
Alfred Juergens, Carl R. Krafft, and
Frank G. Logan, accepted 240 works, of
which one hundred and sixty-six were
paintings, and seventy-four were small
pieces of sculpture, and aided Assistant
Dircctor Robert B. Harshe in the hang-
ing and installation.

A novel and pleasing effect was pro-
duced in the galleries by the use of color
—subdued browns, grays, rose, blue and



DOWN TO THE SEA

ROCKWELL KENT

AWARDED HONORABLE MENTION

a light hue approaching silvery white,
on the walls. With these tones as back-
grounds the hanging resolved its prob-
lems into the arrangement of color
schemes. As the number of paintings is
considerably less than in former years,
all paintings were hung spaciously and
on the line. Of course this meant that
there were many rejections.

Contrary to the custom of a separate
gallery of its own, the sculpture was
scattered through the exhibition to create
decorative effects. And while the small
Lronzes, marbles and plaster figures and
fountain pieces lent to the furnishing
of the rooms, the individual quality of
the objects was obscured in the pres-
ence of brilliant and commanding can-
vases, and sculptural values became a
second thought to the viewer. However,
while well-known names of sculptors
were catalogued, there were few ex-
amples of their work to demand atten-
tion and no one piece of unusual original-
ity. There were little things worthy of

praise but no one work of startling as-
sertions.

The vista beyond the entrance cor-
ridor into the main room and farther
galleries right and left revealed the de-
sign of color arrangement and the suc-
cession of paintings disposed effectively.
Opposite the entrance was a large radi-
ant ‘““Colonial Landscape” by Ettore
Caser, its warm autumnal tones being
the dominant key of the entire wall
space. One was tempted to linger, while
animated discussions on every hand gave
opinions regarding the prize paintings.

The first honors, the Mr. and Mrs.
Frank G. Logan Gold Medal and $1,500,
were awarded the portrait of Otis Skinner
in the characterization ‘“The Honor of
the Family” painted by George Luks.
The canvas dominated its gallery with a
magnetic quality that appealed to the
crowd, although it is something of a
caricature in drawing and livid color.
It is the most intelligible painting Mr.
Luks has exhibited at the Art Institute—
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PORTRAIT OF JAMES B. FORGAN

LOUIS BETTS

AWARDED THE NORMAN W, HARRIS SILVER MEDAL AND $500 PRIZE

and it has that distinguishing modern ele-
ment of being ‘“‘different”—there was
nothing in the same class in the collec-
tion.

The Potter Palmer Gold Medal and
$1,000 were awarded to “Torn Lingerie,
by Frederick C. Frieseke. The traveled
viewers remembered this canvas at vari-
ous exhibitions, and others who had
watched his work many years recalled
the studio properties, the model and the
personal mannerisms of the artist. The
artist is gifted with an elegance of style
and ability for exposition of opalescent
color leaning toward rose and violet, but.
as in the case of Mr. Luks, technical
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efforts interest him more than the vision
of beauty, and well executed patches of
canvas do not combine in an entire com-
position of excellence. In fact the whole
resolves itself into parts—a fine bit here
and another there. Painters call this a
“studio picture” for working artists, and
like Mr. Luks’ work the young student
wondered if technical exploits and ad-
ventures were indeed the end of art, or
if the poetic message remains.

Years ago Mr. Frieseke studied at the
Chicago Art Institute, a fact that made
him eligible for the W. M. R. French
Memorial Mecdal of the Art Institute
Alumni Association. Consequently the
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glamour of color of the big picture again
wrought its magic and the second honor
was laid at his feet.

The Norman Wait Harris Silver
Medal and $500 for a figure painting were
awarded the portrait of James B. Forgan
by Louis Betts. Being an official por-
trait of the President of the First Na-
tional Bank, and one of a series for the
Clearing House, the composition was
formal as suited the occasion, and yet
in the subtle painting of the fine face of
the subject and a refined treatment of a
conservative color scheme, the canvas
maintained dignity and a high place in
portraiture. Few paintings of men by
Mr. Betts have received warmer praise
than this genial interpretation of per-
sonality.

The Norman Wait Harris Bronze
Medal and $300 went to a “Midsummer”
landscape boldly painted by Robert C.
Chadeayne, of Firthcliffe, New York, an
artist exhibiting here for the first time.
The canvas was rich in the color of
forest-clad hills in June. Another land-
scape, “Rugged Slopes and Tamarack,”
painted in California by Edgar A. Payne,
received the Martin B. Cahn Prize, $100,
for the best work by a Chicago man. It
was a brilliant piece of painting—an ex-
hibition canvas that declared proudly.

In the group of Honorable Mentions
was the very well painted little picture
“Old Houses—Honfleurs” by William J.
Potter, “Down to the Sea,” a dramatic
group of fishermen and their women on
the gloomy sands, by Rockwell Kent,
“Mists of the Morning,” a decorative
canvas by Cornelius Botke, and three
pieces of sculpture, “Bacchante” by Leo
Friedlander, “Amo” by George Lober
and ““Penguins” by Albert Laessle.

Had it not been for Louis Betts’ con-
servative prize portrait of James B.
Forgan, Abbott H. Thayer’s “Young
Woman in Olive Plush,” Henry R. Rit-
tenberg’s “Elliott Daingerfield,” Charles
Hopkinson’s “Dr. F. S. Watson,” and
Wayman Adams’ ‘“Booth Tarkington”
the revolationary methods of the latter-
day painters would have prevailed. Half
way between the conservatives and the
radicals was Oliver Dennett Grover’s
breezy out-of-doors presentment of

“John C. Johansen.” Robert Henri’s
“Fayette Smith” was a frank painting of
a child with boldly decorative garden
background. Leopold Seyffert’s “The
Hunter” and Augustin G. Pall’s aviator
“Pierre I. Puios” were excellent exhibi-
tion canvases, assertive and pleasing,
while modern and conservative enough in
technique. And with these should be re-
membered Margaret Richardson’s ‘“Miss
Dorothy,” and more portraits by Eben
F. Comins, Mary Prindeville, Sidney E.
Dickinson, Giuseppi Trotta, Leslie P.
Thompson, Giovanni Battista Troccoli,
Helen M. Turner, Louise Lyons Heustis
and Vaclav Vytlacil.

In a class by themselves, contributing
variety and color, Walter Ufer’s ‘““Suz-
anna and Her Sisters,” Blumenschein’s
“Indian Battle,” and Victor Higgins’
“Serenade.” The Indian motifs and
bravery of sunlight associated with the
Taos painters livened the walls consid-
erably. Yet another school of figure
painting was that of “The New York
Winter Window,” by Childe Hassam,
and “Sunlit Window” by Louis Rittman.
Perhaps with these should go Mr. Frie-
seke’s studied canvas “The Chaise
Longue.”

Still life painting gave promise of
popularity in clever arrangements such
as those of Emil Carlsen, Frank W. Ben-
son, Gerald Frank, Anna Lynch, and
Leroy Ireland. The properties ranged
from the presentment of mural decora-
tions and metal and pottery objects as
in Mr. Carlsen’s work, to various com-
binations of material and quite beautiful
floral designs. The fairy tale was seen
to have arrived again in three or four
paintings of which Karl Anderson’s
“Pegasus” was an inspiring example.
And as for “cubistic” tendencies—there
was one exponent in an ‘“Interior” with
figures by Edwin W. Dickinson. Leon
Kroll’'s characteristic realism, in “A
Visit” and ‘“The Song,” had echoes in
the canvases of half a dozen preferring
his style. Roy C. Nuse, of Jenkintown,
Pa., was the first to become painter
historian of life on the farm, and Theon
Betts, John W. Norton, Hayley Lever,
and Anthony Angarola each showed re-
lated compositions.
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In the spirit of the artist who takes de-
light in a refined craft were James R.
Hopkins’ “Lotusland” and Louis Kron-
berg’s “Mending Ballet Skirts.” These
were pleasant interludes in the proces-
sion of canvases illustrating the tendency
to rugged brush work. “The Grand-
mother” by Jerome Myers, and ‘“Woman
with a Sack” by Eugene Higgins teemed
with sentiment and meet appreciation.

Excepting the “Wild Surf” by Fred-
erick J. Waugh, and “The Green Wave”
by Charles H. Woodbury, two marines
whose fine qualities brought the breath
of the sea and far-blowing winds into the
galleries, the majority of the exhibition
seem in retrospect to easily fall into two
classifications, the landscapes and decor-
ative compositions for which there is a
fashion these days.

To the latter belonged the works of
Ettore Caser, Jessie Arms Botke and
Frederic M. Grant. Adam Emory Al-
bright’s “The Lake in Summer” with
barefoot children on the shore was a
departure into a new field of backgrounds
for his merry little people. Frederick
Clay Bartlett’s “Canton Facades” was
treated with the decorative intent that
pleases that painter.

Among the landscapists, there was
evidenced an interesting tendency to
travel in search of inspiration. It is true
that Gardner Symons, Edward Redfield,
George Elmer Browne, John F. Carlson,
Everett L. Warner, William Wendt,
Frederic Tellander, and Chauncey F.
Ryder had tempered their realism with a
finer feeling in their works, that Van
Dearing Perrine was more colorful than
in former years, and that Frank C.
Peyraud’s fine landscape ‘“When the
Summer is Young,” Granville Smith’s
“Summer Night,” Carl R. Krafft’s
“Glories of Autumn,” and Lawrence Maz-
zanovich’s “The River Beyond,” all lent
distinction to the showing. The paint-
ings of William Clusmann, Alexis J.
Fournier, Elliott Colburn, Hobart
Nichols, Edgar A. Payne, Charles Reif-
fel, J. Richard, John F. Stacey, Gordon
Saint Clair, William H. Singer, Jr.,
Aldro T. Hibbard, Lucic Hartrath,
Frank V. Dudley, and Howard Russell
Butler were expressed as an apprecia-
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tion of the beauty of the changing sea-
son and the glamour that is visible to
the poet painters.

“Cape Blomidon—Nova Scotia” by
Eliot Clark gave the impression of
dramatic power.  Herman Dudley
Murphy presented a foreign note in the
hills of Porto Rico; Will Howe Foote
and George Biddle are ever reckoned
with the Bermuda painters, while Alson
Skinner Clark, Edward B. Butler, and
Wallace L. De Wolf were found to be
exponents of California and Western
desert scenes.

The intention of the national event
was supported by painters from Boston
to California, and the standards of the
year were to a degree measured by the
presence of the prize pictures, Abbott H.
Thayer’s “Young Woman in Olive Plush,”
awarded the Gold Medal and $1,500, and
Walter Ufer’s “Suzanna and Her Sis-
ters” which had the Bronze Medal and
$500 at the Carnegie Institute’s Inter-
national Exhibition last Spring. Prize
pictures from other museums were
among the invited works, and in the en-
tire assembly of the exhibition it was
estimated that only about fifty painters
and sculptors were of Chicago origin, and
a number of these had migrated to studios
in the East.

The Concord Art Association of
which Mr. Daniel Chester French is
President, and Elizabeth Wentworth
Roberts is Secretary, held its Fifth
Annual Exhibition at Concord, Mass.,
from November 21st to December 4th.
This exhibition consisted of painting,
sculpture, drawing, etching and minia-
tures, and was held in the Town Hall.
Honorable mentions were awarded to a
painting by Robert Strong Woodward of
Shelburne, entitled “Tangled Branches”;
to a work in sculpture by Victor Salva-
tore, entitled “Big Oak”; to a miniature
by Elsie Dodge Pattee, entitled ‘“The
Sampler”; to an etching by John W.
Winkler and to a drawing by Frederick
A. Bosley, “Portrait of Elizabeth Brim-
mer Bosley.” Some of the foremost
artists of the country were represented.
The exhibition upheld the exceptional
high standard set in previous years.



A DETAIL OF THE EXHIBITION OF PRINTED FABRICS
ARRANGED BY WILLIAM LAUREL MARRIS, MANAGING DIRECTOR, THF. ART CENTER, INC.
Sent out as a Traveling Exhibition by The American Federation of Arts

THE ART CENTER, Inc.

The Art Center, Inc.,, which has its
headquarters at 10 East 47th Street,
New York, and comprises the Art Alli-
ance of America, the Pictorial Photog-
raphers of America, the New York So-
ciety of Craftsmen and the Society of
Illustrators, has been fortunate in secur-
ing as managing director Mr. William
Laurel Harris, the well-known mural
painter, who was at one time president
of the Municipal Art Society and as first
vice-president of the Architectural
League has become acquainted with all
the leaders in art and industry allied
with architecture. As chairman of the
Committee on Decoration for the Fine
Arts Federation of New York, and as
secretary of this Federation, he has co-
operated with the city authorities in de-
veloping the Textile Institute, which
now has a thousand pupils, as a part of

the New York City Schools. Mr. Harris
has done much, in fact, to create a more
widespread interest in the application of
art to industry. He has, moreover, for
some years been contributing editor of
“Good Furniture,” published in Grand
Rapids, one of the best of the trade
journals in this country. He studied art
under Gerome and other masters in Paris
and has therefore a first-hand knowledge
of art from the professional side com-
bined with exceptional executive ability.
It is proposed by the Art Center to cre-
ate a working force which will not only
aid and harmonize the varied efforts of
the allied clubs and associations and act
as a go-between for business men and
artists, but is at the same time intended
to take action concerning industrial edu-
cation and the practical application of
art in American trade and commerce.
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A HAND BLOCKED LINEN, DESIGNED AND COLORED A HAND BLOCKED SAIL CLOTH PRINTED FROM OLD

IN NEW YORK CITY BY HARRY WEAMS, FRENCH BILOCKS, PROBABLY AFTER DRAW-
WOVEN AND PRINTED IN ENGLAND INGS BY PILLEMENT
FIVE AMERICAN PRINTED PILE FABRICS SHOWN AT A POWERFUL AND SUMPTUOUS DECORATIVE EFFECT
THE EXHIBITION AT THE TEXTILE INSTI- OBTAINED BY HAND BLOCKING ON LINEN.
TUTE, NEW YORK DESIGNED AND PRINTED IN ENGLAND
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Through the cooperation of the Art
Center, Inc., and under the direct super-
vision of Mr. William Laurel Harris
three interesting and important exhibi-
tions of industrial art have been as-
sembled and sent out on circuits by the
American Federation of Arts this autumn.
Two of these are of textiles, one of
printed cottons of which illustrations are
given herewith, the other of brocades and
tapestries, and the third of textile de-
signs, many of them foreign. These ex-
hibitions, it is thought, will do much to
show the people of America generally the
high quality of American production and
to interest home makers as well as to
raise the standard of home manufactures.

The Art Center, Inc., will also do
what it can to encourage the individual
craftsmen in their work and will through

a well-organized lecture bureau assist in
formulating public opinion in the interest
of the decorative arts. Mr. Harris, Mr.
W. Frank Purdy, Mr. Heyworth Camp-
bell and others interested in the work will
speak, under the patronage of the Art
Center, both in New York City and in
other centers of art and culture as far
west as the Mississippi River.

The illustrators of New York have also
been interested by the Art Center in the
cause and several remarkable exhibitions
are planned to show the many curious
and unsuspected ways in which our
draughtsmen’s skill and knowledge can
help on the great and vital cause of
America’s industrial Art.

Mrs. Ripley Hitchcock is president of
the Art Center, Inc., and Mr. Heyworth
Campbell is secretary.

THE SPANISH EXHIBITION IN LONDON

BY SELWYN BRINTON

HE Exhibition of Spanish Art, both

ancient and modern, which opened
on Wednesday, November 3d, at Burling-
ton House, and will remain open till
January, is one of the very first import-
ance. It has had the warm approval
and support of the Spanish Government.
The King of Spain and our own King
are lending pictures, as well as many of
the leading nobles of Spain—including
the Duke of Alba, who is President of
the Spanish Committee—and many Eng-
lish collectors, among them the Duke of
Wellington, the Earl of Radnor, the Earl
of Northbrook, Lord Leverhulme and Sir
Herbert Cook, while the hanging has
been superintended by Don Aureliano de
Beruete, Director of the Prado Museum
at Madrid, who came over to London
especially for this purpose.

Coming now to the pictures themselves
the exhibition divides itself into two sec-
tions, which may be called Ancient and
Modern Spanish Art, or, more precisely,
(1) Spanish Painting from the XIVth
century until the death of Goya, and
(2) Spanish Painting from Goya’s death
to the present day, with some modern
sculpture. The Old Masters of Spanish

Art are worthily, one might almost say,
magnificently, represented. Commencing
with the Primitives we find a very inter-
esting ‘‘Annunciation” by an unknown
Spanish Master—possibly Jorge Ingles
-—of the XVth century, with the first
Count of Alba, founder of that Ducal
House, in the act of praying beside the
Virgin and the announcing Angel. Two
panels of S. Michael, lent respectively
by Lord Leverhulme and Sir Julius
Wernher hang near this, the latter of
finely decorative quality; and on the next
wall is a delightful panel of San Vicente,
lent by Mr. Cyril Andrews, who is the
possessor of this magnificent altarpiece
of the Valencian School in numerous
panels, except only the two panels
which are held by the Metropolitan
Museum at New York.

Modern critical and artistic interest
has centred in recent years around the
two figures of El Greco and Goya; and
the organizers have made a special effort
to show the two Masters worthily here;
but before coming to them I must speak
of Velasquez, who holds the indisput-
ably first place in the story of Spanish
Painting. Two magnificent examples are



SAN VICENTE VALENCIAN SCHOOL

LENT BY CYRIL ANDREWS, ESQ.

the portrait by Velasquez of his servant
and pupil Juan de Pareja, lent by the
Earl of Radnor, painted at Rome, pos-
sibly as an exercise by the Master be-
fore commencing his world-famous por-
trait of the Pamfili Pope, Innocent X;
and near this the “Unknown Gentleman,”
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a dark melancholy face, an undisputed
Velasquez with all the character of his
art, which is lent by the Duke of Well-
ington.

Between these two portraits hangs Sir
Herbert Cook’s “Calabacill as the Buf-
foon,” a full length portrait lent to the
Exhibition by that fine critic and col-
lector, Sir Herbert Cook. It comes
there with his authority as by Velasquez,
which seems also to have the approval of
Senor de Beruete; but it is fair to state
that this attribution has been questioned
and it is certainly not on the level of the
two portraits just mentioned, between
which it hangs. The portrait of Don
Baltasar Carlos, lent by our King from
Buckingham Palace, is of great interest;
no less so the Self-portrait from the
Valencia Museum.

That weird and fascinating Master,
the Cretan El Greco, has been called “a
Post-Impressionist born three centuries
too soon.” He really strikes a new note
in color, and has an outlook which is
novel and often astonishingly modern.
Very characteristic here are his “Annun-
ciation,” his “Glory of Philip II,” lent
by the King of Spain from the Monas-
tery of Escorial, and his “Saint Louis,
King of France,” clad in a complete suit
of damascened gold armour, within the
distance the city of Toledo and Christ
crucified against sombre and tragic
clouds—an extraordinary painting, of
which Cossio said, “This is the most
ghastly picture of El Greco.” On the
other hand the “Trinitarian” is a true
and realistic study of a very well
nourished Spanish monk, and from the
Self-portrait lent by Senor de Beruete,
there looks out.on us “a bald and thin-
bearded man, the penetrating sweetness
of whose glance has something immensely
bitter and dolorous.”

Then we come to Goya, in a superb
collection of twenty-five works, among
them the portrait of the famous beauty
and patron of the artist the Duchess of
Alba—Ilent by the Duke of Alba and
Berwick—and her no less beautiful
cousin, the Marquesa de Lazan, and the
well-known portrait of the actress La
Tirana, which I saw first in the Academia
de San Fernando in Madrid; a group of
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brilliant studies for the tapestries are
here, lent by the Duke of Montellano,
but there is little of the later, more in-
tense and tragic side of Goya’s life-work.
Lastly Murillo, Carreno, Ribalta, Juan
Pantoja, Valdés Leal, Coello and the
lesser Masters of old Spanish art are
adequately represented.

We turn then to the art of modern
Spain, which fills the last seven rooms.
Ignacio Zuloaga is here in three masterly
portrait studies, that master of color and
life Joaquin Sorolla, Benedito, Alvarez
de Sotomay or, Mesquita, whose ‘“Sole-
dad” (Solitude) is a fine character study,

F. LOPEZ MESQUITA

Maeztu and Sancha, both of whom have
been lately exhibiting in London, the
painter Martinez Pinazo and the sculp-
tor of the same name, who is acting as
Secretary for the Exhibition. I do not
find any work of Anglada, whom I met
last in Paris, but that fine colorist seems
lately to be out of view. The sculpture
of Benliurre from Valencia and Mateo
Inurria of Cordoba is to be be noted.
The former has an excellent bronze
group of a herdsman driving a group of
wild cattle, and a portrait of the King
of Spain; the latter a most beautiful
marble torso of a woman.
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A REASON FOR ART MUSEUMS

Under tI:e caption of “Works of Art
and the Public” the following excellent
editorial was published in the October
number of the Bulletin of the Rhode Is-
land School of Design. Without asking
permission we are appropriating it for
our own editorial purposes and the bene-
fit of our readers, for it emphasizes most
admirably the surpassing value of a
great work of art as a public possession,
and gives one of the best possible reasons
for the existence of Art Museums.

“There is an anecdote told of Na-
poleon that, after his victorious cam-
paign in Italy, he demanded of the Duke
of Parma that he send twenty of his
finest paintings to Paris to be added to
the Museum in the Louvre. In vain did
the Duke offer the equivalent of two
hundred thousand dollars to retain one
of the most celebrated canvases, for Na-
poleon insisted on taking the painting.
Later on in explanation of his decision to
the army he said: ‘The sum which he of-
fers will soon be spent, but the posses-
sion of such a masterpiece at Paris will

adorn that capital for ages, and give
birth to similar exertions of genius.”
Whether historically true or not, the
story has a curious relation to conditions
today. Of course the building up of a
museum by seizure of works of art, even
in war, is not a policy which is attractive
tc us although it was a well-known pro-
cedure during the recent war. Growth
by gift or purchase is to be preferred.
But the rest of the anecdote has several
points which merit more than passing at-
tention.

“The first is the amount which was
offered in lieu of the painting, a sum to
be compared with the large sums now
paid by our millionaire collectors for
roasterpieces, and at which we were
much surprised. It certainly is interest-
ing to find such large valuation over a
century ago.

“Again it should be noted that Na-
poleon wanted the paintings for the
Louvre Museum at Paris; not for his
private collection but for a public mu-
scum of art. In this connection it might
be well to mention the fact that Napoleon
was the first of modern statesmen to
realize the importance of public mu-
seums, and that in the founding of the
Musee National for the public in 1798
there was started the long series of active
institutions of this character which are
now found all over the wozld. The anec-
dote has an important bearing on the
question of the ultimate destination of
works of art of superior merit—whether
this should be the private collection or
the public museum. The lesson that Na-
poleon taught as an example of his state-
craft was the development and encour-
agement of public art museums, and we
in America are just coming to realize its
truth.

“The third point is that Napoleon was
only interested in masterpieces. Not
that he was a connoisseur himself.
Gifted as he was, in this respect, he acted
on the knowledge of others. But the
main thing is that he would only take the
best. This is the lesson which collectors
and muscums in America need most to
learn, for Napoleon was right when he
said that “the possession of such a
masterpiece at Paris will adorn that
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capital for ages.” Institutions and col-
lections with masterpieces are places of
pilgrimage to lovers of the beautiful,
and the emphasis on high quality rather
than quantity is what we need most.

“Napoleon gave two reasons, and in
the second he sounded the call of service
for public museums, ‘and give birth to
similar exertions of genius!” The func-
tion of the modern art museum is that of
inspiration to artist and public. Success
is achieved in this direction when the
silent message of the work of art is such
that the fund of inspiration is inexhausti-
ble; and fortunate indeed is that insti-
tution which has buying committees or
private benefactors who like Napoleon
demand the best.”

MEETING OF THE BOARD OF DI-
RECTORS OF THE AMERICAN
FEDERATION OF ARTS

A meeting of the Board of Directors of
the American Federation of Arts was
held at the residence of the president,
Mr. Robert W. de Forest, 7 Washing-
ton Square, New York, on Friday, No-
vember 19, 1920. Mr. deForest pre-
sided. Nineteen of the twenty-four
members of the Board were present.
The meeting began at 4 o’clock in the
afternoon and with an intermission for
dinner continued until ten-thirty in the
evening. Reports were presented by the
Secretary, Extension Secretary, and the
Chairman of the Special Committee on
War Memorials. Many subjects of in-
terest in regard to the conduct, continu-
ance and extension of the Federation’s
work were discussed.

It was resolved that the next annual
Convention of the American Federation
of Arts should be held in Washington,
D. C., May 18-21, 1921, and the presi-
dent was authorized to appoint com-
mittees of arrangements.

A resolution was passed expressive of
the hearty sympathy and approval of
the Board of a plan to urge upon Con-
gress the importance of the erection of
a building to be set aside as a National
Gallery of Art housing the National Art
collections.

Many other matters of routine nature
were fully discussed and given thought-
ful consideration—such for instance as
the republication of a Handbook of Art
in Our Country, of Study Courses on
Art, of extending the portfolio loan serv-
ice to include etchings and other original
prints, guarantee funds for the purchase
of works of art, the Copyright Law as
applied to artists’ works, etc.

NOTES

In the Metropolitan Mu-
THE NATIONAL seum from January 18th
PORTRAIT to February 10th will be
coLLECTION shown a notable collec-
tion of portraits of dis-
tinguished leaders of America and Allied
Nations painted by eminent American
artists for presentation to the National
Portrait Gallery at Washington. This
collection comprising twenty-two paint-
ings by eight artists of distinction has
been secured by a National Art Com-
mittee of which the Honorable Henry
White is chairman and Mr. Herbert L.
Pratt, secretary and treasurer, Mrs. W.
H. Crocker, Mr. Robert W. de Forest,
Mrs. E. H. Harriman, Mr. Arthur
Meeker, Mr. J. Pierpont Morgan, Mr.
Charles P. Taft, Mr. Charles D. Walcott
and the late Henry C. Frick, members,
with the patriotic purpose of commemo-
rating for all time the great men of this
great epoch and by a gift to the nation
emphasizing the value of so memorializ-
ing true greatness of character and the
fellowship of nations united in a great
cause. The commissions for these por-
traits were given outright to several
artists who have in the majority of in-
stances spent the last two or three years
in their execution. No restrictions were
placed upon the artists as to size of can-
vas or manner of presentation, and no
commissions since the days of the Ren-
aissance have been given in so far-sighted
and splendid a way. As a result the
artists were not only unhampered but
stimulated to do their best and have in
several instances excelled themselves.

The group is constituted as follows:
Portraits of Admiral Beatty, Clemen-
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ccau and Cardinal Mercier by Cecilia
Beaux; a group painting of the Peace
Conference, portraits of Sir Robert
Borden and General Currie by Joseph
De Camp; portraits of Premier Bratiano,
General Pachitch and the Japanese rep-
resentative, Saionji, by Charles Hopkin-
son; portraits of General Diaz, Field
Marshal Haig, Marshal Joffre and
Premier Orlando by John C. Johansen,
as well as a group painting of the Sign-
ing of the Peacc Treaty, 1919, by the
same artist; Marshal Foch, General Le
Man and President Wilson by Edmund
C. Tarbell; Albert, King of the Belgians,
Premier Lloyd George and General
Pershing by Douglas Volk and Admiral
Sims by Irving Wiles. Later on there
will be added portraits of Elizabeth,
Queen of the Belgians, Premier Hughes
and Premier Venizelos by M. Jean Mc-
Lane.

At the close of the exhibition in New
York this collection will be circulated
among the museums of the country by
the American Federation of Arts before
being permanently deposited in the Na-
tional Gallery at Washington.

The Pennsylvania So-

MINIATURES ciety of Miniature Paint-

AND ers and the Philadelphia
waTER coLors Water Color Club held
their Annual Exhibitions

jointly as usual in the galleries of the
Pennsylvania Academy of the Fine Arts
from November 7th to December 12th.

The miniatures, 102 in number, were
charmingly shown in Gallery I.

The Medal of Honor was awarded to
Mabel R. Welch and the Lea Prizes to
Laura Coombs Hills, Margaret Foote
Hawley and Emily Drayton Taylor.
The entire exhibition, however, was up-
held to a high standard and extremely
charming and skilful work was shown,
convincing in the matter of portraiture,
individual in rendering and beautiful in
texture.

The Water Color Exhibition, which in-
cluded works in black and white and
other mediums, and of an illustrative
nature, occupied all of the other series
of galleries to the left of the grand stair-

case as one ascended to the second floor
and presented a charmingly varied and
engaging appearance.

There was evidence in this exhibition
of a tendency on the part of the artists
to return to the use of pure color in
wash, laying aside for the time being,
at least, gouache and dry pigment which
have become popular in late days and
have given to water colors the appear-
ance of oil paintings or pastels. There
was an engaging freshness about the
work shown for the most part as well as
a vigor and sincerity which were reassur-
ing.

From this exhibition 75 exhibits have
been selected to be sent out as a travel-
ing exhibition by the American Feder-
ation of Arts.

The Cleveland Museum

MUsIC of Art was one of the
IN THE first to include music on
MuseuM  the program of its activi-

ties. Their musical work
is now in its third year and has passed
the elementary stage. It has appealed
to many thousand music lovers who de-
sire to increase their understanding of
this great art. The following interest-
ing statement with regard to this work
is taken from the Bulletin of the Cleve-
land Museum:

“The most significant evidence of the
real success of our efforts has been the
donation to the Museum of the sum of
a quarter of a million dollars by gener-
ous, wise and public-spirited Cleveland
donors. A part of this sum is to be ex-
pended for an organ, the specifications
of which have been drawn by Assistant
Professor Archibald T. Davison of Har-
vard University. A small sum is to be
spent on equipment for the department
of music and the balance for the endow-
ment in perpetuity of the Department of
Musical Arts in the Museum. This
splendid gift makes it possible for us to
enlarge our program and carry out more
thoroughly constructive plans for the
future.

It is interesting to record here that
during the last few years an enormous
sum has been given for musical educa-
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tion in this country. The Juilliard be-
quest may mount up to between fifteen
and twenty millions, or even more. The
first use to which it is to be put is the
establishment in institutions of learning
of courses of instruction designed to give
supervisors of music a thorough educa-
tion. Such courses, as Mr. Noble, di-
rector of the fund, said recently, are not
now offered.

Mr. George Eastman has recently giv-
en to the University of Rochester, New
York, the sum of four million dollars for
music.

A gentleman in Boston has just given
over a quarter of a million dollars for
musical education. Mr. Surette is one of
the three Trustees for this fund.

On all sides there is an increasing in-
terest in music as education. It is so
accepted by a larger and larger number
of schools. The colleges are beginning
to consider such an adjustment of their
courses as will eventually effect all pub-
lic and preparatory schools, and the day
is not far distant when educators gen-
erally will realize that music is one of the

most important means of education, not

only because it brings happiness to
young people and gives them a noble and
pure form of self-expression, but because
it contains invaluable factors for training
the mind.”

Edmund Dulac, illustrat-

CARICATURES or, weaver of intricate

BY DULAC design, master of perfect

balance of form and deli-
cate nuance of color—a man imbued
with the subtle spirit and imagination of
old artists and schools, Indian, Japanese,
Persian—is familiar to most of us. His
drawings for the ‘“Rubaiyat,” the “Ara-
bian Nights” and more recently, the
“Tanglewood Tales” have given proof
that his is a rare gift.

During the past summer, however,
Messrs. Brown and Phillips of the Lei-
cester Galleries, London, exhibited a
group of caricatures by Mr. Dulac; some
forty or fifty drawings, under the title
“Somebodies” and having as subjects
his contemporaries, eminent personages
of the literary, artistic and political
world. :

Heartily and in an artistic manner he
laughed at the foibles of our great. He
displayed for us Augustus John reclining
at ease on cushions, his arm supported
while he painted portraits of lovely
ladies, a queue of prospective sitters in
the background. Mr. G. B. Shaw was seen
in the character of St. Jerome, saying of
the British Lion, ‘“A very gentle beast,
and of a good conscience.” M. Leonide
Massine as in the midst of “An Attack
of Cubo-Vorticitis.” The French Re-
public as having taken as her newest
bridegroom, M. Paul Deschanel—"“Un
mariage de Convenance.” Earl Curzon,
the New Foreign Secretary, he pictured
as riding a noble elephant while the
Corps Diplomatique made obeisance.
Mr. George Moore viewed pensively rel-
ics of “My dead life.” Among others
who were targets for Dulac’s humor
were President Wilson, Winston Church-
ill, Lenine and Trotsky, Mme. Karsa-
vina, Miss Lillah McCarthy, Sir Oliver
Lodge and King Alfonso of Spain.
Delightful commentaries, they were full
of verve and subtle wit.

In point of technique they were no
less admirable, pen-and-ink, line and
black mass, displaying the same exquisite
feeling for design which characterizes
Dulac’s other work. His line is simple
and supple, everything superfluous is dis-
regarded, and the form and minute
modeling are suggested with the utmost
simplicity, the essentials of personali-
ties being expressed with direct vividness
and delicacy of touch. Mr. Dulac has,
as it were, distilled for our benefit the
amusing aspects of the famous with real-
ly superb results. E. P.

The first month in the
NEWS LETTER Academic year is always

FROM THE the busiest, and we have
ACADEMY never had a busier Octo-
IN ROME  ber than the last month.

More students than ever
before are registered with us: they num-
ber thirty-six in all, sixteen in the school
of Fine Arts and twenty in the School of
Classical Studies. The various members
of the staff have taken hold with great
energy, and excursions and lectures have
been the order of the day. Also, until

a |
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the stafl and students are comfortably
settled in their quarters, there are al-
ways many odds and ends to look after.
All our buildings are now occupied by
persons connected with the Academy—
if the homeless of Rome try to invade
our property, they will find that they are
too late! Mr. Davico is meeting with
certain difficulties in the food question—
salt, sugar, flour, bread, “macaroni,” etc.
We are going to weather the difficulties,
however, and even supply lunches to
those affiliated students who live in town;
so that they do not waste time going in
town in the middle of the day. Without
considering these downtown people, we
have to feed forty-one people (including
the staff) and sixteen servants, in the
Main Building; in all, fifty-seven people.

There has been an archaological Con-
gress under the auspices of the Roman
Archzological Society, with many inter-
esting excursions; the entire Classical
School attended it.

In the School of Fine Arts, the senior
architect, Mr. Shutze, has finished his
work and leaves the Academy tomorrow.
He is returning to America by way of
France.

Landscape Architect Lawson has gone
to Amalfi and Ravello to study villas in
that neighborhood.

Sculptor Ranier’s work is finished, and
he leaves in a few days for America.

Painter Cowles, whose term ended
last May, passed through Rome a few
days ago. Since leaving us in the
Spring, he has been traveling in France,
England, Belgium, Holland and Ger-
many. He is now returning to America.

Architects Chillman and Smith have
made an extensive trip through Umbria.
Mr. Chillman is completing his first
year’s restoration, in connection with
which he has written an interesting his-
torical and descriptive sketch which we
are planning to publish in the Memoirs.

Painter Lascari is in Venice.

The new Regular Fellows are hard at
work upon Italian and sight seeing in
and around Rome.

We have five Affiliated Men in the
School of Fine Arts (two Rotch archi-
tects, a Mass. Inst. of Tech. architect, a

Harvard architect, and musician Rolfe).
There is not a lazy bone among them!

Prof. Magoffin will doubtless write you
of the excursions. I would like to put in
a plea for an Academy camion in which
to make many of these trips. The
School at Athens has one. The parties,
of course, are much more independent
than when they depend upon trains,
trams, horses, mules and even oxen at
times. We can get a good second-hand
camion for about $2,000, and the running
expenses would amount to about $60 a
month. Think of letting the School at
Athens get ahead of us in this matter!

Mr. William H. Herriman’s bequests
to the Academy have finally been turned
over to us. They consist of 2,849 books,
the larger portion valuable ones and ex-
tremely well bound, and sixty-eight
paintings by American artists. Mr.
Herriman was one of the incorporators
of the Academy. He lived for years in
Rome. He also left six good pictures,
principally by French artists, to the
Metropolitan Museum of Art.

Last Thursday we had an informal
tea, followed by dancing, for the new
students. All appeared to enjoy it.
There seems to be a fine esprit de corps
this year.

GorHAM P. STEVENS,
Rome, November. Director.

The art department of
ART IN THE the New York City high
PUBLIC HIGH schools has just pub-

scHooLs  lished an extended report
covering the years 1918
to 1920. This is part of an elaborate

report issued by the Superintendent of
Schools in New York covering all phases
of high school work.

An examination of the report shows
how important and practical the art
teaching of the New York City high
schools has become, and the many illus-
trations in the report emphasize the pro-
fessional standards which have been de-
manded. These appear in the commer-
cial work, in posters and advertisements
in the many craft exhibitions which the
schools have held, in the beautiful ex-
amples of dress design and pageantry
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work, and in the cooperative service of
the high schools with the toy associa-
tions and other business organizations.

New York City has by far the largest
high school art department of any city
in the country. Indeed, its one hundred
and fifty studios number more than the
combined high school studios of Chicago,
Boston and Philadelphia, with three or
four smaller cities thrown in. Nearly
fifty-thousand children study the re-
quired art work in the first two years
of the city high schools, while several
thousands more have been placed in
special classes organized for the talented
in the higher grades.

It is the double function of the high
schools to provide for the ssthetic train-
ing of all the children in taste and the
technical training of the gifted in skill
that forms the basis of the work done in
the department. The art teaching given
is not for ‘‘the few,” it is for ‘“‘the many,”
for the many have to use it. The direct-
or, Dr. James P. Haney, does not hold
that the general training of the schools
will produce artists, but does maintain
that it will raise the standard of taste
throughout the community. Higher
standards of taste he points out mean ad-
vances along many lines. Such stand-
ards cannot be raised without an effect
on trade. People who know better
things, demand better things. “Thus,”
says the director, “the art teachings of
the public schools has a practical rela-
tion to the business interests of every
community.”

Believing thoroughly in the principle
of cooperation, Dr. Haney illustrates in
the report. how many different agencies
have been brought into cooperative re-
lations with the high schools. These in-
clude the art museums, art societies,
trade and social organizations. Trade
conferences and trade exhibitions are
continually being held, while a supple-
mentary organization called the School
Art League is used to develop many
museum courses and special classes.

The value of special training for the
talented is illustrated in the great growth
of the higher elective courses. These
were developed during the war in re-

sponse to a belief on the part of the
director that the industrial art needs of
the country would, as soon as the war
was over, cause a large demand for
skilled workers trained in design. His
belief has since been justified by the
fact that the trade has absorbed the tal-
ented graduates of the high schools as
fast as they have been produced. At the
present time, New York City not onmly
offers special art courses in a dozen
great high schools, but also perfects a
scholarship plan which has trained some
scores of pupils in post-graduate work
in the industrial arts.

A memorial tablet to the
late William T. Evans
has been placed in the
Montclair Art Museum
Montclair, New Jersey, in which town
Mr. Evans for many years made his
home. Over the tablet hangs a portrait
by Orlando Rouland. At the unveiling
ceremonies, Mr. George Clarke Cox, one
of the directors of the Montclair Art
Association, paid high tribute to Mr.
Evans, not only for his gift of fifty
paintings by American artists to the
Montclair Art Museum, but for the
great services he had rendered in bring-
ing American art to the attention and
esteem of the people. He said in part:

“William T. Evans was one of the
pioneers in securing recognition for the
work of American artists, especially
American landscape painters. At a time
when few knew or cared anything about
American art, when buyers sought only
specimens of French and Dutch Schools,
he and Thomas B. Clarke gave the first
impetus to an interest in them, and later
George A. Hearn, Alexander Humphreys
and others supported the movement.
Evans not only bought pictures — he
made collections. His first collection
was sold at auction in Chickering Hall
and he has been criticised as one who
commercializes art; but the probability
is that this very auction sale did much to
call attention to the merit of American
Art.

“Mr. Evans not only made collections
himself but he had much to do with for-

MEMORIAL TO
WM. T. EVANS
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mation of exhibits. Through his inter-
est in the Lotus, Salmagundi and Na-
tional Arts Club he had much to do with
the selection of pictures to be exhibited
and the exhibitions were famous for
years for their excellence.

“He gave pictures generously to many
institutions and at the same time began
to form a collection to be given to the
National Gallery at Washington. That
is his monument, but we in Montclair
are grateful for the admirable collection
he presented to our town; the initial im-
pulse to the creation of the Montclair
Art Association.”

This tribute was well deserved. Mr.
Evans was, indeed, one of the first and
truest friends of American art and art-
ists, and as such he should long be re-
membered and honored not only in
Montclair but in all parts of our great
country.

A novel enterprise has
been undertaken by the
Allied Wall Paper Indus-
try, which announces the
Practical Home Furnishing course for
the benefit of drawing teachers and su-
pervisors, under its special direction.
This includes illustrated lectures with
both moving pictures and materials,
traveling exhibits and service of an ex-
perienced art teacher to assist in plan-
ing courses and establishing connections
between local stores and schools by the
use of special displays, and store demon-
strations. It will be available for the as-
sistance of any drawing department in
New England.

Miss Lucy D. Taylor, formerly Head
of the Tcachers’ Training Department
and Instructor in Home Furnishing at
the Massachusetts Normal Art School,
Boston, is in charge, and the Allied Wall
Paper Industry offer her services in
either an advisory capacity or as a
lecturer, without charge to any school
making application.

Besides this, Miss Taylor will give a
course of lectures for drawing teachers
at The Girls’ City Club, in Boston,
which will include frequent visits to
local retail establishments. This course
will be repeated in any large center in

ART AND
INDUSTRY

New England where a group of ten or
more teachers will guarantee a class.

Further information may be obtained
by applying to Miss Lucy D. Taylor,
171 Harvard Street, Brookline, Mass.,
or to the Educational Department of the
Allied Wall Paper Industry, Grand
Central Palace, New York City.

The Houston Art League
has recently received
from the late Miss Belle
Dickson, whose home was
in Houston, a legacy to-
ward the establishment of an Art
Museum for the City of Houston. This
is the second large donation left by the
Dickson estate to the Houston Art
League; the first being a large collec-
tion of pictures, bronzes and ivories be-
queathed to this association by Mr.
George Dickson. These pictures and
bronzes are on exhibition at the Univer-
sity Club in the City of Houston.

This association is planning to build
a Muscum of Art in the near future. The
Building Committce in charge has re-
ceived a number of plans from prominent
architects. The site of the proposed
museum is free of indebtedness and is
the property of the Houston Art League,
which is a chartered institution. Mrs.
H. B. Fall is acting-president of the
League, with a Board of sixteen Di-
rectors and seven Permanent Trustees.

AN
ART MUSEUM
FOR HOUSTON,
TEXAS

CURRENT EXHIBITIONS

There was great variety in the exhi-
bitions that were shown in the various
cities throughout the country during the
month of December. Whereas once
upon a time exhibitions were restricted
almost entirely to paintings or works of
a pictorial character they are now found
to cover a wide field subjectively and
hence make a broad appeal in interest.

In Detroit, from November 24th to
December 31st, was shown in the rooms
of the Society of the Arts and Crafts
an exhibition of British Arts and Crafts
assembled by representatives of that So-
cicty last summer, which is to be circu-
lated during the present season among
the leading Art Museums in the United
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States. This exhibition includes the
best work in the applied arts of the pres-
ent day in Great Britain, in the fields of
tapestries and other weavings, jewelry,
enameling, gold and silver-smithing,
ivory carving, book binding, illumination,
embroidery, etc. The leaders of the
great schools of Arts and Crafts, such as
those in London, Glasgow, and Birming-
ham, are all represented, as well as some
of their graduates, in all something over
fifty exhibitors, a number of whom oc-
cupy positions of national importance.

At the Albright Art Gallery during
December the Buffalo Fine Arts Acade-
my exhibited a collection of decorative
screens by Robert W. Chanler together
with groups of pottery from the New
York School of Clay Working and
Ceramics, by Prof. Binns, by Mrs. Ade-
laide Alsop Robineau and from the Rook-
wood Pottery, wrought iron by Thomas
F. Googarty, wood carvings by Charles
Haag, batik decorations by such well
known decorators as C. Bertram, Her-
man Hachs and Lydia Bush-Brown,
tapestries from the Herter Looms and
materials from the Flambeau Shops—a
most interesting collection.

In Nashville, Tenn., under the aus-
pices of the Nashville Art Association,
an exhibition of paintings of Indians by
members of the Taos Society has recent-
ly been held in conjunction with a loan
exhibition of Indian curios and sculpture.

The Kansas City Art Institute opened
the season with a notable exhibition of
works of art lent by residents of Kansas
City and a group of paintings of the
Southwest by such men as Birger Sand-
zén, Oscar Jacobson, B. J. O. Nord-
feldt and Henry Varnum Poor. Among
the pictures loaned were works by So-
rolla, Thaulow, Mancini, Twachtman,
Gainsborough, Reynolds, Hoppner, Co-
rot, Mauve, and our own American paint-
ers, Gardner Symons, Edwin H. Blash-
field, Frederick J. Waugh, Horatio
Walker, Charles W. Hawthorne and
others.

An exhibition of paintings by Ameri-
can artists of Swedish descent recently
exhibited in the Royal Academy, Stock-
holm, Sweden, was shown at the begin-
ning of the winter season in the Art In-
stitute of Chicago.

The Portland, Oregon, Art Associa-
tion opened its season with exhibitions
of paintings in oil by Hope Avery, water
colors by H. F. Wentz, drawings by W.
I.. Barnes and miniatures by Sidney
Bell.

At the Arts Club in Philadelphia was
shown an exhibition of spring and winter
pictures by Edward W. Redfield notable
not only for their extraordinary merit
but because of unusual, tasteful framing
and delightful arrangement—an exhi-
bition which set a standard in the art
of display.

At the Art Alliance, Rittenhouse
Square, Philadelphia, for a brief period
was lately shown a collection of Italian
linens from the Handicraft Shop of the
College Settlement House in the Quaker
City, which comprised needle work, cut
work and lace done by the Italian women
in Philadelphia. This was the happy re-
sult of an effort to keep these women out
of the sweat shops and give them con-
genial remunerative work at home.

Folk embroideries constituted a special
exhibition recently held at the Metro-
politan Museum of Art in one of the long
galleries which has been partially set
aside for special exhibitions of decorative
arts.

The fifth exhibition of work by our
American manufactures and designers
opened in the Metropolitan Museum on
December 15th and will continue until
January 80th. This exhibition shows,
as in previous years, examples of manu-
facture and craftsmanship which have
profited by Museum collections.

Exhibitions of colonial art were held
at the time of the tercentenary of the
landing of the Pilgrims both in Mil-
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waukee and Minneapolis. The Mil-
waukee exhibition was assembled under
the auspices of the Milwaukee Art In-
stitute through the cooperation of the
hereditary and patriotic societies of Mil-
waukee. The exhibition at the Minne-
apolis Institute comprised colonial fur-
niture and decorative arts, relics of the
earlier days being difficult to find in that
part of the country. This exhibition
was said to lay emphasis upon the spirit
of our forefathers ‘“when Furopean ex-
travagance was tempered by American
sense.”

The Denver Art Association has been
showing an exhibition of the work of Zu-
loaga, the great Spanish painter of our
day, preceded by an exhibition of paint-
ings of flowers of Colorado and followed
by an exhibition of paintings by Ameri-
can, English, French, Dutch and Ger-
man artists lent by the Vose Galleries in
Boston.

The California Art Club held its’

eleventh annual exhibition in the galler-
ies of the Museum of History, Science
and Art in the late autumn. This club
has a membership of 165. The Paul R.
Mabury Purchase prize was awarded to
Carl Oscar Borg for his painting ‘“The
Lone Rider,” which becomes the prop-
erty of the Museum. A portrait of Mrs.
Rufus C. Spalding by Max Wieczorek
was awarded the J. S. Ackerman prize.

PRINT EXHIBITIONS
The Print Makers of Los Angeles

have changed their names to the “Print
Makers Society of California.” This or-
ganization has now members in England,
France, Italy and Canada as well as all
over the United States. This organiza-
tion will hold its next exhibition March
Ist to 31st, 1921, in the Gallery of Fine
and Applied Arts, Museum of History,
Science and Art, Exposition Park, Los
Angeles, California. Meanwhile it is
sending out two traveling exhibitions in
California, New Mexico and adjacent
states, numerous calls for such exhibi-
tions having been received. The presi-
dent of the Society is Benjamin C.
Brown, a group of whose paintings of

California were reproduced in the De-
cember number of THE AMERICAN Maga-
ZINE OF ART as illustrations for William
Howe Downes’s article on “California for
the Landscape Painter.” Six of Mr.
Brown’s soft-ground etchings in color
have recently been purchased by the
British Museum—a signal honor for an
American etcher. The secretary of the
Society is Howell C. Brown, a brother,
and his address is 120 N. El. Molino
Avenue, Pasadena, Cal.

The Brooklyn Society of Etchers held
its Fifth Annual Exhibition at the Brook-
lyn Museum from November 80th to Jan-
uary 2nd. This exhibition comprised
works by etchers in all parts of the
United States, many of whom were not
members of the Society. Several prizes
were given. From this exhibition, com-
prising approximately 200 etchings, a
collection of 100 was selected for circu-
lation by the American Federation of
Arts.

An exhibition of etchings and color
etchings by William Meyerowitz was
held recently in the Milch Galleries of
New York. An attractive illustrated
catalogue was issued with forewords by
Ellen Day Hale and Gabrielle DeV.
Clements, both skillful painter-etchers.

An exhibition of etchings by Arthur
William Heintzelman was held in No-
vember at the Goodspeed Gallery in Bos-
ton and in December at the Corcoran
Gallery of Art in Washington. The
Goodspeed Gallery has issued a little
monograph on Arthur William Heintzel-
man telling the story of the phenomenal
rise of this brilliant young American
etcher, and giving a complete authorita-
tive list of his plates.

Sears Gallagher’s new etchings of Old
Plymouth were to be seen at the Good-
speed Book Shop in Boston in Decem-
ber. “This series,” wrote Mr. William
Howe Downes in the Boston Transcript,
“will do much to extend his reputation
and to spread the name and fame of one
of our Massachusetts shrines of patriot-

3 ”»
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Aquatints by John Taylor Arms, vice-
president of the Brooklyn Society of
Etchers, were shown during December in
the Ackermann Galleries, New York.
Mr. Arms has made a phenomenal suc-
cess as an etcher and his work in this
medium is of peculiarly artistic quality.

Troy Kinney, who has made a speci-
alty of etchings of dancers, a number of
examples of whose work were recently
illustrated in THE AMERICAN MAGAZINE
oF ARrT, held an exhibition opening No-
vember 15th and continuing for some
weeks in the Galleries of Kennedy and
Company, New York.

COMING EXHIBITIONS

The New York Water Color Club
will hold its Thirty-First Annual Ex-
hibition in the galleries of the American
Fine Arts Society, 215 West 57th Street,
from January 14th to February 6, 1921.
Exhibitions will be received at the gal-
leries on December 80th. A prize of
$100 donated by Mr. Alexander M.
Hudnut will be awarded to the most
meritorious Water Color. Entry blanks
and further information may be ob-
tained by application to the Secretary,
Mr. Edward C. Volkert, 215 West 57th
Street.

The National Academy of Design an-
nounces its Ninety-sixth Annual Exhi-
bition to be held in the Reconstructive
Galleries of the American Fine Arts So-
ciety, 215 West 57th Street, from March
5th to April 8, 1921. Exhibits will be
received on February 10th and 11th. All
of the regular prizes usually awarded at
the Winter Exhibition, as well as at the
regular Annual Exhibition, will be dis-
tributed, and in addition purchases will
be made from the Henry W. Ranger
fund. Entry blanks and further infor-
mation may be obtained by application
to the Secretary, Mr. Charles C. Curran,
215 West 57th Street.

The Society of Washington Artists
will hold its Thirtieth Annual Exhibi-
tion in the Special Exhibition Room of
The Corcoran Gallery of Art, from

January 15th to 28th, inclusive. A Sil-
ver Medal and a Bronze Medal of merit
will be awarded. Works will be received
at the Gallery, January 7th and 8th..
Entry blanks and further information
may be obtained from Mr. A. H. O.
Rolle, Secretary, 134 Quincy Place, N.
E.

The Architectural League of New
York will hold its exhibition this season
at the Metropolitan Museum of Art, in-
stead of as heretofore at the 57th Street
Galleries. The exhibition will come
some time in April; the exact dates have
not yet been announced.

M. Léonce Bénédite, director of the
Luxembourg and Rodin Museums of
Paris, came to this country in November
to give a series of lectures on French
Art. Most unfortunately,however,he was
stricken on the voyage with inflamma-
tory rheumatism and has been obliged to
spend the first few weeks of his stay in
this country as a patient in the Presby-
terian Hospital in New York City. M.
Bénédite in his illness and suffering has
the sympathy of his many friends in this
country as well as in France who wish
him a speedy and complete recovery. It
is not in this manner that we wish to
welcome so distinguished a visitor to
our land.

The San Francisco Museum of Art has
been holding a notable Loan Exhibition
of Paintings by the Old Masters. Dur-
ing the course of the Exhibition, Director
Laurvik gave a series of gallery talks on
successive afternoons on Byzantine and
Italian, Spanish and German, Dutch and
Flemish, English and French painting.

Mrs. E. H. Harriman recently pre-
sented to the Corcoran Gallery of Art at
Washington, a most interesting and val-
uable collection of pastel drawings by J.
McLure Hamilton of Philadelphia and
London. These drawings are of figures
of women in filmy evening dress and
were made for the purpose of studies,
therefore, of special service to students,
but have great intrinsic charm.
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THE AMERICAN FEDERATION OF ARTS
BULLETIN—-JANUARY, 1921

TRAVELING EXHIBITIONS

Oil Paintings—Collection A

Oil Paintings—Collection B

Oil Paintings lent by the Ehrich Ga]lenes
15 Oil Paintings (Loan Collection)
Paintings by Capt. George Harding
Water Colors—1920 Rotary

Water Colors—1920 Rotary .

100 Water Colors(Philadelphia W.C.C. )
Oil Paintings (Texas Circuit)

School Work in Color and Design .

Helen Hyde Prints

Engravings lent by th;a Metropolltan Museum

Pictorial Photography—Set 2

Pictorial Photography—Set 1

Textiles (Printed Fabrics) .

British Commercial Posters

Domestic Architecture

Interior Decoration—First Collectnon
Interior Decoration—Second Collection .
War Memorial Photographs

Sculpture Exhibition . .
Art Work in New York Public Schoo]s .
Children’s Exhibition .

Jacksonville, I11.
Brookings, S. D.
Vermillion, S. D.
Syracuse, N. Y
Elmira, N. Y.
Lancaster, Pa. (one week)
Ypsilanti, Mich.
New Bedford, Mass.
Ft. Worth, Texas
Grand Forks, N. D.
Oxford, Ohio
Washington, D. C.
State College, Pa.
Stanford University, Calif.
Memphis, Tenn.
Columbus, Ohio
Dayton, Ohio
Hollywood, Calif.
Toledo, Ohio
Baltimore, Md.
Muskegon, Mich.
Erie, Pa.
Hollywood, Calif.

A. F. A. CIRCULATING LECTURES

American Printing: A
Rembrandt
Rembrandt .
Painters of the Mode

Prints—the Commonest Form of Art

American Illustration
American Sculpture: B
American Sculpture: B

American Decorative Arts of the '
XVII and XVIII Centuries .

Design—Its Use and Abuse
Art of the Armorer

Art of Ancient Egypt

Art in the Public Schools

Charleston, S. C.
Canyon, Texas
Macon, Georgia
Lynchburg, Virginia
Logansport, Indiana
Nashville, Tennessee
Topeka, Kansas
Pensacola, Florida .

Norfolk, Virginia
Canyon, Texas
Canyon, Texas

Canyon, Texas .
Oak Park, Illinois .

January 8rd
January 26th
January 9th
January 7th
January 12th
January 15th
January 6th
January 15th

January 6th
January 19th
January 12th
January 5th
January 15th

Twelfth Annual Convention, The American Federation of Arts, Washington, D. C.,

May 18-21, 1921.
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WILL H. LOW’S PAINTINGS IN THE NEW
YORK STATE EDUCATION BUILDING

BY LEON LOYAL WINSLOW

EW YORK was the first state in

the Union to erect a separate
administrative building to stand exclu-
sively and aggressively for the education
of its people. The State Education
Building at Albany is a symbol of the
ideals for which it was erected, massive
and imposing, its classic architecture de-
signed to withstand the changing years.
Its main facade, 659.6 feet in length,

embraces a huge colonnade which rest-
ing upon a powerful stylobate is crowned
by a solid wall which gives an added
strength. The main entrance is at the
center.

To the right of the entrance on the
first floor a staircase leads to the second
floor rotunda where a broad vaulted cor-
ridor 40’ in width, 46’ in height and 50’
in length forms an approach to the gen-
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cral reference library. Intercepting this
at right angles a shorter vaulted corridor
leads to the periodical reading room at
one end and to the law library at the
other.  The rotunda thus formed gives a
dominating climax to the architectural
scheme. Above, supported on penden-
lives is a circular colonnade which in
turn supports a dome with a large sky-
light providing direct illumination to the
rotunda.*

The opportunity afforded the artist for
decorating this massive interior was a
splendid one, though the task had nu-
merous technical difficultics owing to the
large number of spaces and the uniform
proportion of the panels located be-
tween the columns, which imposed an
cqual uniformity of compositions through-
out. To avoid monotony, to fill each
panel sufficiently  without accentuating
the pervading perpendicular aspect. was
one of the chief difficultics confronting
Mr. Low at the outset.

The gencral trcatment of decoration
was suggested by the classic type of ar-

~ chitecture.  The chief problem before the

artist as a decorator was to harmonize
this architectural style with a theme of
decoration which, while preserving the
classic feeling, should at the same time
convey a message of modern significance.
Fach pancl as a unit called for an in-
dividual subject and composition, yet all
were arranged in such a sequence that
several would be seen together. It was
cvident to Mr. Low that a certain har-
mony of both line and color would be
nccessary to bring about a proper unity.

The task was an arduous one requir-
ing the covering of 2,038 square feet of
canvas. There were thirty-six panels
to be covered, cach measuring 12’ 3” in
height, the widths varying from 2’ 2” to
12, all calling for figure decoration con-
forming to the heroic scale which would
be adopted throughout.

It is needless to say that Mr. Low was
peculiarly fitted both by temperament
and by training for this work. The
characteristics of his best work, grace of
line. delicate coloring and good composi-

*Adapted from ‘'Dedication of State Education
Building,” a publication of the New York State
Department of Education, 1912,
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SCULPTURE, MEDICINE AND CHEMISTRY, MURAL PAINTINGS

BY WILL H. LOW

NEW YORK STATE EDUCATION BUILDING

tion have becn employed throughout
with the greatest charm in the ideal sub-
jects of gods and nxmphs.

There are thirty-six pictures in all.
Ten of these are arranged along the
walls of a narrow passage-way, not
mentioned in the opening paragraph,
which lies between the staircase and the
rotunda, eighteen along the walls of the
longer vaulted corridor and eight along
the walls of the shorter corridor which
leads to the reference library. The
panels in the passage-way are purely
decorative in treatment. In subject they
are indicative of the purpose of the Edu-
cation Department. As a part of the
decorative scheme they offer a pleasant
transition from the severe simplicity of
the staircase to the more elaborate treat-
ment of the richly decorated rotunda.

As one enters the rotunda he finds him-
self facing six panels which treat of the
following subjects in the order named:
Architecture, Astronomy and Geography,
Music, Sculpture. Medicine, Chemistry

(1]

and Painting. These subjects are sup-
plemented by others dealing with sub-
jects adapted to the uses of the rooms
at whose entrances they appear, Permis-
sive and Repressive Law at the entrance
of the law library and Current Events
and their T'ranscription at the entrance
of the periodical reading room.

The subjects which impress the aver-
age visitor most forcibly are those at
either side of the shorter vaulted corri-
dor. The panels are eight in number,
four on the left and four on the right as
one approaches the general library. The
four panels at the left suggest some of
the spiritual achievements of man as a
result of his constant aspiration to higher
things, the four at the right indicate some
of his material aspirations which are no
less significant from an intellectual point
of view.

The four panels grouped together on
either wall form two complete units of
composition although each is framed in
by a moulding and separated from its
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neighbors on either side by huge stone
columns. All have been united by a
common harmony of line and color
scheme which is most striking. The maj-
or line of composition employed dropping
at the center tends to counteract the
monotonous repetition of vertical lines
and to bring about a feeling of fitness and
repose.

This feeling is intensified by the.

solemn dignity of the super-human fig-
ures and by the carefully balanced color-
ing as well as by the classical subject
matter which is in perfect accord with
the architectural scheme and with the
educational ideals for which the build-
ing stands. Mr. Low has indeed brought
the ancient fables of the Greeks back to
life and light in these classic pictures
which are nevertheless as truly American
in their spirit as is the cultured Amcrican
himself.

The degree of merit possessed by these
works of art may in a measure at least
be determined by the appreciation ac-
corded them by the public, for a work of
art to be truly great must appeal to all.
The criterion lies deep rooted in the hu-
man soul which accepts or rejects with
more or less dogmatic precision the prod-
ucts of chisel and brush while the critic
is prone to scrutinize technique which
always lies flatly on the surface. There
is more to a good mural decoration than
canvas and paint, a fact which the pub-
lic recognizes even though it may never
have expressed it in words.

The decorations are most fortunate in
their subject matter. The artist might
easily have fallen into the error of choos-
ing a more restricted, national or even
local theme. Seeing beyond the surface
of things Mr. Low preferred to open up
a vista in which the commonplace and
temporal would transform itself into the
unusual and the eternal.

He considered seriously the import of
his commission before he threw about the
final concept of his task the mantle of
classic symbolism in which the fables of
the Greeks should combine with modern
fact to emphasize our own achievements.

Mr. Low decided early to make educa-
tion the controlling motive for his deco-

PAN
A MURAL PAINTING BY

WILL, H. LOW
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MINERVA
A MURAL PAINTING BY
WILL H. LOW

rations,-not the education of provincial-
ism but rather the education of all men
everywhere; education in its spiritual
sense primarily, the aspiration of man
ever to higher intellectual attainment
from the earliest times even down to the
present day. Time, places, customs
change and yet man continues to perse-
vere although the complete realization of
his hopes is ever just beyond his reach.

Classic mythology has become the
property of the world at large even of
America. We Americans have at last
come to possess a share in its everlasting
beauty,or as Hawthorne has expressed it,
“No epoch of time can claim a copy-
right in these immortal fables. They
seem ever to have been made; and cer-
tainly so long as man exists they can
never perish; but by their indestructi-
bility itself, they are legitimate subjects
for every age to clothe with its own
garniture of manners and sentiment and
to imbue with its own morality.”

GREEK PHOTOGRAPHS

The collection of photographs of
Greece by Frederic Boissonnas which
the American Federation of Arts is cir-
culating as a special exhibit this season
arrived the first week in December after
several weeks’ delay in transit from
Switzerland, the distinguished photog-
rapher’s home, and was immediately
placed on exhibition in the Museum of
the Rhode Island School of Design. Mr.
L. Earle Rowe, the director, writes in
regard to this exhibition as follows:

“I hope that most of the libraries and
museums will avail themselves of the op-
portunity to show this excellent group
of photographs which are not only il-
lustrative of the picturesque setting of
the Greck monuments, but also have so
much value to teachers of Greek history
and literature.”

It is indeed a remarkable collection
and constitutes an exhibition peculiarly
suited for libraries and schools. We are
indebted to Mr. Rowe for having first
brought the collection to our attention
and to M. Boissonnas for his generous
loan.
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THE PHILLIPS MEMORIAL ART GALLERY

NNOUNCEMENT is made of the
purpose of the heirs of the late D.

C. Phillips to organize and establish at
some future time in the city of Washing-
ton the Phillips Memorial Art Gallery, a
public institution privately endowed for
the advancement of art and the benefit of
the people of the nation. This plan has
been formulated by Mr. Phillips’ widow
and his son, Duncan Phillips, the well-
known art writer and connoisseur, and
will be put into execution chiefly under
the direction of the latter. The general
character of the Gallery as now con-
ceived is unique. The building as pro-
posed will be of a domestic rather than
a formal institutional type of architec-

ture with the surrounding grounds laid
out as terraces and gardens appropriate
to the architectural plan. As part of
the scheme there will be a small audi-
torium for plays, concerts and lectures,
a gallery for exhibitions of contemporary
paintings and a comprehensive art
library. The permanent collections will
be exhibited in units. There will be
rooms containing the best obtainable
works by selected artists considered
worthy of this special honor, rooms which
will be memorials to the genius of the
artists and to which their admirers will
make pilgrimages. Other rooms will
have educational intention tracing the
origin and growth of certain msthetic
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tendencies from early periods in the his-
tory of art and there will be groups of
works by artists of similar temperament
and of related aims which will have
special appeal for kindred spirits and
will help to clarify for all students of
art certain significant aspects of the
creative impulse through the ages.
Furthermore, the backgrounds will be
carefully planned and executed with the
object of enhancing the effect of the
paintings and of emphasizing their es-
sential character and of producing a
sympathetic atmosphere. The chief pur-
pose will be to reveal the richness of the
art created in our own United States
and to stimulate our native artists and
afford them encouragement and inspira-
tion. Certain innovations will be made
which will mark an advance in the work
of popularizing and interpreting the best
art. Most public art galleries are not
only formal in architecture but somewhat
overpowering in their general effect upon
the unfamiliar visitor. This art gallery
while public is to have the intimate
charm of a beautiful home which will
tempt visitors to linger in its livable
rooms. It is the conviction of the
founders of this gallery that if a renais-
sance of art is to come in our time, it
must come not from the ever-devoted
few, but from the awakened interest and
the enlightened patronage of the many.
Their object is, therefore, in bringing
art to the people in the most attractive
way without lowering the standard, that
art will become related to the lives of
the people for their inspiration and
solace without relinquishing the duty of
guiding them to the heights and of keep-
ing the fire burning on the altar.

The Phillips Memorial Art Gallery
has already a nucleus of a collection, a
portion of which was exhibited last year
in Washington at the Corcoran Gallery
of Art and a selection from which was
exhibited this year during the month of
December, at the Century Club in New
York. The collection comprises works
by J. McN. Whistler, George Inness, J.
Alden Weir, Theodore Robinson, J. H.
Twachtman, Gari Melchers, Childe
ITassam, Emil Carlsen. A. B. Davies,

Paul Dougherty, Ernest Lawson, Robert
Spencer and among foreign artists Char-
din, Constable, Decamps, Monticelli,
Daumier, Puvis de Chavannes, Monet,
Sisley, M. Maris and Ménard and others
—works of a homogeneous character yet
indicative of a catholicity of taste on the
part of the collector. The plan is one
which will require years to put into exe-
cution and will doubtless be subject to
many modifications and alterations, but
in the main it is not only unique but in-
spiring and the gift is one of extra-
ordinary munificence.

In addition to the main function of
exhibitions the new Phillips Memorial
Gallery will conduct related literary
activities, issuing twice a year a publi-
cation devoted to art in its most inclus-
ive sense, which will at the same time in
context, typography and bookmaking be
a work of art. The first issue, which is
promised for next May, will comprise a
series of monographs on the artists rep-
resented in the collection, with elaborate
illustrations. This will be followed in
December, in all probability, by a sum-
mary of the years’ art, including litera-
ture, music and the stage, as well as
original poems and prose compositions
chosen through competition. And later
there will be monographs on some con-
temporary artists. Thus, it is said, the
work of critical interpretation will ac-
company that of exhibition.

A painting, “The Barnyard,” by A. P.
Ryder, belonging to the Phillips Me-
morial Gallery, mysteriously disappeared
the last of November when it and other
pictures were in transit from Washing-
ton to New York. This painting, which
was one of the gems of the Phillips col-
lection, was packed with several others
in a box being sent to the Century Club,
New York, for exhibition. How it could
have been withdrawn without the knowl-
edge of the driver and why it should
have been stolen is hard to understand
inasmuch as a stolen painting has little
money value. With the hope of recover-
ing the painting Mr. Duncan Phillips has
offered a reward of $500.00 for its re-
turn.
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THE BILLBOARD IN THE OPEN COUNTRY

BY EDWARD T. HARTMAN
Secretary of the Massachusetts Civic League

HE automobile is the father of the

billboard intheopencountry. Theold
post roads were responsible for the ex-
istence of the road house of that day but
since the appearance of the railroad the
open country has had no characteristic
not involved in the affairs of the country.
Since the coming of the automobile, the
billboard has preceded even the road
house. It has occupied every vantage
point, practically every curve, and is
rapidly tending towards making our main
“Great White Way.”

Previous to the present era, the bill-
board confined itself to the lines of the
railroads most heavily traveled, and the
only advertising features found in coun-
try districts were the work of the snipers.
Then, as now, the most common snipers
were vendors of tobacco and patent medi-
cines, along with candidates for public
office, generally those seeking the law-
making bodies whose laws they were vio-
lating by their sniping.

For our purpose, let us define what we
mean by the open country. In the main,
for the United States at large, we mean
the agricultural districts. In New Eng-
land in particular, and in other parts of
the East, we may include the more thin-
ly settled suburbs of large cities and
some of the scattered towns where, while
the occupants may be farmers, the farm
areas are very small.

The significance of the encroachment
of the billboard upon the open country
lies in the fact that now, as never before,
people seek the open country in order to
have release from the nerve-racking
noise, dust, smoke and architectural med-
ley of our cities. The cities have been
rendered doubly hideous by the work of
the bill-poster and it has not been un-
common for men, both in the business
and who lease their property for bill-
board purposes, to betake themselves oc-

An address made at the Annual Convention of the
&Aperlzg;s Civic Association, Amherst, Mass., Octo-
T, .

casionally to Europe in order to see a
restful city. They do it for their health.

During the war, while travel in
Europe was not possible, many people
saw America who had never seen it be-
fore. They also noted, with more or less
alarm, that the American countryside was
not as restful as they had imagined, or
as their limited experience had led them
to believe. There is only one reason for
this, the billboard. American country-
side has not materially changed. Nature
has her own way throughout enormous
stretches of our country roads, even
along our state highways and most per-
fectly developed roads. Nature very
rarely offends the eye of man. The in-
congruous, impossible effect which we
see is the work of man, the bill-poster.
The important question is, what are we
going to do about it?

It will be interesting to note the re-
sponse of the Poster Advertising As-
sociation to recent agitation on the ques-
tion. At a hearing in Boston, on March
24, 1920, the secretary of the Poster
Advertising Association who came from
Chicago, mentioned three rules which he
said the Association rigidly enforced
upon its members.

1. To protect beauty spots.

2. To avoid high-class residence dis-
tricts.

3. To avoid public buildings, parks,
boulevards, et cetera.

He added that not all people in the
business have the same sense of honesty
of purpose and that some violate the
rules. Judging from our New England
experience, these rules are more observed
through their violation than otherwise.
If there is any place where these rules
have been observed, it would be interest-
ing to know about them and to give
credit to those who have observed them.
The only prominent contest in Massa-
chusetts before the courts was in a case
involving an advertising company which
had erected enormous billboards along
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the parkway of the Municipal Park Com-
mission. They may have been placed
there before the rule was adopted, but
others have been placed in such places,
even on Boston Common, since the rule
was adopted.

The next question is as to what we
are going to do about it. A number of
states have laws against sniping. The
Massachusetts law provides that every-
thing put up with only a contract be-
tween the workman and his hammer or
pastepot, is illegal, a public nuisance,
and may be “forthwith removed or ob-
literated and abated by any person.” In
spite of this rule and in spite of consid-
erable activity by organizations and indi-
viduals, there is probably not a city or
town in the state in which the law is not
violated. It is a rare case when the
public officials do anything. In New
York, on the contrary, recent activities
on the part of the Highway Protective
Association have resulted in a practical
abolition of illegal sniping in that city.
Illegal sniping will be stopped in Massa-
chusetts, and in other states, when the
people want it stopped.

Massachusetts has conducted a long
campaign, just as has been conducted in
other states, for law and law enforce-
ment. Here the constitution has stood
in the way. A recent amendment pro-
vides that ‘“Advertising on public ways,
in public places and on private property
within public view, may be regulated and
restricted by law.” A law, Chapter 545,
1920, provides that the Division of High-
ways shall make rules and regulations,
which are at this moment under consid-
eration, and that cities and towns, sub-
ject to the approval of the Highway
Commission, may further regulate and re-
strict billboards within their limits. So
far as Massachusetts is concerned, there-
fore, the campaign is in progress. This
may also be said of New York, Chicago,
St. Louis, and other places where more
or less activity exists.

There is probably no one best law and
no one best method. As far as laws and
law enforcement are concerned, we know
that eternal vigilance is the price of re-
lief. The people have not been vigilant

in seeing to it that they have officers who
will enforce the law and they generally
content themselves by trying to secure
enforcement through individual officials.
An effective reform will have to go a
little further back and take into consid-
eration the quality of public officials.

There is another method which is and
always has been available to the people.
When they care about it, they can stop
billboards and sniping in the open
country, and in the cities as well, by
simply refusing to buy anything so ad-
vertised, and by refusing to vote for men
who so advertise themselves. One year’s
intelligent effort would probably settle
the matter. The difficulty is that the
people have not been willing to give
themselves to one year’s intelligent ef-
fort, or even to one month’s intelligent ef-
fort, with the result that we have the
present conditions.

Some argue that this would be a boy-
cott and illegal. Speaker Gillett, of the
House of Representatives, pointed out as
long ago as August, 1909, that an or-
ganization of one person, who would
have the distinction of holding all the
offices of the organization and without a
cent of expense, is not illegal. Why do
not the American people act on this clue?

AN INTERESTING LETTER FROM
HONOLULU

Tiue AMERICAN FEDERATION OF ARTs,
Washington, D. C.

I would be glad if you could give my
Little Theatre—known as ‘“Mrs. Burn-
ham’s Lanai Players,” — a notice in
the magazine. I am in my fourth season
of Community drama in Honolulu.
Audiences and interest have so developed
that last year we were obliged to leave
our little theatre, seating only 186, and
take a beautiful hall with seating ca-
pacity of 600. My husband, the sculp-
tor, in his spare time, designs my sets,
paints my back drops and plans my light
effects. I opened this year with a sub-
scription list having on it the names of
almost every person of prominence and
influence in Honolulu. Notable among
my supporters are the descendants of the
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early Missionaries who have for one
hundred years done everything, and led
in every way the advancement of the Is-
lands, and are today the leaders still, in
wealth and progressive ideals. My
studio and rehearsal hall is the original
school house, known as The Old Mission
School House. It has been restored most
beautifully with a seating capacity of
150. It is a hundred years old, with
adobe walls three feet thick.

Mr. Burnham is now directing the Pil-
grim Pageant for Dec. 20th and 21st.
This pageant is educational, principally
for the Oriental element, in the way of
Americanization. It will be held in the
National Guards’ Armory which has been
adapted with stage and lighting effects
for the occasion. Many nationalities will
take part. Especially the Hawaiians
who are to be Indians. Four thousand
children of Oriental parentage, now
Americans, will sit on their mats on the
floor of the Armory—these are free
tickets. There will be bleachers and a
gallery for those wishing to pay for their

seats. Several hundred children of all
nationalities are being trained to sing the
suitable songs and hymns.

On Christmas Eve Mr. Burnham puts
on the tableaux of our designing, for the
fourth yecar, on the balconies of the old
Queen’s palace, now the capitol. These
are a series, depicting the Christmas
story, of tableaux and pantomimes.
Thousands of Oriental children will see
and tell their parents, who are of other
religions, perhaps, the story of our
Christ Child. The spectators stand or
sit in the palace grounds. It is coming
now to be an institution, this Christmas
story, in Honolulu. I met a man at At-
lantic City last summer and he said to
me, without knowing we were in any
way connected with the production of the
tableaux, “That one thing, done as it is.
is enough to make Honolulu famous.”
He had seen it on a visit to the Islands.

With good wishes for a prosperous
vear to the Federation of Arts,

Yours very truly,
ELeaNorR WARING BurNHAM.

THE GREAT CRUSADE—A UNIQUE
WAR MEMORIAL

N the opposite page is reproduced a
photograph of a unique war memo-

rial, a tapestry woven by the Herter
Looms as a commission from Mr. George
G. Booth, of Detroit. The design was ex-
ecuted and the cartoon painted and pre-
pared for the loom by Mr. Albert Herter,
of- New York. Mr. Herter gave the
greater part of a year to making this car-
toon and it was completed the latter part
of 1919. The weaving done under the per-
sonal direction of Mr. Jean Baptiste
Boule was nearly one year in execution.
The subject, somewhat allegorical, de-
picts a large group of old-world digni-
taries; bishops, kings, warriors, states-
men and patriots, who have in the past
ages, sought, worked and fought to secure
Liberty and Justice for the peoples of the
old world. They stand to greet the Great
Crusade coming out of the west; Ameri-
can troops. warships, and aeroplanes,
led in the foreground by “Justice” with

a vision of hope and confidence before
her—the spirit of peace has guided and
encouraged the crusaders on their way
over seas and land and through great
perils—“Peace” with an olive branch in
one hand and in the other the sword of
right. The central figure of an Ameri-
can soldier exemplifies in his bearing and
his countenance the very spirit of the
Great Republic devoted to a noble cause.
approaching his stern duty without fear
and without hate.

This is perhaps the finest example of
American tapestry weaving that has yet
been produced. It is woven of the finest
wool, twenty thrcads to the inch, gold
and silver being rather plentifully used.

Mr. Booth has presented it to the De-
troit Institute of Arts where it will be
given permanent place in the George G.
Booth collection of American handicraft
and industrial art.



\

THE GREAT CRUSADE
A UNIQUE WAR MEMORIAL-—TAPESTRY WOVEN AT THE HERTER LOOMS

THE GEORGE G. BOOTH COLLECTION, AMERICAN IHANDICRAFT. DETROIT INSTITUTE OF ARTS



60 THE. AMERICAN MAGAZINE OF ART

THE AMERICAN
MAGAZINE OF ART

AN IrrusTrRaTED MoNTHLY MaAGAZINE
Published by The American Federation of Arts

Metropolitan Museum, New York, N. Y.
1741 New York Ave., Washington, D. C.

OFFICERS OF
THE AMERICAN FEDERATION OF ARTS

President Robert W, de Forest
First Vice-President Charles L, Hutchinson
Secretary Leila Mechlin
Treasurer Charles D. Norton

Assistant Treasurer Irene M. Richards
Extension Secretary Richard F. Bach

LEILA MECHLIN, Editor
1741 New York Avenue, Washington, D. C.

SuBscriPTION PRICE $2.50 A YEar

VOL. XII FEBRUARY, 1921 No. 2

SAVING LIFE

Our alms have recently been asked for
the starving children of Europe. The
appeal is one which goes directly to the
heart and the response could not have
failed to be generous. A starving child—
a little life languishing for want of food!
Who could withhold from such? Surely
only one who was without human sym-
pathy.

Starvation of the body is something
which everyone understands—life is
held sacred—and so it should be. Less
well comprehended alas! are the starva-
tion of the spirit and the sacredness of
living.

The Scotch have a tradition that one
who saves a life is ever afterward re-
sponsible for it—and it is a good tradi-
tion to hold in mind. Life in itself, un-
relatedly, is comparatively insignificant.
It is the use that life is put to—the
“abundance” with which life is lived—
that gives it value and meaning. Merely
to live is nothing—indeed it may be less
than nothing—a curse. The body
furthermore can meet death but once,

whereas the spirit may die daily. It is
the starved souls that are the menace of
the world today. Body and soul are
twain in one and must go hand in hand.
The unnourished body, it is true, gives
lodgement to the crooked spirit, but the
spirit which is without nourishment of
the right sort in turn ofttimes wrecks
the body. In this day of horrifyingly
widespread bodily starvation should we
not consider what the real purpose of
life is? Are we to save lives today with-
out giving thought to or assuming re-
sponsibility for them tomorrow? Hap-
piness alone is not the prize of life but
happy people are seldom wicked. It is
the discontents that make trouble.

How many today not only in Europe,
but our own dear land, are living starved
lives—lives untouched by the joy which
comes through music and art and litéera-
ture—lives in some instances of toil, in
other cases of futile pursuit of pleasure?
Every such life saved means strength for
the future, for in such joy there is con-
tagion and in such life are the seeds of
better living.

The American Federation of Arts is
striving to feed the hungry—to nourish
with that beauty which is found in art
the spirits of those in all parts of this
country who might otherwise starve. Itis
helping to make life more significant,more
worthwhile—happier, better. It is saving
more than lives — it is saving life—the
life of our great splendid republic.
planted here in a new world so little
while ago by those of great hardihood
and nobility of spirit. If we succeed.
then, indeed, we shall later on be able
to fulfill the responsibility we are now
assuming to these little children of
Europe whose lives we are eagerly sav-
ing—we shall be able to give them a
more precious gift than mere bodily life.

Who will help us—through contribu-
tions, through memberships, and through
making more widely known the great
purpose and opportunity ?

THE BLASHFIELD PRINT

A facsimile of a drawing of a head
by Mr. E. H. Blashfield was after many
unavoidable delays distributed to our as-



HEAD

sociate members at Christmas. The
print was sent in fulfilment of a promise
made to our associate members more
than a year ago when the annual dues
were raised from two to three dollars. De-
lay was occasioned by inability to secure
the proper paper for the print and later
by difficulty in securing mailing tubes.
Some of our members meanwhile had for-
gotten the promise and have written to
inquire why the print was sent, while
others remembering have very graciously
sent acknowledgment expressive of
gratitude, pleasure and real appreciation
of the artistic quality of the drawing.

The edition is limited, but we have a
few remaining copies which members
may secure for their friends at one dollar
each. This plate was made especially
for the Federation through the courtesy
of Mr. Blashfield and Mr. Charles
Moore, the latter the owmer of the
original, and facsimiles such as those
sent our members can only be obtained
through this source.

FEDWIN H. BLASHFIELD

NOTES

Seven cities in the great
8oUTHWESTERN Southwest, El Paso,
FRIENDS Santa Fe, Tucson, Phoe-
oF ART  nix, Albuquerque, San
Diego, and Los Angeles,
are planning to form a Southwestern ex-
hibition circuit and to show in each place
four exhibitions during each season. In
order to do this, each place is endeavor-
ing to establish a circle of Friends of
Art, composed of individuals who will
contribute from $10.00 to $35.00 a year
to pay the cost of the exhibitions and to
supply a sufficient fund to make one pur-
chase, at least, from each exhibition.

San Diego has already assembled its
circle of Friends, and from November
21st to December 21st, showed in its
Fine Arts Gallery, Balboa Park, a loan
exhibition of an exceedingly interesting
character. It is hoped that arrange-
ments will be made another season to
show one of the American Federation of
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Arts’ traveling exhibitions on the entire
circuit; besides exhibitions sent out by
the California Art Club, the Taos So-
ciety of Artists and the work of some
notable artist—a ““one-man show.” Here
is a stimulating example, both in interest
and patronage, set by the cities of the
great Southwest.

Both Architect Schutze
AMERICAN -  and Sculptor Renier have
AcapEMY  left the Academy and are
IN ROME  now on their way back to

America, where we hope
that they will soon begin to show of what
value their scholarship in Rome is to
them.. We wish them all success.

Landscape Architect Lawson has been
at Amalfi and Ravella for a week or ten
days, studying the gardens. There are
interesting bits of landscape work there.

Sculptor Jennewein’s work, except the
bull and the big bas-relief, have all been
shipped for his exhibition in New York.

Painter Lascari and his wife have re-
turned from an extensive trip in north-
ern and central Italy. It will interest
Mr. Blashfield to know that Lascari
made a special point of studying modern
mosaic decoration in Venice, and that he
brought back with him a box full of many
large beautiful colored pieces of glass
for two mosaic pictures he has in mind.

Sculptor Cecere and Painter Ciampag-
lia have been in southern Italy and Sic-
ily for the last two weeks.

We have more affiliated men than ever
before. They occupy one big studio,
which looks like a very busy architect’s
drafting room. There are two Rotch
men, a Harvard architect, a Boston Tech
architect, a Yale architect and a Fellow
of the Chicago Architectural Club who is
also a Boston Tech graduate. They
have many interesting drawings under
way. I understand that there are three
or four more scholarship men headed for
Rome and the Academy. The applica-
tion for admission to the Academy from
Affiliated Fellows is not confined to men,
for a Miss Knox, who holds a Fellowship
in Painting from the Pennsylvania
Academy of Fine Arts, is also anxious to
be allowed full privileges.

A party of students from the School of
Fine Arts, clubbed together and hired
an automobile to visit Villa Caprarola,
Viterbo, and Villa Lante, a two days’
trip. They are an enterprising lot of
men this year.

Professor Magoffin has been giving
some interesting lectures in the Forum,
and he has started a course in epigraphy.

We have taken two new classical Fel-
lows into residence, Mr. Leon, Sheldon
Fellow in Classics, Harvard University,
and Mr. Rice, Fellow in Christian
Archaeology of the Archaeological In-
stitute of America.

We of the Staff have been at work
upon a plan for a Summer School of the
Classical School, which should be of
special value to teachers in High
Schools and Colleges.

Professor Magoffin, who has had a
good deal to do with libraries and books,
says that the books which Mr. Herriman
left to the Academy cannot be bought
today for less than $100,000, although,
of course, Mr. Herriman did not original-
ly pay anything like this sum for them.
Many of the books are rare, and almost
all of them are beautifully bound in
leather. A Mr. John Grey, an American
who lives in Rome, handed me a check of
Lire 500 the other day for library pur-
poses.

Speaking of the library reminds me of
the fact that a grand-daughter of Alex-
ander III of Russia, a refugee, is help-
ing Prof. Van Buren for a time.

We have arranged Monday as a day
when people who are interested in the
Academy or in the Fellows may go
through the studios and have a simple
cup of tea with the students and mem-
bers of the staff. We all, students in-
cluded, contribute toward the expenses.
The teas seem to be a great success,
judging from the members who come,
rain or shine.

Our Thanksgiving Dinner was a very
gay affair—it was fancy dress. We used
Mr. Millet’s costumes. There were sixty-
two at table, with H. E., the American
Ambassador as the guest of honor. After
dinner we danced until two A. M. I sup-
pose there were about a hundred and



thirty people at the dance, among them
the students of the French Academy and
of the British School. I had the Em-
bassy problem by Shutze, Lawson and
Jones as an interesting side show for the
Ambassador.

Early in the month the American Am-
bassador allowed me to take all the new
members of the Staff and student body to
the Chancery to pay their respects to
him. He had a short individual talk
with each one.

On the Anniversary of the Italian
victory at the Piave, Professor Magoffin,
some of the students who were under
arms during the war, and I marched be-
hind the American flag in a procession
which stretched from the Piazza Venezia
to the Piazza del Popolo.

Mr. George Armour has presented the
Academy with an excellent bas-relief by
Saint-Gaudens of Mr. Frank Millet.
The relief, I believe, will help in solving
the problem of memorials to the Trustees
—the size and the treatment are both in-
teresting.

Mr. Edward Robinson is in town. He
is coming next Monday to go through the
studios and to meet the Staff and
students at tea.

It may be of interest for you to know
that the owners of the Palazzo Aldo-
brandini on the Via Nazionale have of-
fered to sell that property to the United
States as an Embassy. Will the Ameri-
can Government seize the opportunity.
with the dollar standing at twenty-seven
Lire, to make a remarkable investment?

I fear not.
GoriaM P. STEVENS,

Rome, Dec. 1, 1920. Director.

The Boston Museum of
Fine Arts has lately ex-
hibited an important loan
collection of Early Ameri-
can Glass—glass of humble origin, hav-
ing the interest of skilful handling by
the individual craftsman. The examples
shown were selected because of their
form, color and decorative treatment
rather than for their wide range or rar-
ity of specimens. The pieces shown were
chiefly from the collection of Mr. W. G.
R. Allen, supplemented by specimens al-

AMERICAN
GLASS

MADONNA
BY ERNESTO DO CANTO
Portuguese Sculptor
Courtesy of Mrs. Isabel Moore

ready lent by friends of the Museum.

The notice of this exhibition in the
Museum’s Bulletin reads in part, as fol-
lows: “It happens that the development
of American glass blowing for about one
hundred years is shown—from 1739 to
1825-1830. Although the Stiegel glass
of Pennsylvania predominates, New
Jersey is well represented, and there are
a few pieces from Massachusetts and
New Hampshire.

“Several attempts to produce glass in
America were made during the seven-
teenth century. The earliest was at
Jamestown Colony in 1608, and as early
as 1638 at Salem, Massachusetts, glass-
making was undertaken. The first suc-
cessful establishment, however, was to
come one hundred years later. It was
put in operation in 1739 by Casper Wis-
tar in Salem County, New Jersey, and
ceased producing in 1780.

“Henry William Stiegel’s glass was
made during the period from 1763 to
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1774, in Lancaster County, Pennsyl-
vania, Stiegel glass combines German
and English traditions with certain added
characteristics which make it American
in spirit as in origin. It is quite obvious
that this glass was made for use; made
for the public at large. The undertak-
ing was not subsidized, as in instances
of European glass and porcelains, by
princes or wealthy connoisseurs. Fi-
nancially there was failure, and ‘Baron’
Stiegel was reduced to poverty and ob-
scurity. Artistically we have the rem-
nants of a fine expression in the lesser
arts.

“This eighteenth century glass is of
excellent ‘metal,’ usually of light
weight, beautiful in color and of simple
forms suited to definite purposes. The
spiral twist, rippled surface, or conven-
tional pattern formed in the hands of
the workman as he rotated and manipu-
lated the hot glass at the end of a blow
pipe contrasts interestingly with the
forms_common in the nineteenth century.
Mechanical achievements and chemical
processes have become the main concern
in the later glass industry and leave less
scope for the skill of the artisan. Not-
withstanding occasional attempts at re-
vival, the method of glassmaking illus-
trated in this exhibition is practically a
lost art in America.”

Announcement has been
AN AMERICAN made of a summer school

suMMER  of Architecture and Deco-
SCHOOL ration in France as a
IN FRANCE branch of the New York

School of Fine and Ap-
plied Art. This venture, for such it must
be regarded, starts with an impressive
array of patrons and patronesses and
with several scholarships generously
donated.

The persistent demand by architects
that interior decorators shall better un-
derstand the essentials of architecture,
by the interior decorators that students
shall be given a more thorough profes-
sional training, by a more cultured public
taste demanding that there should be a
greater measure of harmony between the
purpose and process of these two pro-

fessions, is given as the fundamental
reason for the establishment of this
school.

Primarily it is purposed as a kind of
post-graduate course for students of the
New York School of Fine and Applied
Art, and the class is limited to twenty-
five. There will be studio work and
study tours in the Louvre, Musee des
Arts Decoratifs, Musee Carnavalet, the
Palaces at Varsailles and Fontainebleau,
and in private chateaux. Among the
special lecturers will be Mr. Walter Gay,
Mr. William Campbell, Mr. Ogden Cod-
man, and others. Mr. Frank Alvah
Parsons, President of the School, will
be in residence.

Everything that helps to induce closer
relationship with France means better in-
ternational understanding. We have
demonstrated our bravery, we have still
to demonstrate our ideals of beauty.

The Cleveland Museum
GIFT8 To THE of Art has recently re-
CLEVELAND ceived as a gift from Mr.
musevm  J. H. Wade, two very
beautiful paintings:‘“Mrs.
Collyear as Lesbia and Her Dead Bird,”
by Sir Joshua Reynolds, and “La Sortie
du Bain,” by Mary Cassatt. Further-
more, Mr. Wade has added to the fine
collection of Japanese prints formerly
presented by himself and Mrs. Wade
eleven of the most important prints
shown in a recent exhibition, and a large
number of examples of Oriental art, in-
cluding pottery, porcelain, metal work,
etc.

Mr. Ralph King, who is another gen-
erous donor to this muscum, has lately
donated no less than 182 etchings and
lithographs to its print collection, com-
prising examples by such eminent artists
as Lepére, Legros, Appian, Braquemond,
Buhot, Daubigny and Lalanne.

The December number of the Bulletin
of the Cleveland Museum of Art took
the form of a very heartfelt ‘‘thank you,”
from the Director to the many persons
through whose generous gifts this de-
lightful museum’s collection has been built
up—generous lovers of art who have
desired to share with others their pleas-



ure in great works of art. It is, indeed,
a stimulating array and a cause for
thankfulness on the part of everyone
who is inherently an art lover.

The Burlington Fine Arts
LoNDoN  Club has this week
NOTES opened its annual winter

exhibition, consisting, as
in previous years, of a choice little col-
lection of pictures on the walls and of
some carefully selected furniture, which,
in the present case, is confined to what
is known as the Chippendale period. The
title, as Mr. Clifford Smith has pointed
out, is a convenient one. ‘‘Chippendale,
of course, was only one of many cabinet
makers who were working at this time;
but his name, largely due to the publi-
cation (first in 1754) of his famous
‘Gentleman and Cabinet Maker’s Di-
rector,’ has become almost a household
word, and serves to describe a type of
mahogany furniture made about the mid-
dle of the XVIIIth century, in which
rococo features largely predominate.”
With the above reservation all the
furniture displayed here may come under
the generic title of Chippendale; and, in
fact, there seems to be good reason for
the surmise that the noble wardrobe of
mahogany lent by Col. H. H. Mulliner,
which fills most effectively the center of
the East Wall, was designed by Chippen-
dale himself, for it has a place, like
the two beautiful armchairs beside it,
also from the same collection, in “The
Gentleman and Cabinet Maker’s Di-
rector,” being given a plate in the 1762
edition. The armchairs just mentioned
are upholstered in tapestry, the covering,
of finely executed ‘“Fulham tapestry,” il-
lustrating “ZEsop’s Fables” in natural
colors. This “Fullham tapestry,” which
is, I believe, now rare, appears here in
the cover of a pole-screen and an up-
holstered armchair, also lent by Col.
Maulliner; and the highest tribute to its
merit is to compare it with other tapes-
try coverings of this period. It goes,
in my judgment, right away from them
in artistic quality, and its story, which is
of interest, is as follows. In George II’s
reign a Frenchman named Pierre Parisot

THE SEA SHELL

BY P. BRYANT BAKER

established a tapestry manufactory in
the then rural surroundings of Fulham,
and was joined by other workmen who
came over from France, so that at one
time upward of a hundred craftsmen
were at work. Unhappily, though pat-
ronized by the Duke of Cumberland and
others, the enterprise failed and closed
down in 1755.

Of course the rococo ornament, which
is so prevalent, came over with Louis
XV design from France; but what is
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striking in this great period of furniture
design is what has been called the
“Chinese taste.” Without pretending to
any specialized knowledge on this sub-
ject it seems to me that this influence
was as dubious in its advantage as the
classic tradition was fine in spacing and
sweep of line. I was today looking at
two chairs here of which one was
as finely planned as the other was as-
sertive and meretricious; and the friend
with me, who is no bad judge, attributed
this to just this attraction of the Chinese
which came to us, like the rococo, from
France.

So interesting is the furniture that one
is tempted to linger and discuss: but I
feel it would be unfair to neglect the
pictures. Their great attraction is that
they are absolutely in key with the rest
of the room: the result is harmonious,
pleasing, restful. Here, no doubt, as
much is due to Dr. Borenius, Mr. Witt
and Mr. Russell as in the furniture to
Mr. Clifford Smith. Mr. Russell has
lent the little panel of “Hercules and
Antaeus” by Lucas Cranach, and Sir
Herbert Cook, two most interesting
panels by that attractive Ferrarese
painter Ercole de’Roberti, which may
have come from the Ducal Palace of Sas-
suolo, and be part of the “Storie
Romane.” One of these panels probably
treats the story of Medea, and between
these two, another antique tale, that of
Canmilla, is handled as a cassone front by
that grand Sienese Master, Matteo di
Giovanni: the companion piece to this
is in the John G. Johnson collection of
Philadelphia. What a Dutchman can
do in painting is shown in the still life
piece, “A glass of winc with a lemon on
a table,” a signed panel by Jan Jansz
van de Velde. Incidentally one may note
here how telling are these dead black
frames for Dutch work: this lemon is
not paint work. it actually is the
juicy thing cut in two, which we can
take into our fingers (so it seems) while
the glass is no less convincing. A “River
Scene” by Albert Cuyp is just as fine in
its way, and we have yet waiting for us
two Rembrandts, of which the panel por-
trait of an Amsterdam Merchant. Martin

Looten is dated on the paper held by
the sitter, and signed with the Master’s
monogram-1632, and R. H. L. Lastly,
an English girl, Miss Hickey, by Rey-
nolds, just as sweet, as fresh, as true to
nature as a rose in June. No wonder
that this portrait study was engraved in
mezzotint; and that the charming sitter
was a frequent visitor to Sir Joshua’s
studio, appearing as a sitter in his diaries
in 1769, (1770 is the date of this por-
trait) in 1771, 1773, 1777, 1779 and
1782.

Christie’s sales are now in full swing.
and entering the famous sale rooms this
morning I found some marvelous tapes-
tries, which come on sale this week.
Among these I noted specially a fine set
of seven Brussels panels, the property of
Sir Arthur du Cros, M. P., brilliantly
woven with the story of Diana, depicting
hunting scenes in extensive landscapes.
bearing the Brussels mark and signed G.
V. L. (eefdael) and A. Anwerck. The
goddess is seen hunting with her attend-
ant nymphs under great trees and amid
spacious glades: she is distinguished
from her lovely followers by the crescent
moon over her brow. In one pancl a
somewhat incongruous intruder is a man
who pursues, with his dogs, a wolf, car-
rying away in his mouth one of his lambs.
Instead of classic garb this gentleman.
who was perhaps too hurried to change.
wears his XVIIIth century coat and
breeches. Three panels with Tenicrs
subjcets were also to be noted. S, B.

Owing to the efforts of
the Municipal Art
League, it is likely that
the much admired ex-
ample of Greeck Architecture, the old
Field Columbian Museum in Jackson
Park, will be preserved as a hall of
sculpture and for purposes kindred to
those of the Trocadero in Paris. -

The stately building with Greek porti-
coes well situated on the shores of the
inland lake of Jackson Park housed the
art collections of the World’s Columbian
Exposition of 1893, and is remembered
by all who came to Chicago at that time.
It is of brick faced with plaster toned by

ART IN
CHICAGO
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the weather to the beauty of antiquity.
The main building has strong founda-
tions and is adapted for the exhibition of
the noble examples of sculpture of which
the Art Institute has the greatest col-
lection of any museum in the United
States. Many pieces inherited from the
World’s Fair are in storage, while the
galleries of the museum in Grant Park
are overcrowded with the T. B. Black-
stone Collection of Architectural casts of
early Greek and Roman, Italian and
Irench historic sculpture from the
eieventh to the nineteenth century formed
under the direction of the French
National Committee on Historic Monu-
ments from the Museum of Comparative
Sculpture (Palace of the Trocadero,
Paris) the Museum of the Louvre and
the Museum of Decorative Arts, Paris,
‘and the wealth of the Elbridge G. Hall,
the Higinbotham collections and various
acquisitions.

The natural history exhibits of the
Field Museum have been in the process
of installation all the year and will be
entirely moved by May of 1921. Owing
to the expense of reconstruction the fine
old building has had an uncertain future.
Public spirit has suggested it for a Com-
munity Center and parts of the wings
will be given temporarily for the use of
special organizations. But the perma-
nent structure, the main building, having
been considered by the architects and
warmly advocated by sculptors and their
friends as a Chicago Trocadero, has been
promised the future as a hall of sculp-
ture.

The Municipal Art League of Chicago,
has hung the Municipal Art Gallery in
the new Henry Legler Memorial Library,
one of the regional libraries, which will
distribute the full advantages of the
public library to citizens in remote sec-
tions of the city. The Garfield Park
Woman’s Club contributed from its art
fund for the purchase of a painting, the
first of a permanent collection for this
public library. The canvas is “The Cali-
fornia Desert” by Wallace L. DeWolf,
of the Chicago Society of Artists, and a
trustee of the Art Institute.

American painters of Norwegian an-

cestry held an art exhibit at the Chicago
Norwegian Club December 11th to De-
cember 19th, that was given nation-wide
publicity by the Scandinavian press and
met a response from artists of high rank
who contributed to the success of this
first event under these auspices. While
twenty-three painters and sculptors were
represented by sixty-six works, it was
to be expected that the majority would
come from the Middle West.” However,
Jonas Lie sent two strong canvases from
New York and was awarded a prize for
his “Port Jefferson Harbor.” Olaf
Brauner, head of the art school at Cor-
nell University, Ithaca, New York, sent
“Little Karen” (in Norwegian costume)
and ‘“A Summer Day, Isles of Shoals,”
both of carrying power and pleasing.

Sigurd Schou, a newcomer in Chicago.
is a strong, versatile painter, loving
beauty and harmonious design with color.
successfully treating alike still life, land-
scape and interiors with nude figures and
purely subjective marines and landscape.
A decorative canvas was awarded the
State Bank of Chicago prize and three
large pictures were sold to members of
the Norwegian Club. Emil Biorn,
painter, as well as director of the Nor-
wegian Singing Society, sold all his
group of six somewhat important paint-
ings. At five o’clock on the closing day,
one-third of the entire collection includ-
ing some sculpture had been purchased
by the visitors.

Sigvald Asbjornsen, a sculptor of na-
tional fame, exhibited ten idealistic works
in plaster, the titles “Nocturne” and
“Yearning” illustrating to the reader the
manner of interpretation. Yet Mr. As-
bjornsen has executed a monumental
“Leif Ericson” erected in a Chicago
Park by the Scandinavians, and in this
collection has a noble little figure of an
Indian Boy. Gilbert Risvold, a sculptor.
showed his plaster “War Orphans” which
won the Municipal Art League Prize at
the Art Institute last spring, and his elo-
quent portrait busts of Yone Noguchi,
the Japanese poet, and Blasco Ibanez,
the Spanish poet. His statuette of Hen-
rik Ibsen was awarded the Norwegian-
American Line Prize for Sculpture.
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The painters receiving especial com-
mendation from visiting artists were Olaf
H. Aalbu of Minneapolis, Dorothy Visju
Anderson, Alexander Baker, A. Beutlich,
Karl Ouren, Helga Haugan Dean, Svend
Svendsen and Enoch Vognild, of Chicago.

The rise of this organization of ‘“Nor-
wegian-American” affiliations is particu-
larly interesting because its center of in-
fluence is in an outlying section of Chica-
go and is developing a lively awakening
to the value of art in groups of citizens
at a distance from the Art Institute and
its exhibitions. The jury of selections
consisted of artists of Norwegian an-
cestry members of the Palette & Chisel
Club.

Ralph Clarkson, portrait painter;
Adam Emory Albright, painter of “Coun-
try Children;” Charles Hetherington
and George Otis, landscape painters of
the Chicago Society of Artists, are in
California until the spring. Wallace L.
de Wolf, Edward B. Butler and Alson S.
Clark, who have winter homes in Pasa-
dena are painting in the California
desert.

The Saddle and Sirloin Club portrait
gallery at the Union Stockyards, Chica-
go, has published a handsomely printed
history of the 147 portraits of the men
who laid the foundations of the agricul-
ratul and stock breeding wealth of the
nation. The club rooms repeat the dig-
nity and exclusive atmosphere of a Lon-
don club. The oak panelings, suitable
furniture and rugs, bronzes and other
works of art are in harmony with the
notable portraits by artists of first rank.
The historical catalogue is compiled and
written by Edward N. Wentworth.

The Wild Flower Preservation So-
ciety of America (Chicago Chapter)
third annual exhibit closed at the Art In-
stitute Jan. 19. The paintings, draw-

ings and examples of photography of,

wild flowers in their haunts, birds, butter-
flies, and insects in their relations to
plants comprised a collection of artistic
value.

The historic Tree Studio Building on
North State Street, Chicago, is to be
torn down in the spring and the artists
many of whom have lived there since its

erection, over twenty years ago, will be
homeless. Old residences in the Upper
Michigan avenue region have trans-
formed their attics into studios to ac-
commodate not only painters, sculptors
and decorators, but patrons of art en-
joying the Bohemian atmosphere.

The Renaissance Society of the Uni-
versity of Chicago is fostering a series
of monthly exhibitions of fine art crafts,
Japanese prints and other special groups
in the Classics Building of the Univer-
sity.

The Business Men’s Art Club of Chi-
cago meets monthly having an artist or a
critic of established standing as speaker
and critic of works on view. The Busi-
ness Men’s Art Club members are men
occupied in the offices of the Telephone
Company, the banks, insurance and simi-
lar avocations. They paint in their
leisure, having class hours after business
under efficient instructors.

The Central Y. M. C. A. of Chicago
invited an exhibition of the paintings of
the Business Men’s Art Club about the
holidays with the result that an art club
was organized at the Y. M. C. A. along
the same educational lines.

L. McC.

The number of people

ART IN who attend the exhibits,
MILWAUKEE lectures, and demonstra-
tions at the Milwaukee

Art Institute is convincing proof of the
growing interest in art in Milwaukee.
Under the direction of Dudley Crafts
Watson, this organization is coming to
the front as a civic institution, a vital
part of the community life. Two doors
from the Art Institute stands the oldest
building of its kind in the city, the Lay-
ton Art Gallery, which houses a per-
manent collection containing among oth-
ers a Blakelock, a Cazin, and an excel-
lent Inness. This building and most of
the pictures in it were the gift to Mil-
waukee of the late Frederick Layton.
The already close affiliation between the
Milwaukee Art Institute and the Layton
Art Gallery was furthered by the open-
ing last fall of the new Layton School
of Art, quartered in the Layton Gallery.



THE AMERICAN MAGAZINE OF ART 69

The school was organized by Charlotte
R. Partridge and is under her direction.
The Milwaukee Art Institute extends
student privileges to all students of the
new school. Mr. Watson gives the his-
tory of art lectures in the day course
and also teaches perspective and color
classes in the night school. The free
classes for school children held Satur-
day mornings are under the joint aus-
pices of the Layton School and the Art
Institute. The school is also affiliated
with Milwaukee-Downer College and by
special arrangement the young women
students of the school who wish to take
any crafts can do so in the well-equipped
studios of the college. The school is in-
corporated and its board of trustees in-
cludes members of the boards of trustees
of the Layton Art Gallery, the Milwau-
kee Art Institute, and Milwaukee-Down-
er College. They are Mr. J. K. Ilsley,
president; Miss Alice Chapman, Miss
Charlotte Partridge, Dr. Ernest Cope-
land, Major Howard Greene, George P.
Miller, William Schuchardt, S. O. Buck-
ner, and E. E. White. As a further
means of cooperation between the Layton
Art Gallery and the Layton School, Miss
Partridge has been recently made a
trustee of the Gallery. She is the first
woman to hold such a position.

The school occupies the ground floor
of the Layton Art Gallery which was ex-
tensively remodeled and redecorated
during the past summer. The sum cover-
ing this remodeling was subscribed by
ten men and women of the city interested
in furthering art in Milwaukee.

In a way the Layton School is a suc-
cessor to the Church School of Art of
Chicago which closed last June. The
plan of study worked out by Emma M.
Church in her fifteen years directorship
of that school has been adopted by the
Layton School. Miss Partridge is a
graduate and former instructor of the
Church School. Miss Church herself is
to be in Milwaukee for a month during
the school year to give a series of
lectures at the Layton School.

The course which is two years long is
a practical one, emphasizing the relation
between art and industry.

ITEMS

A monument in memory of the late
Prof. E. F. Fenollosa has been erected
by former students and friends in the
grounds of the Tokyo Art School of
Tokyo, Japan. It takes the form of a
portrait bust showing his Japanese im-
perial decoration of the Order of the
Third Class, surmounting a large tablet
of biographical inscription; the whole
chiseled in natural stone of the country,
The inscription was composed by Jusan
Mi Kun-Nito, Doctor of Literature
Inouye-Tetsujiro, the caligraphy was by
Jugoi Kun-Goto Omura Seigai and it was
engraved by Hiro Gunkaku.

The Brooklyn Museum is holding an
exhibition of early American silver. It
has also recently installed various col-
lections made by the late Robert W. Pat-
erson, loaned to the Museum by Mrs.
Paterson, including modern and 18th
century paintings, Chinese porcelains,
Persian potteries, Hispano-Moresque ma-
jolica, Italian majolica, Greco-Roman
glass, Greek Tanagra figurines and
Egyptian antiquities. Included among
the paintings was a very important Mil-
let, as well as excellent examples of Co-
rot, Diaz, Isabey, Reynolds, Romney,
Gainsborough, Raeburn, Moreland and
others.

In the Arden Gallery, 599 Fifth Ave-
nue was shown from January 8-18 a most
remarkable exhibition of Ritual and
Theatrical masks together with a col-
lection of exquisite decorated costumes
designed and executed by Madame Ma-
rie Gallenga, of Venice. The reason for
holding this exhibition was the recent and
widespread revival of interest in the
use of Theatrical Masks which has fixed
the attention of a group of American
artists who are now experimenting in
this new-old art with gratifying results.

In Erie, Pennsylvania, an exhibition of
portraits by Orlando Rouland was held
during December at the Art Club. The
exhibition opened on December 7th, at
which time a portrait of Mrs. Louisa
Card Catlin, President of the Club,
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painted by Mr. Rouland in his studio in
New York, last summer, was duly pre-
sented. The exhibition included por-
traits of Hamlin Garland, Thos. Mott Os-
borne, Irving Bacheller, William Winter,
Lord Dunsany, William Dean Howells,
John Muir, John Burroughs and other
distinguished persons.

An exhibition of twenty-one paintings
by William Ritschel was lately exhibited
at the St. Paul Public Library, St. Paul
Minnesota, under the auspices of the St.
Paul Institute. During the months of
September, October and November, the
museum of the St. Paul Institute was
visited by over eleven thousand persons.
Fach week some new exhibit is put on
as a special attraction—for example, the
week of November 8th, a collection of
war medals was displayed.

Continued demand for untechnical in-
struction on home decoration has led the
Minneapolis Institute of Art to arrange
for a course of twelve lectures on this
subject. In this connection it is inter-
esting to note that an exhibition of table
service was held at the Art Institute of
Chicago, for one week in December,
tables being set each day by a different
person, and consideration given to the
choice in arrangement of the objects that
make for the beauty of the table.

In the Stuart Gallery of the New
York Public Library is being held a
series of small exhibitions designed to
bring the print-loving public into the by-
ways as well as the high-ways of prints.
Opportunity is given to see the work
of artists who do not often figure in ex-
hibitions. The opening exhibition was
devoted to French prints; this was fol-
lowed in January by an exhibition of
landscape etchings of the 19th century
and later. The February exhibition will
be portraits by modern masters, in etch-
ing and lithography.

The New Bedford Art Club, which has
heretofore confined its activities to exhi-
bitions by club members, assembled and

set forth this season a comprehensive ex-
hibition of works by American artists,
which was shown in the Gas and Edison
Light Company Hall. There were 149
exhibits. The attendance at the private
view exceeded five hundred and there
were seven hundred visitors on the first
day. It is the hope of those concerned
that an Art Museum will later be es-
tablished in New Bedford.

The exhibition was under the manage-
ment of Mr. Clifford W. Ashley, well
known as a painter and illustrator.

The Toledo Muscum of Art exhibited
during the month of December twenty-six
oil paintings by Martha Walter; thirty-
five etchings by Arthur W. Heintzelman,
a collection of American-made Batik
scarfs, and Whistler etchings and litho-
graphs, the last lent by Mr. Ralph King,
of Cleveland.

The Museum’s lectures and concerts,
inaugurated this season, have been most
successful. On Thursday afternoons
lectures have been given on Why Study
Art; The Arts of the American Indians;
Old Egypt; Twelfth Dynasty; Golden
Age of Egypt—18th Dynasty; Egyptian
Costumes and Furniture; and American
Pottery. These lectures have been
largely attended by students from the
high schools, private schools, and Toledo
University and by adults.

A panel in bas-relief by Julia Bracken
Wendt, showing a mother with two
children, one on each side, engaged in
nature study, has lately been placed in

the Cahuenga public school in Los
Angeles by the Mothers’ Circle. It is a
memorial to Miss Gertrude Horgan,

principal of the school.

Whitney Warren, architect of New
York, who designed the Grand Central
station and other notable buildings in
that city, has been appointed to take
charge of the reconstruction of the
famous University of Louvain, destroyed
during the German invasion in 1914.
Mr. Warren has accepted the appoint-
ment.
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BOOK REVIEWS

PEN DRAWING AND PEN
DRAUGHTSMEN, By Josepu PEN-
NELL. The Macmillan Co., New York.
Publishers.

Like others in the Graphic Arts series
on pen drawing this volume, uniformly
with “Etching and Etchers,” “Litho-
graphs and Lithographers,” is made to
appeal to the student, to the collector of
books, and to the lover of illustrations.
There are between its covers more than
four hundred reproductions of pen draw-
ings by distinguished artists.

Mr. Pennell writes as one having au-
thority through long experience in this
fascinating branch of art. He says in
his preface that he was moved to the task
by the very unsatisfactory manner in
which pen drawing has hitherto been
treated. He does not believe that pen
drawing can be learned from a book, but
he does express the hope that those who
do consider themselves pen draftsmen to-
day will, by comparison of their works
with the works reproduced in this vol-
ume, discover their own weakness and
immaturity.

Mr. Pennell professes himsclf dissatis-
fied with the makeup of the book and the
arrangement of the illustrations, but in-
sists that the reproductions are good, and
so they are, though in some instances we
are inclined to think that they have
vielded to an extent their spontaneity by
passing through a second process of re-
production, in other words, being re-
produced from reproductions rather than
from the original drawings.

The first section of the preface was
written on July 4th, Mr. Pennell’s birth-
day. To this on Thanksgiving day, 1920,
a postscript was added; a postscript in
which tribute is paid to those who as-
sisted in the work, to certain illustrators,
critics and craftsmen, but which is
chiefly given over to an arraignment of
the rest of the world, and particularly
the world of art. There is much that is
true in Mr. Pennell’s plaint, but it is
not all true, there is another side and
one more cheering. But the evil prac-
tices which Mr. Pennell refers to do ex-

sist and his bold charges are not to be
lightly dismissed.

The various chapters in this engag-
ing publication deal with pen drawing in
Spain, Italy, France, Germany, Holland,
England, and America, as well as in far
off Japan. There are chapters on news-
paper illustration, on book decoration.
besides others dealing with materials
for pen drawing, technical suggestions
and methods of reproduction.

BOOK PLATES By Frank BraNGgwyN.
J. B. Lippincott Company, Publishers.

Sixty-nine book plates by this most
distinguished British artist are repro-
duced in this volume, recently issued. To
each plate a separate page is given and
every turn of the page brings an abrupt
change of vision. Mr. Brangwyn’s origi-
nality is nowhere more patently mani-
fested.

In a foreword, Eden Phillpotts says:
“Painting processes toil after Frank
Brangwyn in vain. He exhausts their
capabilities one after another, and his
resources are cqually at home in a fresco
or a woodcut. To interpret truth by
beauty has been his difficult task and life-
long ideal.” Mr. Phillpotts finds the
sign-manual of Brangwyn’s many-sided
art to be ‘““a masculine forthrightness
and grip.”

F. Hesketh Hubbard, the British
ctcher. contributes a technical note in
which he tells us that the majority of
Brangwyn's best ex-libris are cut in wood
and points out the fact that this great
artist speaks through his materials ever
“respectfully mindful of their limita-
tions.” Brangwyn’s book plates are, in-
deed. of a unique order.

WALTER GAY PAINTINGS OF
FRENCH INTERIORS. Fifty
plates with an introduction and notes
by Albert Fugene Gallatin. E. P.
Dutton and Company, New York,
Publishers.

This is one of the most beautiful vol-
umes that has come from our American
press in recent years, a publication in
exquisite taste and displaying the high-
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cst art both in the matter of typography
and book-making. The pages measure
14 x 1014, inches and to each plate a
single page is devoted.

In his introductory essay Mr. Gallatin
dwells upon the great artistic worth and
charm of Mr. Gay’s paintings. In con-
clusion, however, he suggests the prac-
tical use which the plates in this album
may be put to by the architect and the
interior decorator as well as a person
contemplating building a French house.

The subjects chosen for reproduction
are almost exclusively of French interiors
of the eighteenth century, as being in
the opinion of the author most charac-
teristic examples of Mr. Gay’s work, but
with this group are also included three
pictures painted in Venice and one in
Boston.

Mr. Gallatin deals delightfully as well
as sympathetically with the subject mat-
ter, pointing out not only the merit of
Mr. Gay’s accomplishments, but the
spirit in which the work is rendered.
“Certainly,” he says, “the rooms which
Mr. Gay has so beautifully portrayed
possess souls and temperament.”

He calls attention, too, to the artist’s
love of sunshine, his delight in flowers,
his sensitiveness to color, his apprecia-
tion of beauty in form and line. He re-
minds us, moreover, that Walter Gay
was born in the little old town of Hing-
ham, Massachusetts, that he comes of old
American stock, that he is represented
in several of the world’s most important
museums and that in 1906 he was created
an officer of the Legion of Honor.

Such a volume as this serves many
purposes, not the least of which is that
of bringing the people into intimate con-
tact and knowledge with a capable con-
temporary artist and his finest accom-
plishment.

THE PSYCHOLOGY OF DRESS. By
FraNk ALvan Parsons, Author of In-
terior Decoration. Doubleday, Page
& Company, Garden City, New York,
Publishers.

The author of this book is one of the
leading exponents in this country of the
relation of art to every day life and has

done much through his writings and lect-
ures to improve taste.

The present volume deals comparative-
ly little (one might almost say surpris-
ingly little) with dress as an art, treat-
ing it rather as an index to life.

Mr. Parsons holds that art is a
quality essential to full human expres-
sion and inseparable from human life.
This book is therefore a social history of
the great nations of Europe as well as
our own from medieval time to the pres-
ent day as manifested in dress. As such
it is extremely interesting, entertaining
and worth while.

To have gotten together such a volume
must have entailed an enormous amount
of research covering a vast amount of
historical material. The data has been
evidently carefully gathered and is ad-
mirably assembled. There are many
quotations from original sources such as
letters written during the Renaissance in
Italy, the time of the Louises in France,
the Elizabethian and Georgian periods
in England; first-hand information of a
valuable sort for historians, writers of
fiction as well as illustrators and costume
designers, to all of whom this book will
prove helpful.

It is elaborately illustrated by photo-
graphs of paintings showing the costumes
of both men and women from about
1200 to 1800.

THE CHANGING MUSEUM IDEA.
By J. C. DaNa. The Elm Tree Press,
Woodstock, Vermont, Publishers.

Mr. John Cotton Dana, Director of
the Newark Museura as well as Libra-
rian of the Newark Public Library, has
written a series of four essays on The
New Museum which are as follows: “The
New Museum, Its Character and Pur-
pose,”’ especially useful to those beginning
Museums; ‘“The Gloom of the Museum,”
with suggestions for removing it; “In-
stallation of a Speaker” an effort to car-
ry into another field one of the few con-
tributions of museum management to
arts of life, and fourth “A Plan for a
New Museum” ; the kind of museum that
will profit a city to maintain.

Mr. Dana is an original thinker and
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has demonstrated by putting into suc-
cessful practice some of his interesting
and novel ideas.

ON MAKING AND COLLECTING
ETCHINGS, A Handbook for Etch-
ers, Students and Collectors, Written
by Members of The Print Society,
Bridge House, Ringwood, Hampshire,
England, and put together and edited
by E. Heskern Hussarp. The More-
land Press, London.

This little book is a valuable contri-
bution to the literature on art. It com-
prises chapters on “What is an Etching”
by Mathew Henderson; “A Short His-
tory of Etching” by Edward Ertz, “How
Etchings are Made” by E. W. Charlton,
“Some Notes on Drypoint” by Percy
Smith, “How Aquatints are Made” by
Stella Langdale, “Supplementary Pro-
cesses”’ by Hugh Paton, “On the Print-
ing of Etchings” by Reginald H. Green.
“Etchings as Decorations” by Leslie M.
Ward and “On Collecting and Storing
Etchings” by E. Hesketh Hubbard.
Each of these writers is an accomplished
etcher and writes from the professional
standpoint. The essays are in every in-
stance extremely simple and compre-
hensive taking the form not of technical
treatises but intimate talks about meth-
ods employed, of interest to the layman
as well as the professional artists.

The chapter on “Collecting and Stor-
ing Etchings” by Mr. Hubbard gives
precisely the advice and information
which the amateur most desires and finds
sc difficult to obtain. It should go far
toward inducing many to take up this
fascinating pursuit.

An extremely comprehensive and valu-
able list of publications about etching
and collecting is given as a concluding
chapter, arranged first in order of the
date of publication with engaging com-
ments on each and later subjectively for
the convenience of those who are seek-
ing special information. There is also
a list of periodicals published in Eng-
land and the United States containing
matter of interest to etchers and col-
lectors of etchings. An appendix deal-
ing with certain technicalities and a gen-

eral index, well arranged and helpful,
conclude the volume.

It is a book that one would wish to
keep as a reference, but which may be
read from cover to cover with the ut-
most pleasure. It is in fact one of those
rare books that when so read gives the
reader a feeling of having been in very
interesting and good company, the com-
pany of artists who have enthusiasm for
their art and a kindly outlook toward the
world in general.

This publication is of special interest
to members of the American Federation
of Arts inasmuch as the Federation is
circulating this season a most delightful
exhibition of etchings by its authors and
other members of The Print Society.
To those who have the privilege of see-
ing this exhibition it comes, therefore, as
a friendly personal note.

MEMOIRS OF THE AMERICAN
ACADEMY IN ROME, VOLUME
III. New York University Press As-
sociation, Publishers.

The third of a series of the Memoirs
of the American Academy in Rome takes
its place with its dignified predecessors.
Its contents are as follows: The Ber-
nardini Tomb: C. Densmore Curtis (71
plates), Praxias: E. Douglas Van Buren
(4 plates), Work of the School of Fine
Arts (16 plates).

What such a book as this represents in
scholarship only the expert and special-
ists can know. But to the least informed
reviewer the plates, representing work
done by students of the School of Fine
Arts, are a revelation; a most convinc-
ing argument of the value of the op-
portunity which our Academy in Rome
furnishes to young men of talent and the
part it must play in the destiny of
American art.

The Museum of Fine Arts of Boston
celebrated the Fifticth Anniversary of its
corporation by a public reccption on De-
cember 6th. As a souvenir of the oc-
casion an illustrated history of the
Museum was prepared and issued in
pamphlet form.
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BULLETIN

New York Warer Coror Crus. Thirty-first Annual Exhibi-
tion. American Fine Arts Society............... Jan. 15- -I'eb. 6, 1921

AMericAN Water Coror Sociery. Fifty-fourth Annual Ex- :
hibition. National Arts Club ................... Feb, 3—Teb. 24, 1921
Exhibits received January 28.

WasimiNnegToN WaTer Coror Crus. Twenty-fifth Annual Ex-
hibition. Corcoran Gallery of Art............... I'eb. 4~ I'eb. 23, 1921

PENNsYLVANIA AcapeMy oF THE FiNe Arts. One hundred
and Sixteenth Annual Exhibition of Oil Paintings
and Sculpture ............ ... ..., e Feb. 6— Mar. 27, 1921
Entry cards received prior to January 5.

NarioNaL AssociaTioN oF WOMEN PAINTERS AND ScuLprors
Annual Exhibition. Anderson Galleries .......... Feb. 22--Mar. 5, 1921

Print Makers Sociery oF CavriForNia.  Second Inter-
national Print Makers Exhibition. Museum of
History, Science and Art, Los Angeles, Calif. .. ... Mar. 1- -Mar. 31. 1921
Last day for receiving prints Feb. 7.

NaTioNAL AcapeMmy or DesigN. Ninety-sixth Annual Ex-
hibition. Reconstructive Galleries American Fine
Arts Society ... ol e Mar. 5-—Apr. 3, 1921
Exhibits received I'cb. 10 and Feb. 11.

Bartimore Water Coror CrLus. Twenty-fifth Annual Exhi-
bition. The Peabody Institute Galleries ......... Mar. 9—Apr. 11, 1921
Exhibits received March 1.

ArRcH1TECTURAL LEAGUE oF NEW York. Annual Exhibition.

Metropolitan Museum of Art................... Mar. 25— Apr. 26, 1921
CArNEGIE INsTivUTE OF PrrrsBurcu. Inter-ational FExhi-
bition ......... ... . e Apr. 28—June 30, 1921

CONVENTIONS

The Annual Convention of the EasterN ArTs AssociatioN will be held in Baltimore,
Md., March 24-26, 1921.

The Tenth Annual Convention of the CoLLkceE Art AssociarioN will be held in
Washington, D. C., March 24-26, 1921.

The TFifty-fourth Annual Convention of the AMERicAN INsTITUTE oF ARCIUITECTS
will be held in Washington, D. C., May 11-13, 1921.

The T'welfth Annual Convention of the AMERICAN FEDERATION 0F ArTs will be held
in Washington, D. C., May 18-21, 1921.

The Annual Convention of the AMERICAN AssociatioN oF MuseuMs will be held in
Cleveland, Ohio, May 28-26, 1921.
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WAR PORTRAITS BY EMINENT ARTISTS

N the Metropolitan Museum, on the

afternoon, January 17th, a collection
of portraits of distinguished leaders in
America and the Allied Nations, during
the World War, painted by eminent
American artists, was placed on view, to-
gether with a picture of “The Signing of
the Peace Treaty—1919.” These paint-
ings constituting a notable and perma-
nent memorial of the Great War are a
gift to the Nation from a group of ait-
loving, patriotic, public-spirited citizens.

In the Spring of 1919 it became evi-
dent to those specially interested in
American art that if the United States
was to have a pictorial record of this
sort of the World War it would be neces-
sary not only immediately to send artists
to Europe for that purpose, but to do so
as a private contribution without awaiting
public action. Through the initiative of
a few, and with the endorsement of the
Smithsonian Institution as custodian of
the National Gallery of Art, The Amer-
ican Federation of Arts and the Amer-
ican Mission to negotiate Peace, then in
session at Paris, a National Art Com-
mittee, to accomplish this purpose, was
brought into existence, the artists were
selected and commissioned. The mem-
bers of the National Committee are:
Hon. Henry White, Chairman; Mr. Her-
bert L. Pratt, Secretary and Treasurer;
Mrs. W. H. Crocker, of San Francisco;
Mr. Robert W. de Forest, of New York;
Mr. Abram Garfield, of Cleveland; Mrs.
E. H. Harriman, of New York; Mr.
Arthur W. Meeker, of Chicago; Mr. J.
Pierpont Morgan, of New York; Mr.
Charles P. Taft, of Cincinnati; Mr.

Charles D. Walcott, of Washington, and
the late Henry C. Frick, of New York.
It was determined that the collection of
paintings when completed should be pre-
sented to the National Gallery of Art,
thus initiating and establishing in Wash-
ington a National Portrait Gallery.

That the gift might be thoroughly na-
tional in character, it was decided that
groups of these portraits should be
financed by the art patrons of the several
cities, that such groups should be in-
scribed as presented to the National Por-
trait Gallery by these cities, and that a
representative of each city should become
an honorary member of the National Art
Committee. The cities which to this time
have made reservation for presentation
are Chicago, Cincinnati, Cleveland, New
York and San Francisco.

The artists chosen for this important
work were: Cecilia Beaux, to whom
Premier Clemenceau, Cardinal Mercier,
and Admiral Beatty were assigned; Jo-
seph De Camp, who was given Premier
Bordon and General Currie; Charles
Hopkinson, to whose share fell Premier
Bratiano, Premier Pashich and Prince
Saionji; John C. Johnansen, to whom
commissions for portraits of Field Mar-
shal Haig, Marshal Joffre, General
Diaz and Premier Orlando were given—
and who in addition painted the “Signing
of the Peace Treaty”; Edmund C. Tar-
bell, who was honored by orders for por-
traits of President Wilson, Herbert
Hoover, Marshal Foch and General
Leman; Douglas Volk, who was given
Albert, King of the Belgians, Premier
Lloyd George and General Pershing;

77

Copyright, 1921, by The American Federation of Arts. All rights reserved.



PREMIER CLEMENCEAU

BY CECILIA BEAUX

TO BE PRESENTED BY THE CITY OF S8AN FRANCISCO

Irving R. Wiles, to whom was assigned
Admiral Sims. Portraits of Elizabeth,
Queen of the Belgians, Premier Hughes
and Premier Venizelos, to be painted by
Jean McLane (Mrs. Johansen) will be
added later, the artist being unable to
make the necessary trip to Europe be-
fore the coming summer. All of the
other artists, with the exception of Mr.
Wiles, went to Europe early in the sum-
mer of 1919 when the war’s confusion
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still reigned and the more difficult task of
making peace was in progress.

Mr. Henry White, one of the Amer-
ican Peace Commissioners, undertook to
secure sittings from those whose por-
traits were to be painted and was suc-
cessful in at least securing the sitters’
promises of cooperation, but those days
were too full by far for the accomplish-
ment of the great tasks pressing, so that
sittings could not well be given and, in-
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stead, had to be snatched. It is not easy
for a painter to adjust himself to new
conditions. Painting is an art, not a
trade—it is not only training but tem-
perament that goes to make the great
artist. Furthermore, Europe was the
stage of the greatest war drama which
has ever been witnessed and when these
artists arrived in Europe the curtain had
scarcely been rung down. Yet, without
exception, they adapted themselves to
conditions—exercised patience as well as
persistence and skill and accomplished
that for which they had set out. In
every case the artists were left free to
determine the size and style of the por-
traits they painted. They were not or-
dered to cover a certain amount of can-

vas, to present a full length, or merely a
head; they were given free reign as be-
fitted artists worthy of so great honor.
Portraiture is conceded to be the high-
est form of art. Without doubt portraits
possess the greatest general interest, be-
cause of their personal note and the fact
that man is to man invariably the most
engaging of exhibits. Witness the fact
that at Atlantic City the seats in the pa-
villions are turned, not to face the ocean
in all its grandeur, but the boardwalk
with its endless procession of pleasure-
seeking, ambulating humanity. Yet of
all tasks the portrait painter’s must be
the most vexatious and thankless, for,
no matter how skilful, it is rarely to be
counted a complete success. Never has
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the writer known a portrait of a living
person by a contemporary painter to be
unanimously pronounced good. Even the
great Sargent seldom has succeeded in
pleasing everyone. It is not merely a
matter of art, it is a matter of likeness
and as regards likeness, everyone has his
or her own opinion. We speak of the
portraits of the great painters of the
past as convincing; we take it for
granted that they correctly interpret the
personality of the sitters, but is it not
possible that so our contemporary por-
traiture may be accepted in the years
that are to come? There is great variety
in the portraits of Washington. Even
Mrs. Siddons is not the same person
when pictured by Reynolds as when pic-
tured by Gainshorough. That opinions
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should vary, therefore, in regard to the
worth of these portraits of great men of
our own time is not strange. That they
are as good as they are is more to be
wondered at.

Complaint has been made that Mr.
Douglas Volk’s portraits of King Albert,
General Pershing and Lloyd George do
not measure up to the standard of his
masterly portrait of Felix Adler. The
portrait of Mr. Adler was painted under
normal conditions which permitted per-
sonal contact and knowledge—investiga-
tion as it were of character as well as
familiarity with outward appearance.
There is a picturesque dignity about Mr.
Volk’s portraits of both King Albert and
General Pershing which will doubtless
commend them to future generations, and
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which lends a certain interest to the
group as a whole.

Mr. Tarbell’s portraits of President
Wilson and Herbert Hoover were
painted entirely from photographs, and
are to be withdrawn from the group and
repainted when it is possible for the art-
ist to obtain sittings. Mr. Tarbell’s
portrait of General Leman is a masterly
work, a sound piece of craftsmanship at-
taining to an excellent standard in por-
traiture. His portrait of Marshal Foch
has characteristic features and helps dis-
tinctly to relieve an inclination to same-
ness.

The fear of monotony and the con-
sciousness of the final destination of the
portraits undoubtedly prompted Mr.
Johansen to introduce pictorial, symbolic

backgrounds in his portraits of General
Diaz and Premier Orlando. Possibly
they are somewhat over-powering at
present, but the probability is that in
time these backgrounds will take their
place as secondary to the figures.

Mr. De Camp’s contributions are
frank and obvious, sound pieces of paint-
ing both, soberly conceived and gravely
rendered with becoming dignity.

Irving Wiles’ portrait of Admiral Sims
is reserved and competent — typically
American and characteristically good.

To Mr. Hopkinson’s lot fell the three
most picturesque and romantic subjects,
the representatives of countries as yet
not learned by heart, countries in which
anything may still happen. Mr. Hop-
kinson unquestionably made the best of
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his opportunity and his material. His
Prince Saionji is an enigma. He wears

a mask, but behind the mask one is cer-
tain is the power of great mental energy.
Premier Bratiano and Premier Pashich
each represent in quite marvelous fashion
with the utmost simplicity the countries
from which they hailed. As unique per-
sonalities they are admirably presented.

It is customary for the public to dic-
tate in a measure, though perhaps un-
consciously, the style which an artist
shall adopt, for once being pleased. it is
apt to insist upon repetition. Therefore
it is possible that the public at large may
not recognize at a glance the superlative
merit of Cecilia Beaux’s portraits of Pre-
mier Clemenceau and Cardinal Mercier,

simply because these portraits are mnot
painted in her accustomed facial style.
There is no cleverer technician among
the portrait painters of today, not even
excepting Mr. Sargent, than Cecilia
Beaux, but Miss Beaux is so great an
artist that she is willing to obliterate
herself in order, as in these instances, to
interpret most fully her subjects. As a
distinguished critic has said, these por-
traits are painted from within rather
than without—they are composite inter-
pretations of personality and character,
portraits of the spirit and the soul; they
possess haunting personality and they
literally epitomize those they portray.
The portrait of Cardinal Mercier was
painted in Malines; the portrait of Pre-
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mier Clemenceau in Paris, both after in-
timate study of the individuals—study
of a most searching, penetrating sort.
Henceforth these great men, differing
widely in personality as in appearance,
may be studied anew from these por-
traits which are in the fullest sense his-
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toric documents open to the world. In
painting these portraits, Miss Beaux has
used her knowledge and skill, her me-
dium and her tools, as vehicles for her
art, and, as is ever the case with the un-
initiated, the result seems to have been
attained without effort and with the ut-
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most simplicity. Her portrait of Ad-
miral Beatty is a more unusual perform-
ance, brilliant, impressive, distinguished,
—a work which will always take its
place and dare comparison with the best

GENERAL LEMAN

The exhibition was concluded at the
Metropolitan Museum on the 14th of
February, and shortly thereafter started
on its travels under the direction and
auspices of the American Federation of

BY EDMUND C. TARBELL

THE NATIONAL PORTRAIT GALLERY

portraits of all artists and of all time.

At the Metropolitan Museum these
portraits were shown in a gallery de-
signed for the display of tapestries and
objects of art, 4 gallery with an ex-
tremely high ceiling, much light of a cold
quality and walls of a cold gray color-
ing — not a becoming environment for
easel pictures, and environment means
as much to works of art, as to individuals.

Arts. The itinerary was so arranged as
to have it shown in the leading cities of
the United States before it is permanent-
ly deposited for the benefit of the public
in Washington.

In March the collection will be ex-
hibited in the Museum of the Rhode
Island School of Design; in April at the
Pennsylvania Academy of the Fine Arts;
in May, temporarily at the National
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Gallery in Washington; in June at Yale
University and possibly at Princeton.
Later it will go to Rochester, Buffalo,
Pittsburgh, Williams College and Am-
herst College, Cincinnati, Cleveland and
other cities in the Middle West, Far West
and South.

An interesting illustrated catalogue of
the collection, reproducing all of the
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paintings and giving biographical data
both of the subjects and of the painters
has been prepared by Miss Florence N.
Levy and issued by the National Art
Committee.

The exhibition of these portraits
should do much both to arouse patriotism
and to extend interest in American art.

L. M.



MORSE BY ALEXANDER FISHER

GOLD AND SILVER AND ENAMEL, SET WITH SAPPHIRES AND MOONSTONES;
DESIGN IN REPOUSSE—‘THE WORSHIP OF THE MAGI”

Exhibition of British Arts and Crafts

During the summer two represent-
atives of the Detroit Society of Arts
and Crafts, Miss Helen Plumb, its
Secretary, and her associate, Miss Alex-
andrine McEwen, went to England and
collected a most interesting and compre-
hensive exhibition of British Arts and
Crafts, which early in December arrived
in this country and was placed on ex-
hibition in the rooms of the Society, 25
Watson Street, Detroit, Michigan. From
Detroit the collection goes to a number
of the large cities of the country, among
which are: Philadelphia, Boston, Chi-
cago, Buffalo, Cleveland and Pittsburgh,
the circuit being concluded, in May, in
Washington, where the collection will be
shown in the Corcoran Gallery of Art at
the time of the Annual Convention of the

American Federation of Arts, under the
auspices of the Federation’s local chap-
ter, the Washington Society of the Fine
Arts.

England has long been preeminent in
its advocacy of the Arts and Crafts; the
movement which was initiated by Wil-
liam Morris has been carried on and de-
veloped. In England the craftsman
ranks with the sculptor and the painter.
In 1916, during the Great War, an ex-
hibition of Arts and Crafts was held at
Burlington House, under the auspices of
the Arts and Crafts Society. William
Morris was the first president of this So-
ciety; Walter Crane the second, and
Henry Wilson, who is now president, the
third. In the foreword to the catalogue
of that brave and notable display, Mr.
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BURNE-JONES

MORRIS TAPESTRY

‘“THE BUILDING OF THE TEMPLE"

Wilson said: “This exhibition is intended
as a series of demonstrations and a series
of appeals. Demonstrations, first, of the
limitless creative powers of the British
craftsman and the British student. Then,
appeals for the right use of those powers
by our authorities. Dotted over the
countryside in little workshops or groups
of them, and even in the towns, our
craftsmen and women have created new
forms of beauty, revived decaying handi-
crafts, revitalized old, invented new,
brought the renaissance of English coun-
try life and national industry within the
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range of possibility. We invite the of-
ficial world, the world of education, the
world of trade, merchants, manufactur-
ers, the heads of universities, colleges,
schools, and technical institutes to flock
to this exhibition, not merely for pleas-
use, as always, but for pleasure and
profit. Here is something worth every-
one’s while to see. Here in germ, are
solutions of present and future prob-
lems. . . .

“To give encouragement to our crafts-
men is now the first necessity. Do this,
and the whole life of the nation gains,



PENDANTS BY J. PAUL COOPER, ARCHITECT AND METAL WORKER, OF KENT, AND ARTHUR
GASKIN, JEWELER, ENAMELER, METAL WORKER, OF BIRMINGHAM

SILVER AND ENAMEL CASKET, “THE RALEIGH S8HIP,” BY OMAR RAMSDEN
SILVER AND ENAMEL BOX, BY PHYLLIS LEGGE
SILVER ROX, BY ALEXANDER FISHER



JEWELRY BY HENRY WILSON, ARCHITECT, SCULPTOR AND JEWELER
President of Arts and Crafts Exhibition Society of London

neglect it, and we shall fail utterly in
the great task of reconstruction which
the coming of peace will bring to us.
. . . All civilization and culture
are built upon the crafts—government
and education sprang from them; why
should they now have neither lot nor
part in education? The child who re-
alizes by experiment the delight and ob-
ligation of workmanship will alone make
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the citizen. During the war, many
learned to use their hands as they had
not used them before to make surgical
dressings, to knit and to sew, and in so
doing discovered a pleasure which had
previously been unknown.”

The art crafts are essentially home
product and their cultivation in this coun-
try is greatly to be desired, therefore,
this British exhibition is of more than



TRIPTYCH ‘““VENUS VICTRIX’ AND TWO SMALL HEADS IN CARVED IVORY

BY RICHARD GARBE
S8CULPTOR

common interest. Aside, however, from
educational and inspirational aspects, in
the mere matter of art it is found to ex-
cel.

There are over three hundred exhibits
noted in its catalogue. Henry Wilson,

who is a most distinguished artist and
writer, and is engaged now almost solely
in the execution of large sculpture, war
memorials, etc., is represented by ten
or more works — beautiful pieces of
jewelry, finely designed and exquisitely
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SILVER AND STEEL CASKET

wrought. Bernard and Ethel Cuner, of
Birmingham, have contributed more than
a dozen pieces of silver—teapots, bowls,
sugar jug, etc; Charles Reynie Mackin-
tosh, a decorative panel, and Margaret
MacDonald Mackintosh, two decorative
paintings on vellum. From the weav-
ing school of Stratford-on-Avon have
come two handbags, a tapestry chair seat
and a tapestry panel in wool. Richard
Garbe, a celebrated worker in ivory,
shows several pieces, including a trip-
tych, “Venus Victrix,” supposed to be
the finest of its kind. From Omar Rams-
den, of St. Dunstan’s have come many
excellent pieces, large and small, in
silver, included among which is a chalice
and paten.

An interesting feature of the exhibition
is a series of fans painted on silk by
George Sheringham, of England. There
are beautiful book bindings, embroideries
and enamels. Mr. and Mrs. Stabler have
contributed statuettes in bronze, in lead
and in plaster. From the London School
of Weaving tapestries and other textiles.
There are fine illuminations.
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BY ALEXANDER FISHER

Miss May Morris, daughter of William
Morris, shows tapestries and embroid-
eries. Morris and Company have lent
the Arras tapestry, “King David in-
structing Solomon concerning the build-
ing of the Temple,” designed by Sir E.
Burne-Jones, as well as two small tapes-
try panels of ‘‘Pheasants.”

Some of the exhibits come from
schools; some from colleges, others from
individuals. The scope is broad; the
work itself is upheld to a high standard
of artistic excellence.

The Portland Art Association of
Portland, Oregon, reports a year notable
for gifts to the Museum and for develop-
ment in connection with the art school.
The attendance at the Museum was
nearly 21,000—over 8,000 more than last
year. The gifts included paintings by
William Sartain and J. Francis Murphy;
sculpture by Olin Warner and Houdon;
Laces and Fans, Glass, Pottery and Tex-
tiles. Fourteen special exhibitions were
held during the year.



WHAT IS A PRINT?

BY WILLIAM M. IVINS, JR.
CURATOR OF PRINTS, METROPOLITAN MUSEUM OF ART

HERE seems somehow to have grown
up an idea that a print, especially if
it be an etching, printed on Japan paper,
and signed by the artist, and put in a
big frame above the mantelpiece, con-
fers a patent of culture—the kind they
used to say that the Century Magazine
did when it lay upon the little table be-
side the family portrait album. But no
one thinks to take culture unto himself
by liking the illustrations in the Flattery
Eavening Boast. Now as a matter of
fact, process, or quality of paper, or
quality of ink, or the place in which the
print occurs, or the use for which the
print was made, has absolutely nothing
to do with the artistic merit of the print.
The question is simply: What is a
print? And if we look back to the old
prints that collectors most value, what do
we find they were? They were some
prints made in Florence once, not as
works of art, not as things to be signed
by the artists, not to be sold in the print
shops, but like our modern decalcomanies,
made to be pasted on the tops of boxes.
We turn again, and what do we find to
be the most charming prints ever made?
A series of little woodcuts which came
out on the title pages and on the back
pages of Florentine religious tracts—on
which those little woodcuts were put
in order that they should attract the eye
of the man in the street, that he might be
induced to buy them for a penny a piece.
Now, those things are worth more, they
are more famous—and have more stuff in
them than almost anything else I can
think of.

So it goes all along the line: what they
were made for and the materials they
were made with don’t make the least bit
of difference. I know one of the funniest
things I have to contend with in the print
room is this: A novice comes in and he

*Excerpts from an address by Mr. Ivins, delib-
erately delivered in the vernacular, at_the Eleventh
Annual Convention of the American Federation of
Arts, New York, May 19, 20, and 21, 1920.

wants to see some Durer woodcuts. He
notices that there is printing on the back
of the page, and it is rather curious to
him. He has an idea that it is like the
late Mr. Whistler's prints, or those of
some of these other modern painters who
print new etchings on old paper, and it
usually takes about twenty minutes’ to
convince him that that is not the case,
but that Diirer’s woodcut is a page torn
out of a book, and that the printing on
the back of the print was the text of the
book. :

Today as I look over our magazines
and our illustrated daily papers, I often
come away with the feeling that the
best drawings, the most interesting
drawings—and the drawings that in the
long run have the greatest continuing in-
terest, are not the ones which we see
framed daintily, in gilt and white frames,
correct in size and shape, but something
quite different. They are little prints—
because that is what they are, the
“zincos” in our daily papers and in our
magazines; and a very large part of them
are to be found in the advertising pages.

The best designs that are being made
today are being done for our advertising
pages. Why? Because there is a demand
for it: since art is like everything else,
and doesn’t happen until there is a func-
tion for it to fulfill. When one is willing
to pay cash and to pay generously for
some effective way of catching a man’s
eye, art is very apt to arise; and unless
we are willing to accept and take our
book illustrations and our magazine il-
lustrations for the artistic things they
cften really are, we are going to miss a
very great deal of the very best that is
being done.

Just let’s look back a bit to the history
of the illustrated periodical. There were
a few in the eighteenth century, but gen-
erally speaking, the illustrated periodical
on a large scale at a cheap price did not
begin until sometime in the thirties of the
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last century, and there have been a great
pumber printed since then. I am just
going to read you a list of a few of them.
In France there were Charivari, L’Ar-
tiste, L’Illustration, Gazette des Beaux
Arts, L’Oeuvre et L’'Image, and more
recently L’Assiette au Beurre, one of the
most vulgar papers ever made, but con-
taining some of the most marvelous de-
signs of the last twenty-five years; and,
in England, Punch, Once a Week, Illus-
trated London News, Portfolio, and The
Studio.

Now, omitting the names of all living
men, one will find represented in these
papers by original prints of great beauty
and interest such persons as the follow-
ing—and when I say “original,” I don’t
mean that the artist himself worked on
the copper or the block; I mean that the
artist made the design, however he made
it, for the specific purpose of having that
design printed. He didn’t go and paint a
big landscape, and then five or six years
later have somebody, perhaps, come
along and reproduce it, but he made his
design for the precise purpose for which
it was ultimately used in the book or
magazine. And according to that test a
“Zinco” in a morning paper is just as
much an original print as a Rembrandt
etching.

You will find among these papers
prints by Goya, Daumier, Delacroix,
Gavarni, Rousseau, Chasseriau, J. F.
Millet, Meryon, Rodin, Lepére, Keene, J.
E. Millais, Holman Hunt, Whistler,
Haden, Legros, Leighton, Linton, and
Constantin Guys. _

You will find in these papers, in one
shape or another, the work of almost
every first class man during that period,
often his really best work. But it was
given no attention, or very little; no-
body pays any attention to magazine il-
lustration, it’s too familiar. But just go
back and look at the designs in the old
Once a Week, for instance, and you will
find that there is stuff there that makes
the painter etchings of the time in Eng-
land look sick; there is stuff there that
makes the average picture in the Nation-
al Academy for the year, or the Royal
Academy for the year, look awfully sick.

There is good design, and good drawing,
and human interest, and unless you have
got good design and good drawing and
human interest, you haven’t got the real
thing. And if you have got these things
you have got the real thing. You can
use all the fine paper and all the fancy
ink and all the margins that you want,
but, how stupid those things are by
themselves, for they are only media,
and a medium is only as good as what

ic carries.
* * *

What is a print? I once proposed cer-
tain books illustrated with lithographs
as prints, and was told that they weren’t
prints, they were books,—that a print
wasn’t a book. But I said, that is very
easily taken care of, all you have to do
is to take out your jack knife and in three
minutes they will be prints. All the
really great lithographs, (with the ex-
ccption of several by Goya, which came
out as sporting prints of bull-fights)
were magazine or book illustrations.
They were made for Baron Taylor’s
books and the other books of that time,
and especially as political and social cari-
catures in the weeklies and dailies of the
Romantic Period.

What are the great etchings and the
great engravings and the great prints of
the eighteenth century? They are
French book illustrations, and the only
way you can get them singly is when
they have been taken out of a book;
otherwise you have to get them in a
book. And anything that has been taken
out of a book, or taken out of a magazine,
is a clipping. It doesn’t make any dif-
fcrence whether it is a Rembrandt, or
something else, because even he made
quite a few of his prints for frontispieces.
As another example take Nanteuil, the
greatest of all the French portrait en-
gravers, probably the greatest who ever
lived. If you are going to leave out the
things that appeared in books, you are
going to leave out, not the greatest num-
ber of his things, but a great number of
his masterpieces, because a great many
of them appeared as frontispieccs for
religious theses.

The same thing is true today; if we
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want to see the best work that is going
on, the best things that are being done,
we have got to forget all this talk about
“Limited editions” giving things value;
we have got to forget about beautiful
paper. I grant you that paper makes
a difference in quality of impression; I
grant you that ink makes a difference
in quality of impression—that is a dif-
erent question. But there are so many
good things, so very fine, which have
neither good impression nor good paper,
and there are so many things so very bad
that have good paper and good impres-
sion, that for myself I prefer to take
the good drawing the way I can get it
and be thankful.
*  * *

Then there is another question that
comes up, and that is that in the maga-
zines, the advertising pages are the most
valuable parts of the publications from
the point of view of art. Pick up any one
of them and you will see that this is so.

There are two ways of looking at a
print, you must remember. In the first
place, any printed picture or design is
a print. As a matter of fact, anything
that is printed in printer’s ink is a print,
because we speak of ~“‘the public prints”
meaning the daily newspapers. The only
difference between prints and books is
really only the difference between printed
words and printed designs. Now, the
printed design has at least two functions
to fulfill in exactly the same way that
the printed word has many functions to
fulfill. In the one case it may be looked
upon as pure literature; that is to say,
as a thing which is looked at for its
beauty in itself. On the other hand it
can be looked at as something to supply
information, as data for the understand-
ing of other things.

In the United States at the present
time there is only one real collection of
“ornament.” Now by ornament I mean
designs, and reproductions of designs and
reproductions of objects. In Europe at
the present time there isn’t a single great
collection of the decorative arts that has
aot got attached to it, either in the print
room or in the library, a great collection
of engraved ornaments and drawn de-

signs, and many, many, reproductions of
all kinds of pieces of furniture—because
one can’t date furniture, and one can’t
know about furniture, or silverware, or
any other thing, unless one knows some-
thing about the designs from which it
was made. And the place to get the de-
sign is not by looking at furniture, but
by going to the things that the designers
made and from which the furniture it-
self was made.

Now the time has gone by and it is
almost impossible to get the original old
designs and engravings in any quantity,
but what we can do is to get vast quant-
ities of reproductions of furniture and
other objects.

In regard to those advertising pages,
if they were to be clipped regularly, and
were to be classified regularly, in a very
short time the man who did that clipping
and classifying would have a perfectly
marvelous tool at his command—and
one that in years to come would be
simply invaluable. The only trouble is
that it takes a good deal of skill and
knowledge.

* * %

But to revert to the art side of the
question of these periodical illustrations
—it really takes more skill and knowl-
edge to make a competent clipping col-
lection than it does to make a fairly de-
cent collection of engravings and etch-
ings. Collector’s prints have been writ-
ten up so much! Everybody talks about
them, and all the dealers can tell you
about them, and will oblige you with
them; all you have to do is to go out in
the street and hold up a sufficiently
large bill and whistle, and you can get
almost any print you want. That is a
cinch. But with this periodical stuff,
which comes deluging in every morning
and every week and every month—all
these drawings that were made by the
people, for the people—there is nobody
to help you; there is no Golden Rule;
there is no front row ticket; you have got
to go out and swim, and you have got to
do it all by yourself. It is a long way
and a lonesome way, but it is really more
sport than the other, because it is the
one place in the print room where a man

(Sttee
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ever gets an opportunity to back his own
judgment; in every other place in the
print room, for every other classification,
even of old furniture designs, he doesn’t
have to-rely on himself when he buys
prints; he quotes Mr. Pennell, or he
quotes Mr. Frederick Wedmore, or he
quotes somebody else, and he puts them
up to the Board of Trustees, and, be-
cause someone else said so, they are fine.

But if you get this stuff, you have
got to stand up and say “I like it,” and
you have got to produce a reason; you
have got to stand up at the plate and
swing at the balls as they come, and es-
pecially you have got to hold the bat
all in your own hands. It is a sporting
proposition rather, and if any of you like
sport of an indoor nature, a gentle, very
sedentary amusement, I recommend it to
you.

The reason for a great deal of the
misunderstanding in regard to prints is
that prints have been talked about so
tremendously, and so terrifically, and so
voluminously by artists who have read
about them and looked at them, who have
studied them and discussed them; not
from the point of view of: “Is it a good
picture or a bad one?” but from this
point of view: “That is a little trick I
would like to do; the fellow who can do
that is a big man; I don’t know how to
do it”; or “That is no good; I have noth-
ing to learn from that.”

Now, the particular artist—it doesn’t
make any difference what he does,
whether he performs on a trapeze, or
whether he does Dutch rolls on ice, or
whether he makes an etching, they are
all alike—the thing that interests the
artist is craftsmanship. He sits down to
talk about art and he talks about crafts-
manship, because he thinks about crafts-
manship. He goes into an exhibition of
old prints or old paintings, and the
thing he looks for is not the big picture
which stirs the emotions; no, the artist
doesn’t care for that. He runs along
and finds a place where paint is put on
in a particular way. He says, “That
is fine,” and he talks about it.

But now you see these are all prob-
lems of manufacture, and they have

nothing whatever to do with the con-
sumer. It takes two people to make a
work of art: The fellow who makes it,
and the fellow who looks at it and says,
“It is good enough for me to buy.” And
if nobody likes it, I don’t think it is a
work of art; it doesn’t get much appre-
ciation as a work of art until two peo-
ple come into play.

If we will just bear that in mind, it
will explain a great, great many things
about art ; especially, it will explain away
and make rather foolish a great many of
the sighs and the large eyes, and the
kind of willowy—well, you know, in-
tense feeling. For, after all, it is manu-
facture, the making of art; and the con-
suming of art is the response to an ap-
petite.

The whole trouble in this country with
our appreciation of art, and our efforts
towards art, is that we have always put
art on the mantelpiece under a bell glass,
and we have sucked all the air out of it.
When we get up in the morning we bow
to the mantelpiece and we say, “Good
morning, Art,” and then run away as
fast as we can. Now the way to have
art is to put your arm through its arm
and not to be afraid of it; call it “old
chap”; slap it on the back; walk along
with it; take it home with you. Art likes
it, and so do you. But if you are not
going to do that, if you are going to keep
it isolated on the mantelpiece, art is
never going to get across.

It is just exactly like good English.
There are some people who know all the
rules of grammar; they know just ex-
actly how to punctuate, and their Eng-
lish is immaculate, and absolutely un-
interesting. Then there are other people
who get up and use slang, and use short
cuts, and slur their words; frequently
they are people who don’t know any-
thing about grammar, but they have
seen something, or they have heard some-
thing, and certainly they have been im-
pressed; and any man, no matter how
uneducated, when he is reporting a
miracle that he has seen, gets it across.

Now, there aren’t any rules; there isn’t
any right, and there isn’t any wrong; it
is simply a question of does it get across?



OVERLOOKING THE CITY OF JERUSALEM

PRO-JERUSALEM

BY C. R. ASHBEE
Civic Advisor and Honorary Secretary

HERE will appear in the course of

the next few months a publication of
the very greatest interest and it is a privi-
lege to be able, at the invitation of the
“American Federation of Arts” to say a
few words about it. It is the record of
the two years’ work of the British Ad-
ministration in Palestine in so far as it
has been concerned with protecting the
amenities of the Holy City.

After Lord Allenby’s liberation of
Jerusalem a Military Government was
established, but Military Governments
are not adapted to creative and pacific
ends. The late Military Governor, Col.
Ronald Storrs, conceived the brilliant idea
of calling into being a Council of all the
many races, denominations and religions
which characterize the Holy City and of
committing to them, under his Presi-
dency, the task of safeguarding the City
for all mankind and shaping a policy for
her future development. The experi-
ment was peculiarly happy and success-
ful. For centuries the City had been a
prey to sectarian rivalries and hatred,

but now, under a British president the
proposal was put forward that all parties
should meet together, regard the Holy
City as a Trust for all mankind, put the
sectarian interests as far as possible on
one side, and see what they could do. A
certain sum of money was set at the
Council’s disposal, £5,000 including sun-
dry grants and gifts from the Adminis-
tration, and it was bidden to go ahead.
It took the name of “Pro-Jerusalem.”
There then was a practical problem
not only of civics but of international
good-will of the utmost political signifi-
cance. It is difficult for those of us who
are born and bred in Western Cities with
a European background quite to realize
what it all means. If the driving force
of Pro-Jerusalem is English and Amer-
ican, the language and much of the
scholarship is French, many of its most
prominent members are Muslims, it has
on it Italians, Greeks, Armenians, and it
has the solid support and sympathy of
the Jews. All the leaders of the differ-
ent denominations serve on the Council,
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the Grand Mufti, the Custode of the
Terra Santa, the heads of the Latin
Patriarchate, the Greek Patriarch, the
Armenian  Bishop, the Dominican
Fathers, the Zionist Commission, the
Mayor of Jerusalem, and representatives
of the American Colony ; the Hon. Treas-
urer, Mr. J. Whiting, is an American and
it has been my privilege as “Civic Ad-
visor” in the Holy City to act as Hon.
Secretary. But the peculiar strength of
the Council lies in this, that all the
archeologists and experts in civic mat-
ters have been drawn onto it and meet in
monthly conference with the heads of the
religious Communities with whom, in a
city like Jerusalem, rests so much of
the power to win over their constituents.
Administrative orders after all only go
a little way, the best of the work has
been done by good will.

And here is some of the work that
Pro-Jerusalem has done. When the
American Red Cross under the sympa-
thetic leadership of Col. Finley closed
its labors, the City was threatened with
_ the throwing out of work a number of

RS ()

men and women who had been employed
in the crafts they best knew—weaving
and spinning. The Council made ar-
rangements to take over the staff and
stock of the American organization. It
put into order one of the most beautiful
of the covered streets of the Old City
and established in it a permanent weav-
ing industry.

Its next industrial effort was in ce-
ramics, like weaving one of the great ori-
ental crafts. The noblest building in
Jerusalem is the Dome of the Rock
(see illustrations) clothed, as all who
have visited the Holy City know, with a
marvellous skin of painted and glazed
tile work. As a result of many years of
neglect this skin was disintegrating.
During the late Turkish Regime the un-
satisfactory course had been adopted of
getting tiles from English and German
factories to make good breakages and
losses. The Council thought of a better
way. Under the able guidance of Ernest
Richmond, the English architect, it insti-
tuted a better system. The ancient fur-
naces were reopened in the Harames
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Sherif and skilled potters and painters
once again set to work.

To set the people to useful and beau-
tiful work has indeed been the prime
objective of Pro-Jerusalem and so one
of its great enterprises has been the crea-
tion of a park system within the City
plan. The ancient City surrounded by
it wonderful medieval wall enceinte is
the spinal chord of this system and from
it are to radiate the green belts, gardens
and parks that are to embrace it and the
New City that is forming around the Old.
In order to do this great clearings had
to be made of modern encroachments up-
on the City walls. Little by little the
walls had been filched, the ancient ram-
parts used as quarries and great stones
removed and all sorts of unsightly ob-
structions and shanties had been built
up against them. Great gangs of work
people — refugee women mostly — have
been set at work on cleaning away
an immense mass of debris; it was 7 or
8 feet high in parts, that had been heaped
through long periods of time upon the
City walls so that the sentinel’s walk that

encircles the walls was in many places
buried.

This walk the Society is gradually un-
covering. When it is finished and . we
are able to walk around the City there
will be revealed not only the most per-
fect remaining example of Medieval
City circumvallation but without* doubt
the most beautiful and romantic park
promenade in the world.

Another of the Society’s undertakings
has been the clearing and cleaning of the
Citadel (see illustration). This was no
light labor. Soon after the liberation of
the City many hundreds of men, women
and children, all refugees, were housed
here under rather difficult conditions. It
took the Administration a long time to
cope with the difficulty, and after the
refugees were provided for, ithe Citadel
itself had to be cleaned up, the great
fosse which surrounds it is now a beauti-
ful garden where a few years ago it was
a place of cesspits and a public latrine.

Nor is the Society’s work only pro-
tective, it is preventive also. The Soci-
ety is stopping the erection of corrugated
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A GLIMPSE OF ONE OF THE MOST
PICTURESQUE DOMES

iron buildings, it is replacing red tiles
by the older and nobler Dome construc-
tion, it is establishing ordinances against
the pest of advertisement. The City
with its innumerable covered streets and
romantic ways must not be spoiled, it
must be saved as a precious heritage to
later generations. That is the “Mot
d’ordre.”

All these and many other things the
Pro-Jerusalem Society has done and the
story of it will be told in full detail
with innumerable illustrations in the
forthcoming book of records to which
Col. Storrs is contributing a preface and
which will contain chapters on the Ro-
man, the Crusading, the ancient Hebrew
and the Muslim remains protected by the
Society, each by a well-known scholar,
Pere Vincent, Pere Abel, Dr. Nahum
Schlush, and Captain Cresswell.

Perhaps in conclusion, I may through
your columns be permitted an appeal.
Any one may obtain a copy of these
records if he becomes a member of the
Pro-Jerusalem Society and the minimum
subscription is 10 dollars. Any amount
of money can be utilized in these great
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AN INTERESTING BIT OF OLD BUILDING
WHICH 18 BEING PRESERVED

undertakings and as the Society has a
large weekly labor bill and wants to
increase its public works it will welcome
through its Treasurer (J. Whiting, Esq.,
American Colony Store, Jerusalem), any
amount of money. We would like to
spend and we quite easily could spend
£5,000 a year in the mere labor of re-
pairing and making good the Ancient City
for indeed the watchword of Pro-Jeru-
salem is in the verse of the XLVIII
psalm:

“Walk about Zion, and go round about
her; and tell the towers thcrof.

“Mark well her bulwarks, set up her
houses; that ye may tell them that come
after.”

The Brooklyn Museum opened on
February 21st an exhibition of paintings
and sculpture by Swiss artists. This ex-
hibition was organized and sent to this
country by the Swiss Government and is
the first comprehensive collection of
Swiss works of art to be seen in the
United States. One hundred and sev-
enty exhibits are included in the cata-
logue. They are both contemporary and
retrospective.



THE AMERICAN MAGAZINE OF ART

ITEMS

The Corcoran Gallery of Art has re-
ceived a gift of $100,000 from former
Senator William A. Clark of Montana
and New York, the income from which
will perpetuate the William A. Clark
prizes awarded at the biennial exhibi-
tions of Contemporary American Oil
Paintings held by the Corcoran Gallery
of Art. These prizes which are four in
number, total $5,000 and are accom-
panied by the Corcoran gold, silver and
bronze medals and ‘certificate of honor-
able mention. It is thought that these
prizes have done much to induce artists
to send their best work to the Corcoran
Gallery’s exhibitions, and have thus been
instrumental through creating competi-
tion not only in stimulating production
but upholding a high standard. The sur-
plus income not expended for prizes will
probably go toward purchases for the
Gallery’s permanent collection, thus aug-
menting the influence of the prize
awards.

At the Boston Art Club from January
12th to February 8rd was shown a com-
prehensive exhibition of painting by
Albert Felix Schmitt. The collection
comprised both oil paintings and water-
colors, figures, still life and landscapes—
fifty works in all. A handsome catalogue,
reproducing very beautifully twenty-two
of these paintings, was issued by the
Merrymount Press. Mr. Schmitt is a
strong but at the same time conservative
painter —a most skilful draughtsman
with a profound sense of tone and color
values. His nudes have the chaste beauty
to be found in classical art. His com-
positions are individual and invariably
well considered. His paintings are of an
essentially intimate sort, showing beneath
their rarely beautiful surfaces significant
and subtle sympathy in interpretation.

The College Art Association of Amer-
ica will hold its annual meeting in
Washington, D. C., March 24th to 26th.
The sessions will be in the Auditorium of
the Corcoran Gallery of Art. Visits will
be made to the National Gallery at the
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National Museum, to the Phillips Memo-
rial Gallery and to the private collection
of Mr. Ralph Cross Johnson. Special
arrangements have been made for round
table luncheons and dinners at which
topics of particular interest to those in
attendance will be discussed. The Col-
lege Art Association was established
some years ago to bring together all
teachers of art for mutual discussion of
problems and policies. The president is
Dr. David M. Robinson of Johns Hop-
kins University.

The Art Students’ League of New
York announces its Annual Competition
for Scholarships open to all art students
of the United States, with the exception
of those of New York City, to be held at
the Art Students’ League of New York
on March 25, 1921.

Ten scholarships will be awarded to
work showing the greatest promise, from

. Life, the Antique, Landscape, Etching,

Portrait, Illustration, Composition and
Sculpture. These scholarships ehable the
holder to free tuition in any two classes
in the League during the season of 1921-
1922, or in the classes of the Woodstock
Summer School of Landscape and Figure
Painting for the season of 1921.

The work should be forwarded so as
to reach the League, 215 West 57th
Street, New York, not later than March
19th.

The American Academy in Rome an-
nounces through its New York office, 101
Park Avenue, competitions for fellow-
ships in architecture, sculpture and
painting. Applications from those desir-
ing to enter these competitions should
reach the secretary, C. Grant La Farge,
by March 1st. The exact date of the
competitions will be announced later, but
they will probably take place the latter
part of March or early in April. These
competitions are held at various institu-
tions in different parts of the country.

Mr. Gari Melchers and Mr. E. H.
Blashfield have been commissioned to ex-

ecute mural paintings for the new Detroit
Public Library.
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A PRICELESS GIFT

In a very interesting address on
“Prints” at the Convention of the Amer-
ican Federation of Arts last May, which
is published in this number of THE
AMERICAN MacGaziNE oF ArT, Mr. Ivins,
Curator of Prints at the Metropolitan
Museum, laid special emphasis on the
importance of a work of art getting its
message over to the people, even going
so far as to make this the first and final
test of merit. The casual reader might
suppose from this that only those pic-
tures with a storied meaning were con-
sidered of value. But our conviction is
that Mr. Ivins’ intention was not so
narrow, that he did not intend us to
limit the boundaries of appreciation to
this extent, and that he, himself, would
not do so. Instead that what he really
wants is for each of us to stand on our
own feet and to seek and discern (when
it exists) artistic worth in the simplest
and most common form.

A great work of art in whatever form
it is found has the power to delight and
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to thrill—to even exalt the beholder—
as does beauty in nature those whose
eyes are seeing and spirits sympathetic.
This is an emotion which transcends the
pleasure of mere entertainment. It is
the result of a close approach to per-
fection in the putting together of certain
factors with which the artist has to deal.
In some cases it is in part due to the
artist’s manner of handling those factors
—his own magic touch—witness a work
in sculpture and the rendition of a great
musical composition by a virtuoso. In
painting it is often in part the result of
color harmonies, in architecture it is
more often proportion and balance which
give dignity and repose in expression.
But whatever it is, it is always the qual-
ity of being just right and in a measure
marvelously lovely.

A great work of art is invariably
simple, but its very simplicity mystifies.
There is nothing which gives keener
pleasure than a great work of art if one
is capable of comprehending it. This
comprehension comes not from knowl-
edge alone but from sensitiveness of im-
pression. It is often intuitive. It is
a great gift of God. In urging people to
think for themselves, to look for beauty
and significance in the simplest form of
art, Mr. Ivins is, if we interpret him
correctly, merely urging all to seek this
gift which is indeed priceless.

CONVENTION OF THE AMERI-
CAN FEDERATION OF
ARTS

The Twelfth Annual Convention of
the American Federation of Arts will be
held in Washington, D. C., May 18th to
21st. The sessions will be held in the
Auditorium of the Corcoran Gallery of
Art wherein at the same time will be
shown under the auspices of the Wash-
ington Society of the Fine Arts the nota-
ble collection of British Arts and Crafts
selected and brought to this country last
autumn by the Detroit Society of Arts
and Crafts. In the National Gallery at
the time of the Convention will be exhib-
ited the important group of nineteen
portraits of leaders of the allied coun-
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tries in the World War by eminent
American painters, which opened in the
Metropolitan Museum of Art in January
and is reviewed elsewhere in this issue.

It is several years since a convention
of the American Federation of Arts has
been held in Washington, the National
Capital, owing to untoward war condi-
tions. Plans are being made to insure
the success of the meeting, and it is
hoped that there will be a large and rep-
resentative attendance.

NOTES

The Brooks Memorial Art
ART IN THE Gallery of Memphis, Ten-
MEMPH18 nessee, under the able di-
scHooLs rection of Miss Florence
Meclntyre is rendering an
interesting and valuable service in the
direction of encouraging art work in the
schools in that city. A Junior Art Asso-
ciation was organized about a year ago,
having a branch in every school, each
independently organized and conducting
its own program. Three joint meetings a
year are held when reports are presented
from each school association. There is a
great deal of enthusiasm. Many of the
English classes go to the Gallery for es-
say material. Teachers bring their art
classes at stated times to study the ex-
hibits. A program of special exhibits for
the schools was planned as follows: in
October, Art Work from the Public
Schools in New York; November, Etch-
ings and Mezzotints; How to know
them ; December, Domestic Architecture,
Study of the Home; January, Textiles;
How they are designed and made; Feb-
ruary, Good Printing; March, Work
from the Local Schools; April, Work by
Local Artists; May, Industrial Art;
June, Pictorial Photography. Miss Mec-
Intyre writes that she considers these
exhibits valuable not only to the schools
but to the art sections of the Woman’s
Clubs also, and that if it were not for
the American Federation of Arts from
whom the majority of the exhibitions are
secured, it would be impossible for her to
carry on this helpful work.
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A Town Hall designed to
be a civic center in New
York City for public meet-
ings of all kinds related to
the general welfare was
opened and dedicated with appropriate
ceremonies the week of January 12th.
This Hall, admirably designed by the
well-known architectural firm of McKim,
Mead & White and appropriately dec-
orated under the supervision of Mrs.
John W. Alexander, promises to become
not merely a civic center but a real force
in civic education for the people of
greater New York. In arranging pro-
grams for the opening week care was
taken to give indication of the way in
which this hall might serve as an instru-
ment for a more enlightened citizenship.
It was, therefore, of the utmost interest
to find that one session was devoted to
the popular appreciation of literature
and art, thus indicating a conviction on
the part of the founders that art is a
factor in civic life as truly as the so-
called practical and humanitarian sub-
jects such as education, government,
charities, etc.

Too much cannot be said in praise of
the public-spirited, right-thinking move-
ment which has found expression in the
New York “Town Hall”—an institution
peculiarly American and calculated to
raise the whole standard of citizenship
through normal methods on a sound ba-
sis. There is no reason why every city
and town in the United States should
not have a similar institution conducted
on like methods.

Mrs. George A. Washing-

ART IN  ton, chairman of art of the
TENNEsSsEE Tennessee Federation of
Women’s Clubs, has ad-

dressed a most interesting and helpful
letter to the members of the Women’s
Clubs in her state recommending certain
constructive work for the second half of
the current year. Mrs. Washington’s
first recommendation is for the develop-
ment of art in the schools; the next is for
art in the streets — cleanliness, orderli-
ness and decoration; thirdly, she urges
the importance of securing expert advice

ART AND
CIVICS
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in matters pertaining to the erection of
war memorials. Suggestions are given in
this admirable report for club programs
and a plan is outlined for an exhibition
to be held in connection with the annual
meeting of the Clubs in May. The Art
Department of the Tennessee Federation
of Women’s Clubs has lately become a
chapter of the American Federation of
Arts. Mrs. Washington urges that every
club in the state which has not already
done so should promptly organize an art
department.

The educational work
epucatioNAL which the Cleveland Mu-
WORK AT THE seum is carrying on is as-

CLEVELAND suming such importance

MuseuM  that it has been found nec-

OoF ART  essary to increase the staff

in order that it may keep
pace with the demands upon it. Rossiter
Howard, now with the Minneapolis In-
stitute of Arts, has been secured for this
position and will assume his new duties
some time in April.

Mr. Howard is well qualified by both
training and experience to undertake this
important work, as, in addition to his
academic courses, he has made a special
study of singing and composition, and
has traveled extensively, having been
Paris Director of the Bureau of Univer-
sity Travel for nine years preceding the
outbreak of the World War. His connec-
tion with various educational institutions
in their departments of fine arts and
music, his experience as a platform lec-
turer and as educational director in mili-
tary camps with the Army Y. M.C. A.
during the war have all given him a
breadth of vision which will be of value
in the development of his new field.

The Museum’s work among the school
children of Cleveland is attracting the
most favorable comment among those
who have had it under observation.
Classes from all parts of the city come
to the building in charge of their teachers
and the interest displayed in the singing,
lectures, drawing from objects of art,
and the gallery tours is most gratifying,
and it is interesting to note the numbers
of children who return on Saturdays to
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look through the building and to draw in
the classrooms.

We are all extremely sorry
NEWs LETTER to hear of the death of
rroM THE former Director George

AMERICAN Breck, a gentleman who

AcapEMy did much to forward the

IN ROME interests of the Academy.

He leaves a host of friends.

The number of students registered
with us last month was twenty-one in the
School of Fine Arts, and twenty in the
School of Classical Studies, making a
total of forty-one. There were eighteen
students in the School of Fine Arts and
six in the School of Classical Studies
actually in residence, totaling twenty-
four. Every cranny is filled, and yet we
expect two more within a few days. If
I had a dozen heads and a dozen hands,
I would still be kept busy helping the
men in the School of Fine Arts to go
about their work. We have eleven affil-
iated architects alone, and if you were to
walk about Rome, you would see many
of these men at work on the tops of lad-
ders measuring the historical monuments
of Rome.

There is a splendid program of lec-
tures in the Classical School and of
course these lectures are open to all
members of the Academy. Prof. Mec-
Daniel is giving a course on Roman life.
Prof. Fiske of Wisconsin is delivering
six lectures on the History of Roman
Religion; these lectures are open by in-
vitations to the general public and are
well attended. In addition to the above,
the following Italian lecturers are going
to favor us with conferences before our
spring trips begin: Prof. Munoz, Prof.
Marucci, Prof. Calza and Prof. Lugli.
Profs. Magoffin and McDaniel are also
going to give some public lectures, and
Prof. Van Buren and I are going to lec-
ture to the students upon Greek themes,
just before the Academy makes its Greek
trip: Prof. Van Buren on Numismatics,
and I upon Greek Architecture.

We are working out the details of the
Greek trip; the American School of
Classical Studies at Athens has very
kindly consented to let us use their cam-
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ion on the same terms as those they en-
joy. The trip will probably be made in
April, just before the Annual Exhibition
at the Academy in Rome.

The Christmas festivities consisted of
a stag dinner, a Christmas dinner of
fifty-eight plates and a New Year’s
dance. These were designed to prepare
the men for a strenuous January on the
Collaborative Problem!

Architect Lawson has just finished a
plan of Bosco Parrasio. Architect Smith
has been making a careful study of the
marbles of Rome. Sculptor Cecere and
Painter Ciampaglia have returned from
a lengthy trip in Southern Italy and
Sicily. Affiliated Architect Rosenberg is
at work with ladders upon the Cancel-
leria, and Rotch Architect Blackall is
measuring the interiors of Sta. Maria
Maggiore and Sta. Maria Sopra Minerva,
also with ladders. Sculptor Gordon of
the Pennsylvania Academy of the Fine
Arts has a fine full size group entitled,
“Dawn of Man,” under way.

I went with several of the men one
evening to the School of Applied Design,
maintained by the City of Rome. Our
men are now learning there the old meth-
ods of Roman wall decoration, and also
fresco painting of the Renaissance pe-
riod. The head of the school recently
restored Correggio’s Dome in Parma.

Prof. Kelsey has arrived and is at
work revising the Mau-Kelsey book on
Pompeii. We are planning to have him
lecture to us at Pompeii itself later on.

It may interest you to know that the
Swedes are trying to establish an acad-
emy in Rome.

GoruHaM P. STEVENS,

January 1, 1921. Director.

“The Spirit of Transporta-

“THE tion” is the collective title
sPIRIT OF given to twelve paintings
TRANSPORTA- by as many men including
TioN” IN Maxfield Parrish, Alphonse
cHicaco Mucha, F. Luis Mora,
Franklin Booth, R. F.

Heinrich, William Mark Young, James
Cady Ewell, Jonas Lie, Max Bohm,
Frank X. Leyendecker, C. Coles Phillips
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and George Elmer Browne exhibited pub-
licly for the first time at the Art Insti-
tute in February at the time of the
Automobile Show, and now on a tour of
art museums of the country. The exhi-
bition is remarkable as it marks a for-
ward step in the practice of painting for
advertising. The paintings were ordered
by Eugene B. Clark of the Clark
Equipment Company of Buchanan,
Mich., as a tribute to the automotive in-
dustry in America. The artists were paid
their own prices for the works and per-
mitted to choose their own compositions
for expression of “The Spirit of Trans-
portation.” But one of the twelve ap-
proaches the conventional poster idea.
The works of Maxfield Parrish, F. Luis
Mora, Alphonse Mucha, Jonas Lie, Max
Bohm, and George Elmer Browne while
interpreting the subject are inspiring
canvases magnificent in color and the
elaboration of pictorial interest. The
works in general are on a higher plane
than the best of the advertising pictures,
however good, before the public. A
prize of $1,000 will be given by the
Jury of Award, six business men—Fred-
erick D. Underwood, President of the
Erie Railroad; W. C. Durant, of the
General Motors Corporation; Homer L.
Ferguson, President Newport News
Shipbuilding Company; Judge E. H.
Gary, of the United States Steel Cor-
poration; Charles L. Hutchinson, Presi-
dent of the Art Institute, Chicago; and
Robert W. De Forrest, President of the
Metropolitan Museum of Art, New York.

St. Luke’s Battle Cloister

BaTTLE is the first war memorial
cLoisTer erected in the city of
AT EVANSTON Evanston, a suburb of

Chicago. Evanston is bet-
ter known as the residential district sur-
rounding the Northwestern University.
The Battle Cloister commemorates the
supreme sacrifice of five members of St.
Luke’s Church. The architecture is
Gothic, not archeological, but adapted to
American material and the spirit of
American civilization. The lines are se-
vere. The battlements and shields indi-

cate the military idea which is carried
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farther into the carving of six-inch shells
at the foot of the piers. “The Dough-
boy,” by Emil Zettler, a Chicago sculptor,
is the militant figure, larger than life,
presiding in the cloister. “The Dough-
boy” represents the typical American
youth in heavy fighting accoutrements,
standing alert, with gas mask and hel-
met. It is carved in blue Bedford stone,
the rest of the building being in buff
Bedford. The pinnacle of the canopy
above “The Doughboy” is a ten-inch
shell, the ceiling lights in the cloister are
German helmets, and two gargoyles rep-
resent the spirits of evil, Beelzebub and
Apollyon. Inside the cloister, carved on
the piers by Mr. Zettler are realistic
heads—an officer, a chaplain (the por-
trait of the Rector who served in this
capacity) a Red Cross nurse, a dough-
boy, an aviator, a munitions worker, a
“gob,” a horse, carrier pigeon and a dog.
On the face of the cloister above the
arches are the names of the five battles
fought by American troops: Cantigny,
Belleau, Argonne, St. Mihiel, and Cha-
teau Thierry. The building is social in
its character and serves the entire com-
munity.

The Art Institute of Chi-

CHICAGO cago east galleries in the
ExHIBITIONS month of March will pre-
AND sent a combination of ex-
ENTERPRISES hibitions unknown in the
history of the past. The

annual architectural exhibition fostered
by the American Institute of Architects,
Illinois Chapter, the Illinois Society of
Architects, and the Chicago Architec-
tural Club, with the cooperation of the
Art Institute, Chicago, will unite with
the nineteenth annual exhibition of the
Applied Arts and an exhibition of land-
scape and garden art under the auspices
of the Mid-West Branch of the Woman’s
National Farm and Garden Association.
The latter has issued an advance call for
designs for landscaping the large en-
trance gallery to the series of exhibition
halls, and for garden designs of benches
and various kindred matters related to
gardening on a large and small scale. A
number of $100 prizes and prizes of less
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value will be given by a jury. Accepted
ideas will be carried out in this exhibi-
tion. The Applied Arts factors suitable
for interior decoration will unite with the
architectural schemes. The entire east
wing will come under the decorative
treatment designed by the combined so-
cieties.

The Municipal Commission
for the Encouragement of
Local Art at its annual
meeting after New Year’s,
re-elected Carter H. Harrison president.
During the administration of Mr. Harri-
son as Mayor, the City Council inaugu-
rated the practise of making an annual
appropriation of money for the purchase
of paintings of Chicago artists to be
hung in the schools or other municipal
buildings. The canvases purchased this
year include ‘“Dune and Sea,” by Joseph
P. Birren; “Flowers,” by Gerald A.
Frank; “Little Rose of Douglas,” by
Edith Hammond; “After the Storm,
Ozarks,” by Rudolph Ingerle; “Cap-
tured Sunshine,” by Anna Lynch; “Port-
age Sabe,” by Josephine L. Reichmann;
“Girl with the Golden Hair,” by Edgar
A. Rupprecht, and “Old Well, Santa
Fe,” by Laura Van Pappelendam.
L. McC.

CHICAGO
NOTES

No exhibition at the
ART IN Rhode Island School of
PROVIDENCE Design this season has
surpassed in interest that
consisting of rare examples of early
American portraits and Colonial furni-
ture. At all times, the school has on
view a most remarkable collection of
furniture uniquely displayed in the Pen-
dleton House, which is reached directly
from the main exhibition building. This
permanent collection was supplemented
by various interesting loans which filled
two connecting galleries while the walls
were hung with portraits of the period.
The exhibition of portraits was es-
pecially strong in the examples of Gil-
bert Stuart and John S. Copley, the lat-
ter being represented by three examples
belonging to the school.
At the Providence Art Club paintings
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by Stacy Tolman have recently been
shown. A series of sympathetic studies
of the dunes at Westport, original in
treatment, emphasized the picturesque
formations outlined against the deep blue
sky. An important canvas called “Gold-
enrod,” illustrated the artist’s ability as
a figure painter and there were several
closely studied, but broadly painted snow
pictures. A number of charming small
sketches completed the exhibition.

At a local gallery, the annual exhibi-
tion of water-colors by H. Anthony Dyer
proved the most successful event in the
season thus far. Mr. Dyer had a wide
variety of themes and his mastery of his
medium was evident in all phases and
moods of nature. The mountains of New
Hampshire and Vermont appeared in
many of the paintings, making an es-
pecially brilliant series.

“Midwinter” was perhaps the most im-
portant offering. This was a Rhode Is-
land landscape with snow covered mead-
ows reaching away to a glorious vista of
hills characteristic in every respect of
the New England winter.

Mr. Dyer by no means neglected some
of his well known subjects such as his
intimate studies of doorways which date
back to the picturesque Colonial archi-
tecture. Some of these old homesteads
are still to be found in the Rhode Island
back country roads and their interpreta-
tion afforded the artist some of his hap-
piest motives.

W. ALpeN Brown.

At the beginning of a new
vear it is sometimes useful
to look back over the past
vear’s record, and this may
be as usefully applied to art exhibitions
as to business accounts. On the whole we
had a successful year of exhibited work
to record in the London Galleries. A
sensational feature at the Leicester Gal-
leries last spring was the exhibition,
which was duly noted in these columns,
of the sculpture of Jacob Epstein, whose
figure of Christ, conceived rather as the
menacing judge than in His gentler na-
ture, caused a good deal of comment—
though I preferred myself the clever

LONDON
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modeling of his “Lillian Shelley” or his
“American Soldier.” The Leicester Gal-
leries have, in the last vear or more, ob-
viously set out to represent the note of
modernity, as is perhaps shown in the
exhibition of the paintings and drawings
of Picasso which this month occupies one
of their rooms—but they yet keep in
touch with several important societies,
such as the Senefelder Club, whose ex-
hibition of lithographic art was in Feb-
ruary at the same time as the Epstein
show, and their exhibition of Modern
Masters of Etching, which this year in-
cluded a good deal of etched work in
portraiture and figure subjects by the
late Anders Zorn, is always an important
annual feature in this well-run gallery.

What may be noticed as a very en-
couraging feature of our art effort in this
past and present year is the wakening
interest in different side-channels of the
arts of design, and the formation of So-
cieties to protect and encourage these.
I might instance in this connection the
color-prints, generally following the Jap-
anese method, exhibited at the Cork
Street Galleries last summer, the newly
formed “‘Society of. Wood-Engravers,”
who held their first exhibition last No-
vember—December at the Chenil Gal-
leries in Chelsea—a movement which
seems to promise the revival of an art
which was the earliest art of illustration,
but whose possibilitics are still unex-
hausted, and which we look to see taken
up seriously in America—and lastly the
newly formed “Society of Graphic Art,”
which is holding its first exhibition.

The Society of Graphic Art has opened
well at this New Year, with Mr. Frank
Brangwyn, R.A., as its President, and
597 exhibited works in pencil, pen-and-
ink and lithography as well as etching
and wash drawing. ‘The Society shows
best this year in pencil and pen work
and in lithography.

S. B.

Among the more notable one-man ex-
hibitions making the rounds of the art
museums this season are: I'rederick Carl
Iriescke, Walter E. Schofield, William
Ritschel, Hayley Lever and Jonas Lie.
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NEWS

The Carncgie Institute of Pittsburgh
will hold its twentieth annual interna-
tional exhibition of paintings during May
and June. It is reported that the total
number of works coming from England
and Scotland is to be 10 per cent larger
this year than last, while the French rep-
resentation will be numerically about the
same. Belgium, Italy, Norway and
Sweden will all be represented. This
vear, as heretofore, the international
jury of selection and award will be
elected by the votes of those contributing

to the Institute’s International Exhibi-.

tions and these votes will come from
practically every art-producing country
in the world. A gold, silver and bronze
medal will be awarded with prizes of
$1.500, $1,000 and $500 respectively.

The Art Center, Inc., at last has a
home of its own. The purchasc of two
houses at 65 and 67 Last 56th Street,
largely through the gencerosity of certain
leaders in social and artistic life in New
York, has made the home possible. The
work of transforming these two dwelling
houses into a club building for the Art
Alliance of America, the Socicty of Illus-
trators, the Pictorial Photographers of
Amcrica and the New York Society of
Craftsmen is now under way. As soon as
these changes are completc a scries of ex-
hibitions will be opened which will be of
interest not only to art lovers but to the
business world as well. The officers of
the Art Center, Inc., arc: Mrs. Ripley
Hitcheock, President ; Charles Dana Gib-
son, Vice-President; Col. Wade H.
Hayes, Treasurer; Hevworth Campbell,
Secretary; Walter Ehrich, Ray Green-
leaf, Mrs. John Henry Hammond, Chas.
E. Pellew, W. Frank Purdy, Henry L.
Sparks, Charles B. Upjohn, Clarence H.
White, Richard I.. Marwede, Assistant
Secretary; Dr. Charles H. Jacger,
Chairman, House Committce; and Wil-
liam Laurel Harris, Managing Dircctor.

The Architectural League of New
York will hold its thirty-sixth annual ex-
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hibition in the new wing of the Metro-
politan Muscum of Art from April 1st to
May 2nd. Mecdals of honor in architec-
ture, painting, sculpture and landscape
architecture will be awarded as usual,
and a new medal for design and crafts-
manship in natlive industrial art will be
awarded this year for the first time by a
committece composed of Joseph Breck,
Bashford Dean, Barry Faulkner, Wil-
liam Laurel Harris, .Henry Kent and
A. A. Weinman with J. Monroe Hewlett,
president of the League, chairman ex-
officio.

The National Arts Club’s tenth annual
Members’ Exhibition was held in the
Club’s Galleries during the month of
January. George Bellows was awarded
the first prize of $600 and a gold medal
for his picture entitled “Old Lady in
Black.” The second prize of $+00 and a
silver medal were awarded Irank De-
Haven for his painting entitled “Moon-
lit Stream.” The awards were made at a
dinner held in the Gallery on January
26th. The painting by George Bellows
was purchased on the day previous to the
opening of the exhibition by Mr. James
S. Carpenter of Des Moines for his pri-
vate collection, which is destined, it is
understood, for a public museum.

An interesting series of exhibitions is
planned by the Macbeth Galleries in
New York beginning in January and
continuing to May. The January exhibi-
tion comprised works by Robert Henri,
Ben Foster, Hayley Lever and Gardner
Symons. In February was shown a col-
lection of paintings by Emil Carlsen.
In March, Elmer Schofield’s exhibition,
shown first at the Corcoran Gallery in
Washington, will be on display, followed
in April by paintings by Jonas Lie and
Paul Daugherty.

A handsome bronze fountain is to be
erected in the patio of the Friday Morn-
ing Clubhouse in Los Angeles, in memory
of the sons of the Club who served in the
late World War. It will be the work of
Julia Bracken Wendt, sculptor, and is to
cost about $2,500.
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BOOK REVIEWS

AMERICAN SILVER OF THE SEVEN-
TEENTH AND EIGHTEENTH CEN-
TURIES—A Sttny Basep oN tHE CLEAR-
waTer CoriecrioN. By C. Louvise Avery
with a preface by R. T. H. Haisey. Pub-
lished by the Metropolitan Museum of Art.

As Mr. Halsey says in his preface to
this interesting publication, Miss Avery’s
real contribution lies in her handling of
the subject of Colonial Silver from its
artistic standpoint. In her treatise on
Colonial Silver as well as in the cata-
logue Miss Avery shows a complete fa-
miliarity with her subject and an un-
usual thoroughness of workmanship.
Two years have been given to the prep-
aration of the book. All previous writ-
ings on the subject have been carefully
studied, the collections in the Metropol-
itan Museum and the Boston Art Mu-
seum have been lhoroughly investigated
as well as temporary loan exhibitions and
private collections. In other words, this
book would seem to be at the present
time the last word on this subject. Nearly
two hundred illustrations accompany the
text. Not the least interesting of these
are those showing in detail the evolution
of the principal forms used by the early
American silversmiths, forms which in
some instances derived their architectural
ornament from classic sources. As a
frontispiece the book has a portrait of
Paul Revere by John Singleton Copley.
The cover is gray paper printed with an
appropriate decorative device in black.
The typography and press work through-
out have the notable excellence which is
associated as a matter of course with the
Metropolitan Museum’s publications.

PUBLIC ART—SCULPTURE, MURAL
DECORATIONS, STAINED GLASS
AND NOTEWORTHY BUILDINGS IN
ST. 1.OUIS. By Masy Powkry, Chief of
the Art Department of the St. I.ouis Public
Library.

The St. Louis Public Library has pub-
lished recently as a pamphlet, in licu of
one issue of its monthly Bulletin, a most
interesting, excellent and complete list of
Public Art in that city, compiled by Miss
Mary Powell, chief of the Art Depart-
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ment. Miss Powell says in her introduc-
tion: “Cities use all of the arts. Archi-
tects, sculptors, mural decorators, stained
glass workers and other designers, con-
tribute the elements of civic beauty to the
growth of towns.” She frankly admits
that St. Louis, like other cities, has bad
as well as good examples of art. but she
makes no attempt to criticise, her notes
being merely descriptive. Such a record
is exceedingly valuable and is one which
every city having self-estcem and high
ideals should undertake.

TECHNIQUE OF PRACTICAL
DRAWING, By Epwarp S. PivLs-
wortH. The Macmillan Company,
Publishers.

A brief, simple treatise for those who
are seeking what is popularly called
“sclf-instruction.” Drawing is a natural
form of expression; good draughtsmen-
ship is mercly a matter of trained in-
clination. There are many young men
and women who are so situated that they
cannot attend art schools, yet would like
to perfect themselves to a degree in the
art of drawing either for the purpose of
pastime or with the possibility of there-
by earning a livelihood. This little book
will prove a real assistance to that end.
The illustrations are well chosen for the
purpose; the instruction given in the text
is concise and helpful.

AMONG ITALTAN PEASANTS, Writ-
ten and illustrated By Tony Cyriax,
with an introduction by MuirHEAD
Bone. F. P. Dutton & Company,
Publishers.

The chief interest in this book lies in
the fact that it introduces to us a new
artist, and one of exceptional insight and
ability; an artist with an individual view-
point and a message.

Mr. Bone, in his introduction, brings
to mind the difficulty of seeing Italy
through other eves than those who have
so fondly pictured it. Tony Cyriax is
cxceptional, he says, “inasmuch as she
possesses the gift of an untouristlike
vision and her drawings are of a sort
which could not have been anticipated.”
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BULLETIN

PENNsyYLvANIA AcapeEMy ofF THE FINE ArTts. One hundred
and Sixteenth Annual Exhibition of Qil Paintings
and Sculpture ........... ... . Lol Feb. 6—Mar. 27, 1921

NAaTioNAL AssociaTioN oF WOMEN PAINTERs AND ScuLpTORs
Annual Exhibition. Anderson Galleries .......... Feb. 22—Mar. 5, 1921

PriNT Makers Sociery oF CaLiForNia. Second Inter-
national Print Makers Exhibition. Museum of
History, Science and Art, Los Angeles, Calif. ..... Mar. 1—Mar. 31, 1921

NatioNaL AcapeMy oF DesiGN. Ninety-sixth Annual Ex-
hibition. Reconstructive Galleries American Fine
Arts Society ........... ... ... o oo ....Mar. 5—Apr. 38,1921

BavtiMmore WaTer Coror Crus. Twenty-fifth Annual Exhi-
bition. The Peabody Institute Galleries ......... Mar. 9—Apr. 11, 1921

ArcHITECTURAL LEAGUE oF NEw York. Annual Exhibition.
Metropolitan-Museum of Art.....................Apr. 1—May 2,1921

CARNEGIE INstitUuTE OF PrrrsBurcu. International Fxhi-
bition ...... ... ... Apr. 28—June 30, 1921

CONVENTIONS

The Annual Convention of the EasTerN ArTs AssociaTioN will be held in Baltimore,
Md., March 24-26, 1921. '

The Tenth Annual Convention of the CoLLEGE Art AssociatioN will be held in
Washington, D. C., March 24-26, 1921.

The Twenty-seventh Annual Convention of the WesterN Anrrs Associarion will
be held in Peoria, Ill., May 3-6, 1921.

The Fifty-fourth Annual Convention of the AMERICAN INSTITUTE OF ARCHITECTS
will be held in Washington, D. C., May 11-13, 1921.

The Annual Convention of the AssociaTioN or Arr Museuvnm Direcrors will be held
in Washington, D. C., May 16-17, 1921.

The Twelfth Annual Convention of the AMEricAN FrperatioN oF Arts will be held
in Washington, D. C., May 18-21, 1921.

The Annual Convention of the AMeEricaN AssociatioN oF MuseuMs will be held in
Cleveland, Ohio, May 23-26, 1921.
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CAROLUS DURAN

A PAINTING BY
JOHN SINGER SARGENT

PENNSYLVANIA ACADEMY OF THE FINE ARTS
ONE IUNDRED AND SIXTEENTH ANNUAL EXHIBITION
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SHOP WINDOW DISPLAYS*

“THE PEOPLE’S PICTURE GALLERIES”

BY ROBERT GRIER COOKE
President of the Fifth Avenue Association

MUST admit frankly in the begin-

ning that I am not a window display
expert, but simply one who tries to help
in getting other people to make the most
of their wares, by giving the public an
opportunity through window displays, to
see and to appreciate not only the best in
the fine arts, but the more modern
achievements in the applied arts for which
Anmerica is gaining recognition the world
over. Beautifully designed products
will at once secure an increased sale over
the inartistic product, for the discrim-
inating individual, as well as he who
cares only for utility, will buy.

One of my objects in life is to cooper-
ate in the stimulation of love for art
in people’s minds and souls, that the
public may have a greater appreciation
of things artistic and thus encourage the
development of the best in the applied
as well as the fine arts.

In this connection I was much im-
pressed with a remark made by Mr.
Edwin Howland Blashfield in one of our
Fifth Avenue Week conferences when he
said: “We have too many so-called works
of art and too few works of craftsman-
ship.”

'If we are to encourage craftsmanship
we must do it by the democratizing of
art, and I know of no more effective way
of accomplishing this greatly desired

end than by utilizing the wonderful art
treasures and artistic merchandise of the
Fifth Avenue shops and stores through
artistic window displays and thus stimu-
lating the encouragement of art in com-
merce throughout the mnation through
Fifth Avenue’s leadership.

There is no record of just when the
show window was first used as an ad-
junct to advertising. In old Bagdad
arose the custom of exhibiting and selling
goods in open booths. Even now Bag-
dad’s famous bazaars, despite her evolu-
tion in other ways, are conducted as they
were a thousand years ago. A writer in
the National Geographic Magaszine of
December, 1914, describing the bazaars
of Bagdad, says:

“Here is such a mob as Christ drove
from the temple. If Herodotus came
back he could see no change since his
day. The shopping streets seem like
tunnels; they are arched overhead with
brick to keep out the heat, thus they run
like subways up and down the bazaar
quarter. On each side are stalls no
larger than telephone booths. Cross-
legged in each booth, his wares piled
high about him, sits the Arab or Jew
trader. Brown women, their faces hid
by yashmaks, upset the ordered piles of
goods and haggle shrilly.”

* An address made at the EleventhsAnnutl Convention of The American Federation of Arts, Metropolitan

Museum of Art, May 19, 20, 21
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This picture presents a vivid contrast
to the inodern business thoroughfares of
American cities with their wonderfully
attractive show windows, but it is from
these primitive methods of merchandis-
ing that the profession of the expert dec-
orator or display manager has been
developed.

Nor need we go outside of New York
to find these ancient methods still in
practice in all their picturesque simplic-
ity. Here we find the peddler who, like
the packman in days of old, carries his
goods on his back, going from house to
house, and who has first to show his
goods before he can interest prospective
buyers. The dingy store in the crowded
foreign settlements of the city is a re-
minder of the bazaars of Bagdad or the
old shops in Cheapside, London, where
goods are displayed on a hanger outside
the shop for want of a better method.

The history of the development of
the shop window, which is really the his-
tory of merchandising, has yet to be
written in its interesting detail, but
here in New York, the student may study
it in all its stages and even find it em-
bodied in the progress of some success-
ful merchant who started as a peddler
with his pack on his back.

Such a book would not be complete
without a chapter on the old Bowery
which is still full of interesting memories
for many New Yorkers, who will find
something of its atmosphere on Broad-
way in the Great White Light district
where the freak museum and other char-
acteristics of the Bowery are beginning
to make their appearance.

Advertising and selling goods would
appear to be but very distantly related
to art but actual demonstration proves
the contrary. The secret is in the artis-
tic character of the goods and their dis-
play. To attract you must please, a
favorable impression must precede a sale.

Window display today is an art that
requires judgment, good taste, a knowl-
edge of color harmony and of what con-
stitutes an attractive display. For the
member of this profession there is no
groove or rut that he may follow to suc-
cess. His success depends chiefly on his
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power of obscrvation, his individuality,
personality and convincing methods.

A writer in System three years ago,
discussing the importance of color as a
silent salesman, says:

“In fifteen blocks of the fashionable
Fifth Avenue shopping district in New
York, as viewed in one afternoon, less
than six window displays were found in
which the exhibition of merchandise did
not suffer because of unwise color com-
binations and contrasts.

“The color qualities of goods are
affected by juxtaposition, by daylight,
by artificial light and by colored light.
Yet these very qualities, and their appeal
or lack of appeal to human interest, are
but little understood.”

The best window display is that which
most attractively exhibits the merchan-
dise on which a store’s reputation is
based, for it is this window which will
sell the most goods. All people may not
be critics but the natural harmony be-
tween the artistic and practical is sure
to appeal to the general public.

A window display should be planned
with the same common sense and artistic
arrangement as would be used in design-
ing a gown or painting a picture, or in
the decoration of a mantelpiece, or the
arrangement of a room. It must be,
above all, well balanced. For this rea-
son the window display that exhibits a
single idea is the most effective. The
spectator gets a single impression that
is a lasting one and that is the result that
vou seek to achieve.

Buying enthusiasm can be created
through the medium of good windows
which fully justifies every effort toward
making the display most presentable.

It is only in comparatively recent
vears that window displays have re-
ceived the attention that their import-
ance in relation to merchandising should
command. It is generally conceded that
in this respect the West has made greater
progress than the East, but in no city
in the world is the incentive for artistic
window displays so great as in New
York.

Here the merchant has a world-wide
audience attracted from every point of
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the compass and this is particularly true
of Fifth Avenue. In no other thorough-
fare is there so great a variety of shops
covering the whole range of merchandise
and art and exercising so great an influ-
ence on the public taste. Here, indeed,
the show windows are the people’s pic-
ture galleries, and have a distinct edu-
cational influence.

I received from Dr. John H. Finley,
President of New York State University,
just prior to Fifth Avenue Week, a very
interesting contribution from an asso-
ciate, on the subject of Fifth Avenue’s
potentiality as a factor in popularizing
art through window displays. There is
so much of interest and value in what
he says that I take this occasion to make
it public. He says:

“Fifth Avenue, through the concerted
efforts of her merchants, can well be
made to emphasize the fact that art
value is in no way affected by rarity,
period, age or source. Art value is de-
termined @sthetically and in the eyes of
msthetics the art of ancient Greece,
medizval France and modern America
are as one. Fifth Avenue is the rendez-
vous of merchants who distribute both
foreign and domestic wares. Democracy
in art provides a place for both. Im-
ported goods have heretofore been given
the preference.  Products are now
Jjudged on their merits alone. We are at
last to be free from the shackles of
tradition in art. Let Fifth Avenue pro-
claim this to the people, to their de-
signers, to their manufacturers and their
merchants, and a democratic industrial
art will be born in America.

“Fifth Avenue is not the rich man’s
street exclusively. Expensive art beyond
the means of the majority is easily pro-
duced and easily sold because there is
money for its manufacture and for its
purchase. Such art needs little adver-
tising. It is diligently sought by the
millionaire. The standard of democratic
art must be raised that the man of mod-
erate income may find pleasure and satis-
faction in form and color as employed
in the product of reasonable price.”

The educational value of a concerted
effort can be accurately estimated only
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when one knows in advance the manner
in which ideas are to be presented to the
public. A maximum of educational value
might be realized no doubt when a thor-
oughly comprehensive scheme, both logi-
cal and psychological, is worked out.
Such a scheme, if it is to be of real
force, should indicate rather specifically
the bases for discrimination and choice in
the various industrial or commercial lines.

Educational demonstrations of this
kind should present possibilities hereto-
fore undreamed of by Americans of
moderate means. They will therefore
affect commerce directly. Industry will
be affected indirectly as it is gradually
reconstructed to meet the artistic require-
ments which sooner or later will come to
be accepted as equally desirable com-
mercial ideals.

Art quality will never sell a product
if the consumer is ignorant of what con-
stitutes the art quality. The salesman,
ignorant of the art quality will have diffi-
culty in recommending the artistically
superior article, while the manufacturer
to be successful must cater to the public
taste. Are we then to let public taste
be a mere matter of whim?

Whatever the nature of the display,
one fact seems to be apparent—the pub-
lic must be informed in advance and
kept informed. The educational pur-
poses underlying such a demonstration
should be clearly defined and published.
Thorough cooperation should be estab-
lished. One window display should re-
inforce the display next door and the
one across the street. Principles of con-
structive design should be exemplified
and emphasized everywhere, and the
reiteration of these principles should echo
and re-echo as one passes down the
street. Repetition of fundamental art
truths should be the rule.

A few lines of inscription should ac-
company and reinforce each display.
Numerous problems should be created,
the solution of which will demand of
each observer the exercise of his best
judgment. Attention must be arrested
and held. Art must be featured as some-
thing which is to unite rather than divide
mankind.



THROUGH BROOKLYN BRIDGE

A PAINTING BY
C. R. W. NEVINSON

MR. NEVINSON’S PAINTINGS OF-NEW YORK

BY A. E. GALLATIN

LARGE group of paintings by C.R.
) W. Nevinson was exhibited at one
of the New York galleries the early part
of this winter. The most important
pictures shown were the most recent, a
number of views of New York.
Nevinson’s work was not new to
America. Numerous of his war pictures
were in the exhibitions sent to this
country by the British and Canadian
governments, and a comprehensive as-
semblage of the artist’s etchings, litho-
graphs and woodcuts was shown in New
York during the spring of 1919.
Those of Nevinson’s paintings which
are included in the British and Canadian
War Memorials are very extraordinary
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performances. Nevinson’s dynamic art,
a synthesis of the teachings of the Cub-
ists, the Expressionists, the Futurists and
a dozen other of the most modern schools
of painting, combined with something of
the point of view of the illustrator,
proved to be an admirable vehicle for re-
cording the war. In spite of his really
astounding cleverness, Nevinson got at
the root of the matter as did very few of
the other war artists. Certain of his
records are as horrible in their realism
as Goya’s Desastres de la Guerra. In
the austere canvases of Nevinson one will
look in vain for any music-hall heroics.
Walter Sickert has expressed the opin-
ion that the artist’s painting entitled



THE STATUE OF LIBERTY

A PAINTING BY

C. R. W. NEVINSON
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Mitrailleuse “‘will probably remain the
most authoritative utterance on the war
in the history of painting.”

Technically, Nevinson’s etchings and
drypoints are very able performances, as
are his lithographs, which rank with his
most important achievements. He in-
variably draws them directly on the
stone and they possess a beautiful litho-
graphic quality. Nevinson’s graphic
work always shows strength and vigor,
good composition and often a sense of
the dramatic.

As I have said, the real interest of
Mr. Nevinson’s recent one-man show
centered in his paintings of New York.
Curiosity was aroused to see how New
York, the most intensely alive and cre-
ative spot today in the world, would re-
act upon this young English painter,
whose reputation was made as an official
war artist and as the sworn enemy, as
an active propagandist, of the academic
in art. As it proved, Nevinson declared
that New York might have been es-
pecially built for him, and that for the
artist it is certainly the most fascinating
city in the world. The skyscrapers, he
said, were undoubtedly the most vital art
works of the day.

Mr. Nevinson painted New York with
real enthusiasm and gusto. It appealed
to him as Venice appealed to Turner.
The magic beauty, but above all the tire-
less energy, of New York deeply im-
pressed Nevinson, whose set of New
York pictures form a series only second
in interest to his pictures of the war.
His point of attack varied with his
mood. His painting of down town New
York, showing the Statue of Liberty in
the distance, from which it takes its
name, is as austere and uncompromis-
ing in treatment as the giant buildings
of steel and masonry which he has de-
picted. It is almost as stern and astrin-
gent as one of his war pictures, and sug-
gests the fact, until now, so I believe,
undisclosed, that Nevinson is half a
Spaniard. In his “Through Brooklyn
Bridge,” as well as in a picture painted
under the elevated tracks, his concern
has been largely with pattern and play of
light. His “From the Ferry” is seen at

THE AMERICAN MAGAZINE OF ART

least to some extent through the eyes of
the illustrator. The picture of the Stock
Exchange, an interior view seen during
an exciting moment of trading, is full of
movement and noise. Again, in a canvas
which he has called “Twilight,” in which
some of New York’s tall and campanile-
like buildings are seen illuminated, we
have an arrangement of beautiful colors
and tones of rare beauty and artistry.
As the artist’s talents blossom into their
full maturity I think we shall have more
pictures of this description, for these are
among his finest things. In his whole ca-
reer Nevinson has never given us a more
beautifully painted picture than a water-
color entitled “London Bridges,” shown
at his London exhibition last year and
now in a private collection in America.

In conclusion, it is only necessary to
add that the vitality and the spirit of
New York are reflected in these paint-
ings of Mr. Nevinson’s.

The Nebraska Art Association which
has the privilege of an Art Gallery at
the University of Nebraska, owns a col-
lection of 21 paintings purchased from
time to time, which are for the most part
the works of contemporary American
artists, such, for example, as John F.
Carlson, Lucy Conant, Charles Warren
Eaton, Birge Harrison, Elizabeth
Nourse, Edward W. Redfield and Gard-
ner Symons. This is a good beginning
toward a permanent collection for the
city of Lincoln.

The exhibition of British Handicrafts,
assembled and brought to this country
by the Detroit Society of Arts and
Crafts, which was reviewed and illus-
trated in the March number of the
AMERICAN MAGAZINE oF ART, was shown
during February in Boston under the
auspices of the Boston Society of Arts
and Crafts. In March it went to Chi-
cago; in April it is to be at the Albright
Gallery, Buffalo; in May at Washington,
the Corcoran Gallery of Art, and in
June at the Museum in Cleveland.



JAMES CONNOR OF YOUGHAL, 1IRELAND

GILBERT STUART

COURTESY OF THE ENIRICH GALLERIES

EARLY AMERICAN PAINTINGS

A TRAVELING EXHIBITION OF PORTRAITS AND
LANDSCAPES

LENT BY THE EHRICH GALLERIES

HROUGH the generosity of the

Ehrich Galleries, the American Fed-
eration of Arts has been enabled to send
out this winter as a traveling exhibition
an excellent and most interesting collec-
tion of thirty paintings, portraits and
landscapes, by early American painters.
Comprised in this collection are two por-
traits by Copley, one of Baron New-
haven of Carrick Mayne, County Dublin,
the other of a man on horse back whose

identity is unknown, the latter from the
collection of Lord Aberdare; two por-
traits by Benjamin West, one of which
is of Mrs. West and child, the other the
Portrait of a Gentleman; a portrait by
Gilbert Stuart of James Connor of
Yonghal, Ireland, who come to America
in 1799, an admirable example, repro-
duced herewith; a typical and charming
portrait of Mrs. William Steele, who was
Mary Dayton, by Samuel L. Waldo,
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MRS. WILLIAM STEELE

SAMUEL L. WALDO

COURTESY OF TIIE EHRICII GALLERIES

whose ability as a portrait painter is but
just now coming to be fully recognized;
a portrait of Thomas A. Cooper by
Chester Harding, one of the most inter-
esting figures in the early history of
American art ; to say nothing of portraits
by Charles Willson Peale and his son,
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Rembrandt Peale, John Neagle, Charles
Cromwell Ingham, Henry Inman,
Mather Brown and George Catlin. The
landscapes, with one exception, a winter
scene by Thomas Birch, are of later date
and of possibly slightly less importance,
but fully representative of the early



THOMAS A. COOPER, ACTOR

CHESTER HARDING

COURTESY OF THE EHRICH GALLERIES

American school, and that for which it
stands. Included among the painters
represented are Thomas Cole, Thomas
Doughty, Asher Brown Durand, R. Swain
Gifford, John Frederick Kensett and
others. Mention should be made of two
sketches by Eastman Johnson included in

this collection, the “Nantucket School of
Philosophy” and a Landscape, and of
two portraits by Sully, who has lately
come into vogue, one a portrait of “Aunt
Sabina” and the other of T. Ashe, an
early New York cabinet maker. Even
the American museums arc by no means
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rich in examples of the early American
school, and such a collection as this af-
fords unusual opportunities for familiar-
ity with the best painters in the early
history of our art—painters which in
some instances measure up to the highest
traditions of the English school from
which they were derived. The collection
was shown in January at the University
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of South Dakota at Vermillion, and in
February at the University of Nebraska,
Lincoln, Nebraska, and in March at
Iowa City, Iowa. The Ehrich Gal-
leries have generously made the loan in
the interest of increased appreciation of
American art and as a contribution to the
educational work which the American
Federation of Arts is doing.

THE STAGE COSTUME DESIGN OF
ALBERTINE RANDALL WHEELAN

BY HELEN WRIGHT

HE world of “make believe” has be-

come an important part of our world
of reality. Of this world the setting and
costuming of modern plays is an impor-
tant part. It seems, indeed, a natural
development, an easy transition from the
“make believe” of fairy stories to the
“make believe” of plays.

Albertine Randall Wheelan, whose
creative fancy has manifested itself in
several mediums, especially in illustrat-
ing fairy stories, has proved this by the
success she has achieved as a costume de-
signer for David Belasco and others.

The designer of clothes and details is
u very important member of that staff of
assistants which must be called upon to
foster the growth of a new-born play,
and for this Mrs. Wheelan is singularly
fitted.

As Stewart Dick said in an article
which he wrote about Mrs. Wheelan’s
book plates in the ‘“London Book of
Book Plates,” “her work is pervaded
with a fine thoughtfulness,” and it is this
quality of psychological insight fed by a
mind cultivated by years of wide read-
ing, which gives the special value to her
costume plates.

Her love for and sensitive understand-
ing of color began in San Francisco,
where she first studied, and where China-
town poured forth its daily stream of
Oriental life and color, giving ample in-
spiration for her facile brush. The
mysterious splendors of the Orient were

suggested in the strange types and she
hecame deeply interested in the art of
the East. This was a most helpful train-
ing for the designs she made for the
beautiful Chinese play the “Son Daugh-
ter.”

She came Last to do some special work
for St. Nicholas Magazine. Mr. Belasco,
at that time was bringing out the “Rose
of the Rancho,” portraying Spanish
California in the early forties. He sent
his Art Director to the Century Company
to ask if they knew of anyone familiar
enough with California history to make
costume plates, and he was referred at
once to Mrs. Wheelan.

Fveryone must recall the perfection of
selting and costume in that popular play,
for which Mrs. Wheelan not only made
all of the costume designs but valuable
suggestions for minor figures which add
so much to the picturesqueness of a
finished performance. The colors could
scarcely be too brilliant to represent that
country of gorgeous skies, seas and flow-
ers and the Spanish features of the Cali-
fornia architecturc and gardens were
most effectively used.

Endless research and study were es-
sential that every dctail should be cor-
rect. It was necessary, for instance, to
correspond with the War Department to
get the uniform of a cadet at the Mili-
tary Academy at Chapultepec at the
time of the Mexican War. This cadet
was a guest at a ball and he had to be
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entirely faultless to the smallest bit of
gold braid (I suppese there was gold
braid!) on his coat.

The “Warrens of Virginia,” being a
War play, also required authoritative
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designer secured the straw, plaited and
sewed it herself, giving the exact “poke”
desired.

For the “Grand Army Man,” Mus.
Wheelan went out to Indiana to study

ONE OF THE AUDIENCE FROM “DEBURAU”

FROM ORIGINAL SKETCH BY ALBERTINE RANDALL WHEELAN

costuming and Mrs. Wheelan entertain-
ingly describes the methods employed to
give the uniforms the dust and weather-
beaten appearance. Clothes are sprayed
with water-color and shellac and the
edges of coats are sandpapered when
“Johnnie comes marching home.” A
poke bonnet being needed, such as the
poor women of the Civil War had to
make for themselves, the clever costume

him at the Soldiers’ Home. She says
this was one of her most interesting
quests and she kept a careful diary, il-
lustrated with all of the types she saw.
The annual “Log Rolling” of the “Wood-
men of Indiana,” held at Marion that
year, was productive of valuable ma-
terial. In pursuit of the stage-driver,
she went to Kokomo as the only stage-
route left in Indiana was between Koko-
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mo and Young America. Of course, she
found him and although he only stopped
at Kokomo a few moments to get the mail
and load up his stage, it was long enough
to catch some photographs of him and

r
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MEXICAN WATER CARRIER
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These few instances show the untiring
zeal that inevitably brings success. No
journey is too long, no effort too great
for the attainment of a high standard.

The “Son-Daughter,” written by

-

“ROSE OF THE RANCHO” ACT I

FROM ORIGINAL SKETCH BY ALBERTINE RANDALL WHEELAN

make him talk. His dialect was brought
back with his pictures.

The libraries in Indianapolis furnished
histories illustrated with steel engrav-
ings showing some of the ‘““Oldest in-
habitants” without collar or necktie, and
other peculiarities of dress could be
studied.

George Scarborough and Mr. Belasco, re-
quired over a hundred plates, which were
not only costume sketches but psycho-
logical studies visualizing the characters
from the manuscript definitely enough
for the actors to copy in their make-up.

Too much cannot be said in praise of
the beautiful costumes in which Lenore
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Ulric was so exquisitely lovely. Es-
sentially Oriental, the flowered velvets,
rich brocades and woven silks, are most
harmoniously combined, giving a jewel-
like splendor to the scenes. Against
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matically, if such an expression is per-
missible.

No matter who has written a play for
Mr. Belasco, it is always spoken of as a
“Belasco production” and rightly so, for

—~

e

CHARLOTTE WALKER, IN ‘“THE WARRENS OF VIRGINIA”

FROM ORIGINAL SKETCI{ BY ALBERTINE RANDALL WHEELAN

backgrounds of plain walls in the simple
Chinese house, or the brilliant silken
hangings, embroidered screens and ornate
lanterns, the effects obtained are the per-
fection of stage-craft.

Mrs. Wheelan understands color in all
its variations, always with a sense of
decoration. She seems to see color dra-

his is the guiding hand which draws all
different threads into a beautiful tapes-
try effect. For Mr. Belasco’s new pro-
duction, “Deburau,” the famous early
nineteenth century Pierrot, Mrs. Whee-
lan has made nearly two hundred plates
for the costumes, finished pictures, each
one. The colors and materials were se-
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lected by her and the result, everyone
who appreciates a wonderful stage pic-
ture, can see.

Mrs. Wheelan has designed special and
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which proved a most convincing and
gratifying costume. A gorgeous flame-
colored velvct was used, with deep fringe
of the same living shade, the whole cov-

LENORE ULRIC, IN “THE $ON DAUGHTER”

FROM ORIGIN AL SKETCH BY ALBERTINE RANDALL WHEELAN

individual costumes that have been most
decoratively effective. Never having
been satisfied with the rather colorless
and uninteresting costume in which
“Aida” usually appeared, she designed a
dress for Madame Gadski, in that role

ered with a pattern of the Egyptian
scarab in blue and gold. A special head-
dress of bright metal was beautiful in
line and color. European audiences were
enthusiastic, as the costume while very
original was essentially Egyptian.
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The wings for Pavlowa’s “Dragon-fly
dance” was another one of these special
creations.

It is perhaps in illustration that Mrs.
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ings, whether in color, or in black and

white, and delightfully whimsical are

her cupids and gnomes.

The amount as well as the variety of

FRANCES STARR, IN “ROSE OF THE RANCHO”

FROM ORIGINAL SKETCH BY ALBERTINE RANDALL WHEELAN

Wheelan finds her keenest sympathy, as
in that medium her alert imagination
and appreciation and her sense of humor
are most evident. Fairy tales, nursery
rhymes and children’s stories and songs
have inspired lovely and dainty pictur-

her accomplishment is very great, all
done in the most quiet, unobtrusive man-
ner. 'There is no strident call for recog-
nition, just a soft voice of beauty and
understanding that makes instant appeal
to those who are sensitive.



A MODEL

LEOPOLD SEYFFERT

AWARDED THE TEMPLE GOLD MEDAL

THE PENNSYLVANIA ACADEMY'’S
ANNUAL EXHIBITION

By YARNALL ABBOTT

Y the time that this appears the

116th Annual Exhibition of the

Pennsylvania Academy of the Fine Arts
will have passed into history.

Larger than for several years past,
the exhibition was one which afforded
more gratification to the conservatively
minded than have some of its predeces-
sors. It was an excellent, if not particu-
larly brilliant display characterized by
much good painting rather than by much
of the more subtle quality of inspiration.

Beautifully hung in the Academy’s
spacious galleries the exhibition was
dominated by the early Sargent portrait
of Carolus Duran which was quite prop-
erly given the honor place in Gallery F.
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An extraordinary portrait this, master-
fully painted and most sincerely felt. By
comparison the other Sargent, the por-
trait of Mrs. Moore, seemed artificial
and theatrical.

In so limited a review as this must be
one naturally gives his first attention to
the prize winners. Of these perhaps the
most striking was Leopold Seyffert’s
“The Model,” a lusciously painted and
exceedingly well composed nude to
which was awarded the Temple Gold
Medal. Also beautifully painted but not
quite happy in design was George Bel-
lows’ “Eleanor, Joan and Anne,” which
was the worthy recipient of the Beck
Gold Medal. The Lippincott prize went
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to Irving Couse for a somewhat conven-
tional Indian subject, “Chant to the
Rain God,” and the Sesnan Medal for
landscape to Charles Morris Young for

GIRL DRINKING FROM A SHELL

“Wind on the Sound,” a very literal ren-
dition of the hard bleakness of a type of
summer day frequently found on the
New England coast.

The Mary Smith prize for the best
painting by a woman artist was awarded
to Katherine Patton for an attractive
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wood interior, well painted in a manner
which Miss Patton has made her own
while the Widener Medal for sculpture
was won by Evelyn B. Longman with

EDWARD MC CARTAN

her “The Future,” a graceful and well-
modeled life-size figure of a young girl.

Other outstanding features of an ex-
hibition in which outstanding features
were not very numerous were a fine and
patrician Hawthorne, “Mother and
Child”; a superbly painted still life and



ELEANOR, JOAN AND ANN

GEORGE BELLOWS

AWARDED TIIE BECK GOLD MEDAL FOR PORTRAITURE

two marines by Emil Carlsen; a strong
Richard Miller, unusually happy in pat-
tern and color; two Redfields which
seemed hardly up to this distinguished
painter’s standard; a group of three
brilliant small landscapes by John C.
Folinsbee; a quite remarkable snow
scene by Aldro T. Hibbard; a vivid boat
and water subject by William Ritschel,
and an unusual and very interesting im-
pression of a brilliantly lighted shop
window by Fred Wagner which deserved
a better hanging than it received.

One small room, Gallery I, was almost
entirely given over to representatives of
which might be termed the “school of
1890.” Here J. Francis Murphy, Hora-
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tio Walker, Leonard Ochtman, Bruce
Crane, Thomas W. Dewing and Robert
Vonnoh were combined in a grouping of
great refinement and charm, to which
was harmoniously added a rather pale
Frieseke landscape, a quiet Childe Has-
sam, a characteristic Davies and a few
uninsistent canvases by lesser painters.
Here, too, an attractive hanging was
found for one of Fmil Carlsen’s rather
tender marines.

In portraiture the exhibition was
strong. Seyffert definitely scored with
his “Federal Judge” and two or three
others; Tarbell displayed excellent
painting in a not very happily placed
characterization of Hon. Frederic H.



PORTRAIT OF EDWARD W. REDFIELD

Gillett, and Charles Hopkinson showed
a virile likeness of Dr. Charles W, Eliot;
Wayman Adams’ “Edward W. Redfield”
represented the landscapist at work in
an unconvincing winter environment, and
clever “‘society” portraits were shown by
Adelaide Cole Chase, by Marie Dan-
forth Page and by Alice Kent Stoddard.

WAYMAN ADAMS

as such, was almost
completely lacking. Glackens out-Re-
noired Renoir in his “Girl in Chinese
Dress” and in one of his tumultuous
bathing scenes; John Sloan was a trifle
sordid in “Drying Hair: Sunday” —a
group of women on a roof; Leon Kroll
was exceedingly well represented by two

*Modernism,”
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of his strongly patterned and vivid figure
compositions and by a very handsome
landscape, ‘“Wappinger’s Falls,” while
of the more thoroughgoing modernists
there were only Henry McCarter, with
a colorful if cryptic “Fantasy”; Arthur
B. Carles, who showed two exceedingly
slight things, a flower piece and a mere-
ly suggested portrait sketch, and Eugene
Speicher with a very earthy portrait of
a brown girl in a brown dress in which
texture and what used to be known as
quality were alike disregarded.

The work of the Bostonians, which
was much in evidence, was, naturally,
the complete antithesis of the Speicher-
Glackens-Sloan idea with rather saccha-
rine nudes by Paxton and Philip Hale,
and interiors by De Camp, Benson,
Frederick A. Bosley and Burtis Baker.
The last named, in his “Interior with
Figure,” a large canvas of a girl at a
window, achieved one of the definite suc-
cesses of the show.

Childe Hassam was less successful
than Mr. Baker with a somewhat similar
subject and also fell short of his own
high standard in a rather pale and dis-
cursive large landscape, and Frederick
C. Frieseke seemed a bit anemic in his
“Yellow Tulips,” as in his two small
landscapes.

There was nothing anemic in FEric

Hudson’s “West Wind,” with its strong-
ly colored boats against black blue water,
nor in the already mentioned Ritschel,
nor in W. Elmer Schofield’s two strong
rock and water subjects, nor yet in Gari
Melcher’s dashing Highlanders.

But, all in all, strength in color and
treatment was not the most notable
characteristic of the exhibition. Rather,
as I said at the outset, while its prevail-
ing note was one of good painting, there
was little of very marked brilliancy,
either in color, i